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Excitement, feverish colds, chills, fevers, blood 
poisons, throat irritation, &c., late hours, fagged, 
unnatural excitement, breathing impure air, too rich 
"3 food, alcoholic drink, gouty, rheumatic, and other 


4 sick headache, skin eruptions, pimples on the fac 
4 want of appetite, sourness of stomach, &e. Use 
ENO’S ‘FRUIT SALT.’ 
= [t is Pleasant, Soothing, Cooling, Health-Giving, Refreshing, 
and Invigorating. 
No family should be without it. 
It prevents diarrhea, and removes it in the early stages. 


\TIMULANTS,—OONG ESTION OF THE LIV ER.—Experience shows that Sugar, Mild Ales, Port Wine, Dark 
\ Sherries, Sweet Champagne, Liqueurs, cad Brandies are all very apt to disegree; while Light White Wi, » 
and Gin or Old Whisky, largely diluted with Pure Mineral Water, charged only with natural gas, will be foun 
the least objectionable. EKNO'S ‘FRUIT SALT’ is peculiarly adapted for any constitutional weakness of the 
liver. It possesses the power of reparation when Digestion has been disturbed or lost, and places the invalid o: 
the right track to health. 


NO'S ‘FRUIT SALT’ assists the functions of the LIVER, BOWELS, SKIN and KIDNEYS by Natura 
4 Means; thus the blood is freed from POISONOUS or other HURTFUL MATTERS, the Foundation an) 
GREAT DANGER of CHILLS, &c. It is impossible to overstate its great value. THERE IS NO DOUBT 
that, where it has been taken in the earliest stages of a disease, it has in innumerable instances prevented a 
severe illness. Without such a simple precaution the JEOPARDY OF LIFE IS IMMENSELY INCREASED. 


The value of ENO’S ‘FRUIT SALT’ cannot be told. Its success, nq Europe, Asi.., 
Africa, America, Australia, and New Zealand proves i 


CAUTION.—Examine bottle and see the Capsule is marked ENO'S aa SALT.’ 
Without it you have been imposed upon by a worthless imitation, Prepared only at 


ENO’S ‘FRUIT SALT’ Works, London, S.E., by J. C. ENO’S Patent. 


TYPEWRITERS 
Bought, Sold, Exchanged, and Lent on Hire. 
REMINGTONS, CALIGRAPHS, BAR-LOCKS, 
YOSTS, HAMMONDS, &c. 
Terms , Cash or Easy Terms. 


USE CF MACHINE TAUGHT FREE OF CHARGE 70 HIRERS OR PURCHASERS, 
Plays and Actors’ Parts Copied in Best Style at Lowest Rates. 


N. TAYLOR, MANAGER, 


NATIONAL TYPEWRITER EXCHANGE, 74, CHANCERY LANE, LONDON. 
Established 1884. Telephone No. 6690. 


RESTAURANT FRASCATI, 


32, OXFORD STREET, W. 





2 Sans 


ao = od ie “ 
' ey = ore ss 
pee ae 2 ge pererer eee 
































TABLE D'HOTE LUNCHEON, 12.0 till 3.0 ote se aaa cow pe Odd, 
TABLE D'HOTE DINNER, 6.0 till 9.0 ake he Fe am .. 5s. Od, 


SOP 


MUSIC IN THE WINTER CARDEN FROM 6.0 TILL Il 


QUICK SERVICE of SUPPERS after Theatres ‘in ‘he Magnificent GRILL RuvY. 


OPEN EVERY S NDAY AT 6.0. 
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THE ERA ALMANACK ADVERTISER. 


“IS THERE NOT A DOUBLE EXCELLENCY IN THIS?” 


Merry Wives or Wixvsor, Scene 3, Act 3. 


BEER IN BOTTLE. 


WHITBREAD & CO. 
LIMITED, 


LONDON COOPER, 
STOUTS, 


AND 


ALES, 


IN IMPERIAL PINTS AND HALF-PINTS, 
CORKED or SCREW-STOPPERED BOTTLES. 


Speciality: STOUT, 2s. Go. PER DOZ. IMP. PINTS. 


Sold by Retailers of Beer in Bottle, and upon application the name of 
the nearest Retailer will be sent. 


FROM is. 6d. 




















to 4s. PER DOZEN. 


Curer Orrice AND Stores... 277, GRAY’S INN ROAD, LONDON, W.C. 
170, LEWISHAM ROAD, LONDON, S.E. 


42, HIGH STREET, | BIRMINGHAM. 
21, GREAT CHARLES STREET, J 

THE CALLS, LEEDS. 

THE ARCHES, PALL MALL, LIVERPOOL. 

EAST WHARF, CARDIFF. 

M. S. & L,. RAILWAY, MANCHESTER. 

M. S. & L. RAILWAY, STORE ST., SHEFFIELD. 


ROBERT BAKER, Sole Agent. 


OBSERVE—AI Corks Branded ‘‘ Whitbread & Co., Limited.’ 
THE SCREW STOPPERS CAPPED WITH PaPER CAPSULES, WITH TRADE MARK. 
LABELS—Chocolate Letters on Orange Ground, 


All the above Beers are brewed by WHITBREAD & CO., LIMITED, and bottled 
by them at their Stores, 277, Gray's Inn Road, W.C. 


Depots AND STORES ......... 
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Excitement, feverish colds, chills, fevers, Saad 
poisons, throat irritation, &c., late hours, fagged, 
unnatural excitement, breathing impure air, too rich 

™ food, aleoholie drink, gouty, rheumatic, and other 
== blood poisons, influenza, sleeplessness, biliousness, 
= 4 sick headache, skin eruptions, pimples on the fac 


ENO’S ‘FRUIT SALT.’ 
It is Pleasant, Soothing, Cooling, Health-Giving, Refreshing, 
and Invigorating. 
No family should be without it. 
It prevents diarrhea, and removes it in the early stages. 


TIMULANTS,—CONGESTION OF THE LIVER.—Experience showe that Sugar, Mild Ales, Port Wine, Dark 
Sherries, Sweet Champagne, Liqueurs, and Brandies are all very apt to disagree; while Light White Wi, » 
and Gin or Old Whisky, largely diluted with Pure Mineral Water, charged only with natural gas, will be found 
the least objectionable. ENO'S ‘FRUIT SALT’ is peculiarly adapted for auy constitutional weakmss of the 
liver. It possesses the power of reparation when Digestion has been disturbed or lost, and places the invalid o: 
the right track to health. 


NO'S ‘FRUIT SALT’ assists the functions of the LIVER, BOWELS, SKIN and KIDNEYS by Natura 
4 Means; thus the blood is freed from POISONOUS or other HURTFUL MATTERS, the Foundation and 
GREAT DANGER of CHILLS, &c. It is impossible to overstate its great value. THERE IS NO. DOUBT 
that, where it has been taken in the earliest stages of a disease, it has in innumerable instances prevented a 
severe illness, Without such a simple precaution the JEOPARDY OF LIFE IS IMMENSELY. INCREASED. 


The value of ENO’S ‘FRUIT SALT’ cannot be told. Its wncsten ts in Burope, Asi;,, 
Africa, America, Australia, and New Zealand prove 


CAUTION.—Ewamine bottle and see the Capsule is marked ENO'S ‘FRUIT SALT.’ 
Without it you have been imposed upon by a worthless imitation. Prepared only at 


ENO’S ‘FRUIT SALT’ Works, London, S.E., by J. C. ENO’S Patent. 


TYPEWRITERS 
Bought, Sold, Exchanged, and Lent on Hire. 
REMINGTONS, CALIGRAPHS, BAR-LOCKS, 
YOSTS, HAMMONDS, &e. 
Terms --- - a Cash or Easy Terms. 


USE OF MACHINE TAUGHT FREE OF CHARGE 10 HIRERS OR PURCHASERS, 
Plays and Actors’ Parts Copied in Best Style at Lowest Rates, 


N. TAYLOR, MANAGER, 


NATIONAL TYPEWRITER EXCHANGE, 74, CHANCERY LANE, LONDON. 
Established 1884. Telephone No. 6690. 


RESTAURANT FRASCATI, 


32, OXFORD STREET, W. 


TABLE D’'HOTE LUNCHEON, 12.0 till 3.0 ‘ie ve oa .. 2s. 6d. 
TABLE D’'HOTE DINNER, 6.0 till 9,0 See ae a ne ». 5s, Od, 


MUSIC IN THE WINTER CARDEN FROM 6G.O TILL II 


QUICK SERVICE of SUPPERS after Theatres re in ‘he Magnificent GRILL RuvY. 


OPEN EVERY S NDAY AT 6.0. 





THE ERA ALMANACK ADVERTISER. 





“IS THERE NOT A DOUBLE EXCELLENCY IN THIS?” 
Merry Wives or Winvsor, Scene 3, Act 3. 


BEER IN BOTTLE. 


WHITBREAD & CO., 
LIMITED, 


LONDON COOPER, 
STOUTS, 


AND 


ALES, 


IN IMPERIAL PINTS AND HALF-PINTS, 
CORKED or SCREW-STOPPERED BOTTLES. 


Speciality : STOUT, 2s. Go. PER DOZ. IMP. PINTS. 


Sold by Retailers of Beer in Bottle, and upon application the name of 
the nearest Retailer will be sent. 


FROM is. Gd. to 4s. PER DOZEN. 


277, GRAY’S INN ROAD, LONDON, W.C. 


170, LEWISHAM ROAD, LONDON, 8.E. 


42, HIGH STREET, } 
21, GREAT CHARLES STREET, SRMSESAE. 


Curer Orrick AND SToREs... 


; THE CALLS, LEEDS. 
D , 
poate Sem THE ARCHES, PALL MALL, LIVERPOOL. 


EAST WHARF, CARDIFF. 
M. S. & L, RAILWAY, MANCHESTER. 
M. 8S. & L. RAILWAY, STORE ST., SHEFFIELD. 


ROBERT BAEER, Sole Agent. 


OBSERVE—AU Corks Branded ‘‘ Whitbread & Co., Limited.’ 
THE SCREW STOPPERS CAPPED WITH PaPER CAPSULES, WITH TRADE MARK. 
LABELS—Chocolate Letters on Orange Ground. 

All the above Beers are brewed by WHITBREAD & CO., LIMITED, and bottled 


by them at their Stores, 277, Gray's Inn Road, W.C. 
A 





-THE ERA ALMANACK ADVERTISER. 


HAYMARKET THEATRE. 


Mr. TREE, Sore Lessee anp MANAGER. 


EVERY EVENING, at 8.30 precisely, 


“TRILS Y.” 


Box Office (Mr. Leverton) open daily, 10 till 5 and 9to 10. HAYMARKET. 


ST. JAMES’S THEATRE. 


SoLe LessEE AND MANAGER...... Mr. GEORGE ALEXANDER, 
JANUARY 7tn anp EVERY EVENING, 
A Romantic Play, in a Prologue and Four Acts, entitled, 


“THE PRISONER OF ZENDA.’ 
Adapted from Anrnony Hopr’s story by EDWARD ROSE. 


Box Office open daily, 10 till 5, 
OI a5, cnnc nxsidinn six canathuniensaccenl Mr. Rosert V. SHone. 





HONE. 


THE ERA ALMANACK ADVERTISER. 


LYCEUM THEATRE. 


sale HENRY IRVING. 


HENRY IRVING, Miss ELLEN TERRY, and the LYCEUM COMPANY, 
ON TOUR 
IN AMERICA AND THE BRITISH PROVINCES, 


Will appear at the Lyceum in Sepremser. 


LIGCEUM THEATRE. 


Sole Lessee Henry Irvine. 
Under the Management of 
Mr. FORBES ROBERTSON anp Mr. FREDERICK HARRISON. 
Ox WEDNESDAY, JANUARY 8ru, 1896, anp EVERY EVENING, 
A NEW AND ORIGINAL PLAY, catiep 


“MICHAEL AND HIS LOST ANGEL,” 


By Henry Artuur Jones. 


Mr. FORBES ROBERTSON anp Mrs. PATRICK CAMPBELL. 


ROYAL ADELPHI THEATRE. 


SoLe Proprierors AND Manacers, Messrs. A. & 8. GATTI. 
OPEN ALL THE YEAR ROUND WITH HIGH-CLASS DRAMA. 
First.cLass CoMPANY, INCLUDING— 
MR. WILLIAM TERRISS, 
MISS MILLWARD, 


AND 

MR. HARRY NICHOLLS, &c., &c. 
ON: MUNRNRDD, 15. 5.14 icn vis sidapeabnbineiiaadidaede Mr. JOHN CROOK. 
Business AND STAGE MANAGER ..........c0+0+ 000+ Mr. FRED G. LATHAM. 


ROYAL PRINCESS S THEATRE. 


PROPRIETOR AND MANAGER . . Me. JAMES CROWDY. 
EVERY EVENING, 
‘6 
A DARK SECRET,’ 


By JOHN DOUGLASS. 


Easter Monday, 1896—A New Drama, by G. R. Sims and Arrnur Suir.ey. 
AZ 





THE ERA ALMANACK ADVERTISER. 


~GAIETY THEATRE. 


EE AA TEAM ccdsisc state nciccinusn ccsonstes GEORGE EDWARDES, 
Every Evenine at 8, anp Saturpay Matixées ar 2, 


“THE SHOP GIRL,” 


A MUSICAL FARCE by H. J. W. DAM. Music by IVAN CARYLL, 
and additional numbers by ADRIAN ROSS and LIONEL MONCKTON, 


I I, 5. isdn nnninennhdisnasedskabinwedaacniemichbiteuien ts E. MARSHALL, 


ROYALTY THEATRE 


LESSEE AND MANAGER. ............... Mr. ARTHUR BOURCHIER. 


EVERY EVENI NG, aT 8.40, 
The successful Light Comedy, 


“THE CHILI Window.’ 


PE OAR «oasis des dosevacee Mr. ARTHUR BOURCHIER. 
2 aE eee eee care Miss VIOLET VANBRUGH. 


Box Office, 10 to 10. Seats can be booked one’month in advance, 


GLOBE THEATRE. 


. 8. PENLEY. 


i ; 39 
CHARLEY’S AUNT, 
By BRANDON THOMAS, 

In the Fourth Year of run at this Theatre. 

THE SUCCESS OF THE CENTURY. 
Busivess MANAGER - FRANCIS GOSNAY. 


BRITANNIA a) THEATRE, 


HOXTON. 
Sore Proprietress Mrs. SARA LANE. 
OPEN ALL THE YEAR ROUND. 
THE BEST WEST-END DRAMAS 
PRODUCED WITH WEST-END COMPLETENESS 
AT EAST-END PRICES!!! 

A carefully-selected and efficient Dramatic Company. The only Stock Company retained 
throughout the Season. Vocal, Instrumental, and Acrobatic Artistes in rapid succession. 
Every Evening at 7 o'clock, a Grand New and Original Comic PANTOMIME, 
“THE DEMON OOF BIRD,” 

By J. ADDISON, 

With Magnificent Scenery, Brilliant Company, and Elaborate Appointments. 





THE ERA ALMANACK ADVERTISER. 


GRAND THEATRE, 


LONDON, N. 
PROPRIETOR AND MANAGER .................. Mr. CHARLES WILMOT. 
atime No. 7571. 


Press and Public unanimously pronounce this Up-to-Date and Popular 
Theatre to be one of the most handsome and complete in London. Built 


entirely of Concrete and Iron, and lighted by Electricity. Seating Accommoda- 
tion for 3,000 persons, 


Open all the year round with the best West-End Companies and 
Productions. 


Mr. Charles Wilmot’s Thirteenth Pantomime at this Theatre, 


“ALADDIN, UP-TO-DATE,” 
Or, Harlequin Silver and Gold, and New Lamps for Old. 
Written by Grorrrey Torn, Author of the l»st ten Successful Pantomimes av this Theatre. 


Principal characters by Miss Fannie Leslie, Mr. G. H. Chirgwin, Arthur Alexander, Richard 
II. Douglass, The Mozarts, J. M. Jones, Miss Lottie Collard, Miss Jenuy Dawson, Princess 
Pauline, The Sisters Harold, Marguerite Norman, Miss Mordica, Joe Leopold, Tom Manardo, 
Geo. Beaumont, &c. 


Prices.—Private Boxes, £1. ls. and £2. 2s.; Stalls, 4s.; Dress Circle, 3s. ; 
Upper Boxes, 2s.; Pit Stalls, 1s. 6d.; Pit and Amphitheatre, ls. ; Gallery, 6d. 
Doors open at 7. Performance begins 7.30. No fees. 
Business MANAGER Mr. H. A. FREEMAN. 


OLYMPIC THEATRE, 


WYCH STREET, STRAND, W.C. 

PROPRIETOR AND MANAGER Mr. CHARLES WILMOT. 
A beautiful New Theatre, built entirely of steel and concrete, a perfect Palace. 
Holding Capacity over 3,000. Lighted throughout by Electricity. 
“CHEER, BOYS, CHEER.” 


Transferred in its entirety from Drury Lane Theatre, by Sir Avcustus Harris. 


Private Boxes, from £1. ls. to £38. 3s.; Stalls, 10s. 6d. ; Dress Cirele, 6s. ; 
Second Circle, 4s.; Pit, 2s.; Gallery, ls. 


SADLER’S WELLS THEATRE, 


ROSEBERY AVENUE, CLERKENWELL, E.C. 
SoLe Proprieror Mr. CHARLES WILMOT. 
OPEN ALL THE YEAR ROUND WITH DRAMA AND VARIETIES. 


UNDER THE MANAGEMENT OF 


GEORGE E. BELMONT (BARNUM'S BEAUTY). 





THE ERA ALMANACK ADVERTISER. 


MORTON’S THEATRE, 


j 
GREENWICH, LONDON, 8.E. Telephone No. 8074. 


MODEL HOUSE. UNIQUE MANAGEMENT. NO BARS. 
SoLE OWNER AND MANAGER 4 WILLIAM MORTON. 


OPEN RIGHT THROUGH THE YEAR AND COMMANDS A 
CONSTANT PAYING AUDTENCE. 

Change Every Week. The best Touring Combinations visit Greenwich, and 
never «lo bad business ---hence the rush for dates. 

W. MORTON is «lso Lessee of the Theatre Royal, Hull; the New Cross 
Public Hall and Skating Riok; the Grand Theatre Hall, Bromley, Kent; 
Agent for the owners of the Avenue Theatre, London, and Prince of Wales’, 
Southampton. 


“UPS AND DOWNS OF LIFE.’ 
SEVENTH TOUR. 

Since W. Morron bought this Melodrama from the Author, Mr. F. A. 
ScUDAMORE, many alterations and improvements have been made, and it is one 
of the most (if not the most) successful shows travelling. ‘Talented Company 
suitably cast. Everyone an artiste. Every scene of the four acts carried, and 
always kept equal to new (a liberal policy seldom adopted). The largest variety of 
picture printing ever provided for one piece. W. Morton challenges comparison 
with any other dramatic organisation. Dates booked so far ahead as 1898. 


Tue NEW LYRIC OPERA HOUSE, 


HAMMERSMITH BROADWAY, W. 


Soce Proprrsrors AND MANAGERS ...........+.0. Messrs. ACTON PHILLIPS & SON. 
SraGek aND GENERAL MANAGER......000....00.00008 Mr. J. M. EAST. 
A WEST-END THEATRE IN THE SUBURBS, pronounced by the Press one of the prettiest 
and best-arranged Theatres in London. 
OPEN EVERY EVENING WITH THEIR NOW CELEBRATED STOCK COMPANY. 
CHRISTMAS PANTOMIME, NT 


A LADDIN 


T. BUTLER, Jun., Es 


NEW PAVILION THEATRE, 


MILE END, E. LIMITED. 
(THE DRURY LANE OF THE EAST.) 
MAnaGer .. ISAAC COHEN 
The ha: dsomest Popular Theatre in London. Open all the year round, every Evening, 
at 7.30, with the best and most popular Dramas of tue day, supported oy powerful Dramatic 
Companies. Prices from 6d. to €2, 2s. 


THEATRE ROYAL & BOROUGH THEATRE, 


STRATFORD, E. 
IE,  scincetansinte -Gossmaeweeth Mr. ALBERT FREDERICKS. 
A WEST-END THEATRE IN THE EAST. Open all the year round with the Best of 
Travelling Companies. Prices—67. to £1. ls. PANTOMIME 1895-6, 
“RED RIDING HOOD.” 


Manager, Mr. W. Ii. Frepeeicxs, to whom address all communications. 





THE ERA ALMANACK ADVERTISER. 


EGYPTIAN HALL, 


ENGLAND’S HOME OF MYSTERY. 


Lessee and Manager Mr. J. N. MASKELYNE, 


RN NR NR RRR re re rer erm Se 


TWENTY-FOURTH CONSECUTIVE YEAR IN LONDON. 


FA. Performances TWICE DAILY, at 3 and 8. 

is One ; 

npany The Oldest Established and Premier Magical Entertainment 
1, and 

‘ety of of the World. 


arison 





In compliance with numerous requests, the 
ON. delightful and most successful of all Magical 
Sketches, 


“Will, the Witch, and the Watchmen,” 


FE will be revived for the Christmas Holidays, with 

canons old MASKELYNE and COOKE in their original 
characters; also Mr. J. B. HANSARD, the original 

Evening, ‘ 

Dramatic “Miles Mooney.” 


RE Performed upwards of 210,000 TIMES!!! 
’ § and proved to be absolutely inimitable. 


pret tiest 


PANY. 


e Best of 


Fauteuils, 5s.; Reserved Seats, 3s.; Area, 2s.; Balcony, 1s. Children hal™-price. 





THE ERA ALMANACK ADVERTISER. 


The ROYAL ACADEMY of MUSIC, 
TENTERDEN STREET, HANOVER SQUARE. 


INSTITUTED 1822. 
INCORPORATED BY ROYAL CHARTER 1830. 


Patrons: 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


Their Royal Highnesses the Prince and Princess of Wales. 
And other Members of the Royal Family. 


President: H.R.H. THE DUKE OF SAXE COBURG AND GOTHA, DUKE OF 
EDINBURGH, K.G. 
Principal: Str A. C. MACKENZIE, Mus.D., F.R.A.M. 


fPIHE ROYAL ACADEMY OF MUSIC offers to Students of both sexes 

(whether amateur or professional) a thorough training in all branches of 
Music under the most able and distinguished Professors, In addition to receiving 
individual lessons, Students have the advantage of attending the Orchestral, 
Choral, and Chamber Music Classes, and the Weekly Lectures on Music and 
Musicians. Evidence of their progress is given at the Fortnightly and Public 
Concerts, and by periodical Operatic Performances. 

A large number of Scholarships and Prizes are founded, and are competed 
fur periodically. 

Students who show special merit and ability receive the distinction of being 
elected by the Directors Associates of the Institution, and are thereby entitled to 
the use after their names of the initials A.R.A.M. Students who distinguish 
themselves in the Musical Profession after quitting the Institution may be elected 
by the Directors Fellows of the Royal Academy of Music, and are thereupon 
entitled to the use after their names of the initials F.R.A.M. 

Subscribers have the right of attending the Lectures and Public Concerts, 
and of introducing friends in proportion to the amount of their subscriptions. 

The Academic Year is divided into three Terms of twelve weeks each The 
Lent Term, 1896, commences Thursday, 9th January; Entrance Examination 
therefor, Monday, 6th January, at 11 o'clock. 

Prospectus, entry form, and all further information may be obtained on 
application. 


METROPOLITAN EXAMINATION. 


An Examination (independent of Academy teaching) of Musical Composers 
or Performers, and Teachers, is beld annually in London in December—January. 
Successful Candidates are created Licentiates of the Royal Academy of Music, 
with the exclusive right to append to their names the initials L.R.A.M., and 
receive Diplomas to the effect that they are judged to be fully qualified for the 
branches of the Musical Profession in which respectively they have been examined. 
The Syllabus for the Examination 1896-7 will be ready in May next. 


F. W. RENAUT, Secretary. 
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THE ERA ALMANACK ADVERTISER. 


Che Guildhall School of Music, 


ESTABLISHED BY THE CORPORATION OF LONDON IN 1880, 


VICTORIA EMBANKMENT, E.C. 


Telegraphic Address :—“ EUPHONIUM, LONDON.” 


Principal a Sir JOSEPH BARNBY. 





Secretary, Lady Superintendent, 
Mr. HILTON CARTER. | Mrs. CHARLES P. SMITH. 


7". Guildhall School of Music was established by the Corporation of the City of London, in 


September 1880, for the purpose of providing high-class instruction in the art aud science 
of Music at moderate cost to the Student. 


The subjects taught in the School are as under :— 


Solo Singing, Pianoforte Accompanying, Violin, Viola, Violoncello, Double Bass, Mandoline, 
Guitar, Flute, Oboe, Clarionet, Bassoon, Horn, Trumpet, Cornet, Trombone, Ophicleide, 
Euphonium, Harp, Organ, Harmonium, Harmony, Counterpoint, Canon and Fugue, Composition, 
Improvisation, Italian, French, German, Sight Singing, Sight Reading (Instrumental), Chamber 
Music, Orchestral Class, Operatic Class, Gesture, Choral Class, Elocution, and Deportment. 


Instruction in the above subjects is given daily from 8.30 a.m. till 8.30 P.m. 


The year is divided into Three Terms, arranged to commence as follows:—Fourth 
Monday in September, Second Monday in January, Fourth Monday in April. 


Students, of any age, are admitted at the commencement of each term (for the whole term) 
or at the half-term. 


THE GUILDHALL STUDENTS’ ORCHESTRA 
Meets on Mondays and Wednesdays at 11 o'clock. 


THE GUILDHALL CHOIR 
Meets on Thursdays at 7 o’clock. 


CHAMBER MUSIC. 


Classes for the practice of Trios, Quartets, Quintets, &c., Pianoforte Concerted Music (in 
conjunction with Stringed Instruments), &c. 


OPERATIC CLASS, 
Saturdays at 3.30 o'clock. 


STUDENTS’ CONCERTS 


Take place weekly (during the Term) in the Great Hall of the City of London 
School, Victoria Embankment, and in the Practice Room of the School. 


RECITALS AND LECTURES 


Are given frequently by the Professors of the School. 


For Prospectuses and all further particulars apply to the Secretary. 


By Orper or tHe ComMITTEER. 
HILTON CARTER, 
Secretary. 





THE ERA ALMANACK ADVERTISER. 
TRINITY COLLEGE LONDON. 





For Musical Education and Examination. 





Instituted 1872. 


PRESIDENT—Sik RICHARD E, WEBSTER, G.C.M.G., Q.C., LL.D., M.P. 


WARDEN 


Prorgssor E. H. TURPIN, Mu-=.D. 


DIRECTOR OF STUDIES—PROFESSOR BRADBURY TURNER, Mvs.B. 
DmeEctTor OF EXAMINATIONS—Prorgsson JAMES HIGGS, Mus.B, 


study. 


Harmony and Counterpoint and Composition. 
—Prof. GORDON SAUNDERS. Mus.D., CG. W. PEARCE, 
Mus.D., Prof. JAMES HigGs, Mus.B., FREDERICK 

. CoRDER. 

Rudimentary Class. 

rerm end Orchestration. 

us.wv. 

Musical Acoustics,— A. H. WALkrr, B.A., Mus.D. 

Pianoforte. — Prot. BkhapBpury TURNER, Mus.B., F. G. 
Cog, L.Mus.,G. E. BAMBrIDGE, L.T.C.L., FREDERICK 
Conver, R. W. Lewis, J. WARRINER, Mus.D,, Prof. 
J. GorDON SAUNDERS, Mus.D., HENry R. Birp, 
L.T.0.L., CHARLES EDWARDS, Madame BLANCHE 
St. CLAIR. 

Assistant Pianoforte Professors.—ALserr W. 
KETELBEY, L.T.C.L., MARION CLAPTON. 

Ensemble Pianoforte Class.—Prof. BrappuRy 
TURNER, Mus.B. 

Organ.—F. G. M. Ounourne, Prof. E. 
Mus.D., Prof. James Hices, 
Mus.D., W. Creser, Mus.D. 

Fi red Bass Playing, Transposition, ete. — 

rof. E. H. Turrri, Mus.D. 

Solo eee Viskrri, WALLACE WELLS, FRANK 
SwinrorpD, J. T. Hurcninson, R. B. Appison, 0. E. 
TINNEY, Madame Hore GLENN, Madame PAULINE 
Rita (Mrs. Radcliff). 


—C. W. Pearce, Mus.D. 
Prof. E. H. TurpPIn, 


H. TURPIN, 


Mus.B., OC. W. PEARCE, 





Students (professional and amateur) are received for a complete course of musical training or for a single 
The following is a list of the subjects taught, with names of Professors :— 


Violin.—L. SzczEranowsk1, 
HARD M. CARRODUS. 

Assistant Violin Professor.—©. 

Viola. —L. SzczerANowskI. 

Violoncello, —E. WooLHouse. 

Double Bass.—JouHN REYNOLDs. 

Flute. —Joun Rapcuirr, W. L. BARRETT. 

Oboe. —W. M. MALscu. 

Clarinet.—GronreceE A. CLinTon. 

Harp. — Ernest R. Lock woop. 

Horn. —T. E. Mann. 

Orchestral Class, — FREDERICK ConDER. 

Operatic Class. —Vacant. 

Choral Class, —Prof. BrapBury TuRNER, Mus.B, 

Musical History. —Prof. E. H. Turrry, Mus.D. 

Sight-Singing. —W. G. W. Goopworrn, L.Mus., 
W. HARvING BONNER. 

Physiology of Vocal Organs and of the Ear 
(Lectures ).— Vacant. 

Voice Production Class.—A. Viserri. 

Elocution. —Joun L, CHILD. 

French, —Mortimer H. bE LARMOYER. 

Italian. - L. Ricct. 

German.—T. Marrnay. 

uw. Subjects. — PerEcRinE 


Henry Gipson, BERN. 


8, FENIGSTEIN. 


Lewes, 


The Compounding Fees for Four Studies (¢.g., Pianoforte, Singing, Harmony, and Sight-Singing) is Five 


Guineas and Six Guineas. 


New Students are received at the commencement of each Term, and there are Three Terms in the Year. 


Both Male and Female Students are received, and there is no limit as to age. 


There are evening as well as 


Day Classes, and Harmony, Counterpoint, and certain other subjects are also taught by Correspondence. 
Prospectus, Regulations, Forms of Application, and all particulars can be obtained on application to the 


Secretary. 
Mandeville Place, Manchester Square, W. 


By Order of the Academical Board, 


SHELLEY FISHER, SkcrerTary. 


ROYAL AGRICULTURAL HALL, LONDON. 
MOHAWK MINSTRELS. 


MOHAWK 
MOHAWK 
MOHAWK 
MOHAWK 
MOHAWK 
MOHAWK 
MOHAWK 
TELEGRAPHIC ADDRESS,) 


WILLIAM 


DYER STREET, 


MUSICAL AND 


PRINCIPAL LONDON, PROVINCIAL, 


PROPRIETORS AND MANAGERS, 


HARRY HUNTER. 


-'TWENTY- THIRD YEAR 
AND STILL 


THE BEST OF ALL. 


GRANTHAM 


CONTINENTAL, 


MINSTRELS. 
MINSTRELS. 
MINSTRELS. 
MINSTRELS. 
MINSTRELS. 
MINSTRELS. 
MINSTRELS. 
“INIMITABLE,” LEEDS. 


FRANCIS 


HOME, 


ARMS, 


7 LEEDs. 
> x= | 


AMERICAN AND AUSTRALIAN PAPERS KEPT. 


VARIETY AGENT. 
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 NEVILLE’S DRAMATIC STUDIO, — 
624, OXFORD STREET, MARBLE ARCH, W. 

Patrons—Sir Augustus Harris, H. Beerbohm Tree, Esq., Charies Wyndham, Esq., 
T. Thorne, Esq., Wilson Barrett, Esq., E. S. Willard, Esq., Eugene Tompkins, Esq., &e. 
Established by, and under the personal supervision of, Mr. Henry Nevittr. Thorough 
practical instruction given on the Stage of the Studio Theatre. Voice Production, Elocution, 
Gesture, Stage-craft. Practice, Rehearsals, aud Performances, and introduction to the Pro- 
fession. Address—NeEcretary. 


VI RS. JOON BILLINGTON, 


OF THEATRES ROYAL DRURY LANE, LYCEUM, 
AND ADELPHI. 
Prepares Ladies and Gentlemen for the Stage, Elocution, and Recitations. 
Address—34, Burcuiey Roap, Hicuaate Roap, N.W. 


VI Is8sS AMY SEHDGWICK’S 
DRAMATIC RECITALS 
As given by special command before Her Majesty the Queen. 
Address—Hill View, Hayward’s Heath, Sussex. 
N.B.—Miss Amy Sedgwick receives 1 few pupils for Elocution, the Stage, and Drawing-room 
Recitations, &e. 


ational Training School 
—for Dancing. 


MADAME KATTI LANNER, 


Directress, 


ee ee ee ee ee 


73, TOTTENHAM COURT ROAD, W. 


PROFESSOR W. HASBERRY HOWARD’S 
DANCING LESSONS FOR THE STAGE. 
Every Style. Every Wednesday and Saturday Evenings, from 7 till 10 o’clock. 

W. H. H., late many years Principal Dancer with the MOOKK and BURGESS MINSTRELS. 
Private Lessons given upon application, any time in the day, by appointment. W. H. Ii. has 
been acknowledged by the Fress as the most elegaut and accomplished dancer in Europe. 
Also Violin Lessons—terms on application. 

Address—52, ST. JAMES’S ROAD, HOLLOWAY, N. Stamp for reply. 


EDUCATION.—BLACKHEATH COLLEGE for FIFTY BOYS. 
MR. EDMUND COULDERY, assisted by Nine duly qualified Masters, receives 50 Young 
Gentlemen, from 6 to 16. Refined, substantial, and kind home. Sound preparation for Commerce 
(French, German, Spanish, Shorthand, and Bookkeeping), Public Schools, Wellington College, 
Ship Worcester, &c. Inclusive terms, £8. 4s. 6d.; brothers, £15 per quarter, from entrance. For 
prospectus and honour list, address—Granville House, Lewisham Junction, Kent. Pupils may 
remain Vacations, for Health and Recreation only, always in kind care of a Master. Special 
Terms, and Fnt Fntire ( Charge, for r Orphi wn Boys. te 


RICHARD WARNER & co., 
LEADING VARIETY AGENTS OF THE WORLD, 

Representing all the principal Managers and Artistes. 20, WELLINGTON STREET, STRAND, 
LONDON, W.C., and BROADWAY THEATRE BUILDINGS, NEW YORK, U.S.A. General 
Manager, Maurice pe Frece; American Representative, Emanori Warner ; London and Pro- 
vincial Representative, Isaac Joun Somers; Secretary and Foreign Correspondent, H. V. Lanyt; 
Solicitors, Tuos. Bearp & Son. Correspondence in all languages. ‘Telegraphic Address— 
“Popular, London.” Cable Address-—“ Warnerman, New York.” Telephone—No. 35,332. 
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THE LONDON PAVILION, 


PICCADILLY. 
OPEN EVERY- EV EN ING. 
ALWAYS THE GRANDEST VARIETY COMPANY IN LONDON, 


Open at 7.30. 


ADMISSION:— 
Pit, 1s.; Second Circle, ls. 67.; Stalls and Grand Circle, 3s.; Orchestra Stalls 
and Reserved Seats, 5s.; Boxes, £1. ls. to £3. 3s. 


ei Mr. EUSWARD SWANBOROUGH. 


> zF 2S 8 BD 
“THE” PROGRAMME OF LONDON. 
ALL THE LEADING STAR ARTISTES WILL APPEAR DURING 
THE SEASON OF ’96. 
FREQUENT CHANGE OF COMPANY. 
OPEN EVERY EVENING AT 7.30. 
Prices—ls., 2s., 3s., and 5s. 
SATURDAY AFTERNOONS AT 2.30. 
Prices—6d., 1s., 28., and 3s. 


Private Boxes, 2ls. and 42s. 
BUN sistas vincent kadtabnieseneaietesmphiane Mr. HARRY LUNDY. 


T HE sé Oo & S, 


STRAND. 


OPEN EVERY EVENING AT 7.30. 
SATURDAY MATINEES AT 2.30. 


THE MOST SUCCESSFUL THEATRE OF VARIETIES IN LONDON. 


Admission from ls. to £3. 3s. 
MANAGER .. ed aes . Mr. VERNON DOWSETT. 


THE METROPOLITAN, 
EDGWARE ROAD. 

PROPRIETOR Mr. HENRI GROS. 

This Famous Establishment has just been entirely Re-decorated, New Carpets, and also Re-seateJ, 
and is situated in the most fashionable part of the West-end of London. 
THE ENTERTAINMENTS 
Are of the most Varied and Refined Character, and comprise all the most Renowned Artistes 
and Performers of the day. At the Merropotitan are Nightly represented 
SPECTACULAR, MUSICAL, ANU BURLESQUE SKETCHES, &c. &c. 

Placed on the Stage in the most Complete Manner, Embellished with Elegant Costumes and 
the Best and most Novel Scenic Effects. 

PRICES—From SIXPENCE to ONE GUINEA. 

MANAGER......... Mr. J. W. EDGAR, 
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THE ERA ALMANACK ADVERTISER. 
' ALHAMBRA, 
LEICESTER SQUARE, LONDON. 
GeneraL MANAGER ee oe Mr. ALFRED MOUL. 


Business Manager, Mr. Dovaras Cox. Secretary and Treasurer, Mr. H. W. Wooprorp. 


GRAND BALLETS & GENUINE VARIETY PROGRAMMES NIGHTLY, 
By THE Best ENGLIsH AND CONTINENTAL ARTISTES. 
THE FINEST ENTERTAINMENT IN LONDON. 
With the SUPERB and WORLD-RENOWNED ORCHESTRA, directed by Mons. JACOBI. 


Prices—6d. to £3. 3s. Trrernone, 35,065. 


Franbhadgs, 
SHAFTESBURY AVENUE. 
THE HANDSOMEST MUSIC HALL IN EUROPE. 
OPEN EVERY EVENING AT 7.30 WITH THE MOST VARIED COMPANY. 


For Futt Particutars sEE Daity ADVERTISEMENTS. 


Prices—Private Boxes, £1. 1s., £2. 2s., and £2. 12s. 6d.; Fauteuils, 6s. ; 
Orchestra Stalls, 5s.; Royal Circle, 3s.; First Circle, 2s.; Amphitheatre, ls. ; 
Gallery, 6d. 

Telephone No. 35,040. Box Office open from 11 to 5. 


MAnaceR...............Mz. CHARLES MORTON. 


T HE RB oO F & &@, 
BaIGH HoLBorRn. 
Proprietors Messrs. ELLIS and BRILL. 


This elegant and well-ventilated Music Hall and Lounge has no rival in London. The 
superior character of the entertainments, the liberality of the management, 
and the comfort afforded to visitors are well known and appreciated. 


OPEN EVERY EVENING AT 7.30. SATURDAY MATINEES AT 2.30. 
All the best available talent and constant change of Programme. 
Prices from 6d, to £2. 2s. 


EMPIRE THEATRE OF VARIETIES, 


LEICESTER SQUARE. 
ManaGer Mr. H. J. HITCHINS. 
THE MOST BEAUTIFUL AND LUXURIOUS THEATRE IN THE WORLD. 
TWO MAGNIFICENT BALLETS, 
Prodaced by Madame KATTI LANNER. Music by Mr. E. FORD. 
THE BEST VARIETY ENTERTAINMENT IN LONDON. 
Open all the year round at Eight o’clock every Evening. 
Acting ManaGer Mr. C. DUNDAS SLATER, 
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MIDDLESEX MUSIC HALL] , 
MOGUL, DRURY LANE. 


PROPRIETOR AND MANAGER ...............00s.0e00ee0e002--. Mr. J. L. GRAYDON. 


Brilliantly Lighted. Well Ventilated. Comfortably seated. 
Lightning Programme. Monster Variety Entertainment. 


FOUR HOURS’ CONTINUOUS FLOW OF AMUSEMENT. 
A CHANGE EVERY WEEK. 


‘ 
Open 6.30; commence at 7. 


ROYAL CAMBRIDGE HALL OF VARIETIES, 


COMMERCIAL STREET, BISHOPSGATE, E.C. 


a 
PROPRIETOR Mr. W. RILEY. c 

THE ABOVE POPULAR ESTABLISHMENT IS ACKNOWLEDGED TO BE THE t 
HANDSOMEST HALL IN ENGLAND, i 


And furnishes its Patrons with the best Entertainment All the Year Ronnd, 
Reconstructed and Redecorated. New Stone Staircases and Exits. Elaborate New Scenery 1 
and Stage Arrangements. 
‘ 


SUPPORTED BY A GRAND COMPANY OF STAR ARTISTES. 
Prices of Admission from 6d. to 10s. 6d. Side door to avoid the crowd open 7.15, 3d. extra. 
Doors open at 7.30. Overture, 7.40. 
i a ala ee eee kia Mr. E. V. PAGE. 


Te mamneaine”” S., 
ISLINGTON GREEN, N. 
PROPRIETOR AND MANAGER...........csesssssecececessceces Mr. HERBERT SPRAKE, 
ONE OF THE MOST COMFORTABLE HALLS IN LONDON, 
HAVING A SLIDING ROOF AND EVERY MODERN IMPROVEMENT. 
THE BEST AND HIGHEST CLASS TALENT! 
Prices from 4d. to £1. 1s. Open at 7.30; Saturdays, 7.16. 


Telephone, No. 7,658. Telegraphic Address, “Sprake, London.” 


ROYAL STANDARD MUSIC HALL, 
126, VICTORIA STREET (facing Victoria Station). 
PO IIRIIRINIINT ic contcscisitastsiisie lad stapipeininledin beatianace detain Mr. T. 8. DICKIE, 

Entirely Re-built, Enlarged, and Re-decorated, being at the present time the most comfort- 
able Hall of Entertainment in London. No expense has been spared, both on the Stage and 
in the Auditorium, to study the comfort of the Public. The lighting of the Hall by Electricity 
has now been completed, and by the brilliancy of light and coolness throughout, testifying to its 
complete success. The Refreshment Department has been always the careful study of the 
Proprietor. There is a large and handsome Grill Room, open from 12 a.m. to 12 p.m.; Billiard 
Room, with two tables by Burroughs and Watts ; large Public Bars on the ground floor; and 
the continued and increased popularity of this Establishment sufficiently attests the estimation 
in which it is held. Open at 7.30 p.m. ; commence at 8 P.M. 

POPULAR PRICES. 


TS ee she iadinaaiilb et ciad untediteiee eimumadianiona Mr F. LAW. 
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CANTERBURY THEATRE OF VARIETIES, 
WESTMINSTER BRIDGE ROAD. 
Manacinc Director Mr, G. ADNEY PAYNE. 
THE MOST POPULAR PALACE OF AMUSEMENT IN THE METROPOLIS. 
Tue Hanpsomest Burtpine in Evropx. 

OPEN EVERY EVENING AT HALF-PAST SEVEN, 
WITH THE 
GREATEST VARIETY ENTERTAINMENT IN LONDON. 
Colonial, Continental, Provincial, and London Stars appear in quick succession. 
SELECTED BAND OF THIRTY PERFORMERS. 

Tux Stine Roor (The Novelty of London) is open when necessary. 


Sarety or THE CanterBury THeatre.—There are eight places of exit from the Theatre ; 
all the doors are double and made to swing both ways, or outwards only. The staircases are all 
of stone. A complete system of hydrants and service of fire hose is fitted to all parts of the 
house, and, ia addition to the large staff of servants, an experienced fireman is in constant 
attendance during the Performances. No panic could possibly cause injury to visitors, let alone 
loss of life. 

The Box Office at the Canterbury is open daily from 11 to 6 o’clock. Seats may be secured 
by Letter, Telegram, or Personal Application, and at all the Libraries, or by Telephone, 4726. 
No fees for Booking. 

SPECIAL ATTENTION is paid to the REFRESH MENTS, which are of the Very Best Quality. 


Telegraphic Address—“ Terpsichore, London.” 


MANAGER....00..000008 Sonevenssenencnessereccenscooaguewsce Mr. FRED HOLDEN. 


PARAGON THEATRE OF VARIETIES, 


MILE END ROAD, E. 


THE GRANDEST PALACE OF AMUSEMENT IN EUROPE. 
Mawnacine Director 
OPEN EVERY EVENING 
WITH 
MONSTRE VARIETY COMPANY. 
1,000 Seats at 6d. Seats and Promenade to accommodate 2,000 Persons at 1s. 


Lighted throughout with the latest improvements in Electric Light, making the Theatre the 
coolest in London in the summer, and the Lounge, Promenade, and Entrances heated during 
the winter months by Improved Patent Stoves and Hot Pipes, rendering this Palace of 
Amusement the Most Comfortable and Attractive Variety Theatre in the United Kingdom. 


ADMISSION from SIXPENCE to TWO GUINEAS. 
Box Office open from 10 to 4. Seats may be secured by Letter, Telegram, or Personal 
Application, or by Telephone, 4470. No fees for Booking. 
SPECIAL ATTENTION is paid tothe REFRESHMENTS, which are of the Very Best Quality 
MANAGER ..........00000e:seee---s MR. WILL LENNON. 
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PALACE OF VARIETIES, 
CAMBRIDGE ROAD, MILE END, E. 
PRroPpRiIETOR Mr. WILLIAM LUSBY. Manacer Mn. WILTON FRIEND. 
Great Success of the Two Houses Nightly, which is gladly accepted by the public as suiting 
the convenience of all classes, 
The Hall capable of holding 3,000 persons, with decorations and seating equal to any Hall in 
London, and every modern improvement for the comfort of the visitors. ; 
Always a Smart Working and Talented Company, with Change of Programme Every Week. 
TWO HOUSES NIGHTLY. . 
FIRST HOUSE will commence at 6.30 and TERMINATE at 8.40. 
SECOND HOUSE will commence at 9.15 and Termmarte at 11.20. 


Prices or Apmission—Box Seats, 1s.; Front Stalls, 6¢d.; Back Stalls, 4d.; Balcony, 3d. ; 
Gallery, 2d. : 


VARIETY THEATRE, 


PITFIELD STREET, HOXTON. 
Licensed by the Lord Chamberlain to Mr. GUS. LEACH, Actual and Responsible Manager, 
36, Charles Square, Hoxton, N. 

Proprietor and Manager ...... o-ssessesseceseessee eeeee soeee Mk, GUS, LEACH, 

A BRILLIANT PROGRAMME, 
consisting of 
ORIGINAL DRAMAS, 

AND THE VERY BEST LEADING VARIETY ARTISTES. 
Two Perfurmances nightly, 6.30 and 9 o'clock. 

POPULAR PRICES. 


> eaeh iS B’S 


NEW SEBRIGHT TEMPLE OF VARIETIES, HACKNEY ROAD, N.E. 


Sole Proprietor and Manager, Mr. GEORGE EDWIN ENGLISH. 


The Hall is open every evening at 6.15 and 9.15 o'clock, with an all-round First-class 
Company of Sketch and Single Turn Artistes, making it a West-End Musie Hall at East-End 
prices, viz, 3d., 5d., 7d., and 1s, Selection by the Model Band each evening. Practical Stage 
Manager kept on the premises. 


Assistant Manager, Mr. Avrerp Mappockx. And yours truly, as above. 


ROYAL ALBERT MUSIC HALL, 


CANNING TOWN, LONDON, E. Proprietor, Cuarntes Retr. Chairman, Wavter Leaver. 

The Handsomest and most Comfortable Hall in the East of London. Lighted throughout by 
Electricity. Open every Evening with a Constant Change of Star Artistes. Change of Company 
every Week. Trains, ’Buses,and Trams tothe doors. The handsome new Billiard Saloon is now 
open from ll a.m. till ll p.m. Three Full-size Tables by Burroughs & Watts, Limited, and 
Thurston & Co., with all their latest improvements up-to-date. The Saloon is lighted through- 
out by electric light, and is, without doubt, one of the finest in the East or West of London. 


WASHINGTON MUSIC HALL, 
YORK ROAD, BATTERSEA, 

Three minutes’ walk from Battersea and five from Clapham Junction Railway Stations. 
Sole Proprietor, Mrz. G. W. MOORE. General Manager, Mr. WILL SERGEANT. 
Always a First-class Variety Company. Rapid Changes. No Waits. 

A Very Slippery Programme. Prices, from 6d, to £1. 1s. 

Musical Director J, H. HUTCHINSON, Stage Manager 
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QUEEN’S PALACE OF VARIETIES, 


HIGH STREET, POPLAR. (Close to Railway, Bus, and Tram Routes.) 


PROPRIETORS ......... THE PALACE OF VARIETIES, Limrep. 
GeveraL Manacer, MICHAEL ABRAHAMS. Manacine Director, JAMES CHAPPELL. 
OPEN EVERY EVENING WITH BEST COMPANY OF ARTISTES IN LONDON, 
AND A CONSTANT CHANGE OF PROGRAMME. | 


The Refreshments are of the first quality, special attention being given to this department, | 
and are supplied at the most moderate charges. 



























Houpine capacity 3,000. 


Prices from 6d, to £1. 1s. Doors open 7.30; commence 8. 


ROYAL WEST LONDON THEATRE, 


CHURCH STREET, EDGWARE ROAD. 
.. W. BAILEY ann A. E. OLIVER. 
OPEN EVERY EVENING. 
Drama, Farce, Comepy, BurLesque, Vartety, and Xmas Pantomime, 1895-6, 


‘OCOINDERELLA,. 


AN ELECTRIC PROGRAMME 
At Popular Prices, 6d. to 10s. 6d. 


THE EASTERN EMPIRE THEATRE OF VARIETIES, 
OPPOSITE BOW CHURCH. 
Open Every Evening, 7 o'clock, with the most Varied Programme of Popular Artistes. 
A CHANGE EVERY WEEK. 
The above is under the Sole Management of Mr, Henri Crarx. 
Prices rrom THREEPENCE. 


THE NEW 


HAMMERSMITH THEATRE OF VARIETIES. 
WITHIN A FEW YARDS OF ALL THE HAMMERSMITH RAILWAY STATIONS. 
PROPRIRTORS AND MANAGERS ..........00008 Messrs. ACTON PHILLIPS & SON. 
OPEN EVERY EVENING AT 7.30. 
with Exrra Artists of well-known ability only. No Trial Turns. 
ALWAYS A GRAND COMPANY. 
CHANGES EVERY WEEK AND A QUICK PROGRAMME. 
All Refreshments First-class and at Moderate Prices. 
Prices :—Orchestra Stalls, 1s. 6d.; Stalls, 1s.; Area, 9d.; Balcony, 6d. 
On Sarcrpay—Stalls, 1s. 6d.; Area, 1s.; Balcony, 9d. Private Boxes, 10s. 6d. to £1. 1s. 
I TE: 12... sha sactuestiennscinesmainaeh Mr. THEODORE GORDON. 


THE SELBINI TROUPE, 
ACROBATIC CHAMPION BICYCLISTS. 


Patronised by Royalty. 








PROPRIETORS AND MANAGERS ....... 

















































On Saturpays at 7, 


Address—Care of “THE ERA” Orrics. 
idegicidvatigiaabeinactinaia . R. WARNER & CO. 
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THE ERA | ALMANACK ADVERTISER. 


27, Wellington Street, 
LOE A STRAND. 
By Special Ta to H.R.H. the Prinee of Wales and Royal Family. 


COSTUMIER to all the PRINCIPAL THEATRES in the KINGDOM. 


LADIES’ COSTUMES MADE TO ORDER. 


Great variety of Gentlemen's Fancy Costumes and Court Suits on Hire, 
Also Ladies’ and Gentlethen’s Dominoes. 


LINGERIE, HOSE, and SHOE DEPARTMENT. 
Speciality for Skirt and Serpentine Dancing. 


J. L. KENNEDY & CO., 


140, STEELHOUSE LANE, BIRMINGHAM, 


MANUFACTURERS OF ARMOUR, SWORDS, AND JEWELLERY 


Used in all the modern grand productions both at-home and abroad. 
Testimonials from upwards of fifty Managers. 
Established nearly 100 years 


THEATRICAL DYEING and CLEANING. 


Ladies and Gentlemen's Stage Dresses and Theatrical Costumes of all Descriptions Cleaned by thie 
Latest ani Most Improved Dry Process. Colours guaranteed not to run or the articles toshrink, Experience! 
Costumiers engaged for Remaking Dresses and Costumes. Goods returned with promptness and dispatch. Carriage 
paid on Parcels of the value of £1 and upwards. Special quotations for quantities, or, if desirable, the Proprietor 
would be pleased to make an appointment. References may be made to any of the following gentlemen :— 
T. Ramsay, Esq., Theatre Royal, Manchester; T. MANCHESTER, Esq., Prince's Theatre, Manchester; J. Prrv- 
HARDACRE, Esq., Comedy Theatre, Manchester; Messrs. DorrripGr & LoNGDEN. 


GS. W. YAPP, PROPRIETOR. 
Steam Dyeing and French Cleaning Works, Whitefield, Manchester. 


TIP-UP CHAIRS AND SEATS, 
wmeR 


FOR FIXING TO FLOOR, OR PORTABLE 
FOR CONCERT HALLS, &. 


Comfortable, Elegant, & Durable, 


TIP-UP CHAIRS, 
From 6s. 5d. 


Wrire ror New List anp 
TESTIMONIALS, 


Now in use at— 

HAYMARKET. 
COURT. 
GARRICK, 
TRAFALGAR SQUARE, 
ROYAL, ALDERSHOT. 
GRAND, Ho... 
PRINCE OF WALES’, Liverroot. 
GLOBE, J oHANNESBURG. 
ALEXANDRA, Port ELIZABETH. 
TROCADERO. 
ROYAL ALBERT. 
MANCHESTER PALACEof VARIETIES. 
DUBLIN STAR PALACE of VARIETIES. 
a ., en euhoa. 

r White and Gold, EMPIRE OF INDIA EXHIBITIO 

Now Design, Polished Wood or W GREAT WHEEL, &c., &c. 


H. LAZARUS & SON, Theatrical Upholsterers, 
21, GREAT EASTERN ST., LONDON, E.C. 
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AK MmiAs, 
Costumier, 
36, SOHO SQUARE, LONDON, wW. 


FANCY BALL COSTUMES FOR SALE OR HIRE. 


THOMAS CAYANAH, 


THEATRICAL UPHOLSTERER AND CABINET-MAKER, 
80, Grosvenor St., C.-on-M., Manchester. 


Stall and Balcony Chairs, with folding seats, various patterns, always in Stock. 
WORKS—97a, OXFORD STREET. 


HOLBROOK & SON’S MUSIC STUDIOS. 


For BAND-PARTS, BAND-BOOKS, MUS{C FROM VOICE, ORIGINAL SONGS, 
MELODIES TO WORDS. VOCALISTS COACHED; PIANOFORTE, VIOLIN, BANJO, 
MANDOLINE, and SINGING LESSONS; SKETCH and DRAMATIC NUMBERS; 
and for all Professional Requirements. 

Apply—STATION ROAD, or 57, BLACKSTOCK ROAD, FINSBURY PARK, N. 


FANCY DRESS BALLS. 


wy. CLA R E, 


Court Costumier and Perruquier. 


By Special Appointment to Her Majesty. 


WIGS, COSTUMES, DOMINOS, MASKS, 
LIMELIGHT, SCENERY, and PROPERTIES. 


AMATEUR THEATRICALS, TABLEAUX VIVANTS, 
CHARADES, &c., attended in Town or Country on Moderate 
Terms. Competent Men sent with every Requisite. 
FANCY COSTUMES, WIGS, &c., for FANCY DRESS 
BALLS, of the Best Quality and Workmanship. Professional 
Terms. Sale or Hire. 
CLARKSON’S LILLIE POWDER, the Queen of Toilet 
Powders. Unrivalled for the Complexion. 1s, 6d. per box ; dar ¢ \ 
or by post, ls. 8d. y° 4 \\ 
SHEPHERDS’ CROOKS, FAIRY WANDS, RED HOT i; 
POKERS, FAIRY WINGS, FATHER CHRISTMAS COS- | |e 
TUME, WIG, and BEARD for Christmas Parties. Sale or Ss ay 
Hire, Estimates given. ye 
CLARKSON’S “ULVO” UNRIVALLED HAIR PRO- MI 
DUCER, s. and 3s. 6d. per bottle. aa a 
Mrs. Langtry as Cleopatra. 


45 & 44, WELLINGTON ST., 
STRAND, LONDON. Costume and Wig by Clarkson. 
B 2 
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MDLLE. BEATRICE’S COMPANY, 


Under the Management of 
MR. FRANK HARVEY. 
Twenty-sixth Year of Tour. 


REPERTOIRE. 
BROTHER AGAINST BROTHER. | LIFE AND DEATH. 
SHALL WE FORGIVE HER? JUDGE NOT. 
SINS OF THE NIGHT. THE WORLD AGAINST HER. 
THE LAND OF THE LIVING. THE WAGES OF SIN. 
A RING OF IRON, ‘MARRIED, NOT MATED. 
THE WORKMAN. THE WIFE'S VICTORY. 
THE WOMAN OF THE PEOPLE. BUILT ON SAND. 
THE MOTHER. A MAD MARRIAGE. 
THE LOVE THAT LASTS. FALLEN AMONG THIEVES. 


J. PITT HARDACRE, 


PROPRIETOR, COMEDY THEATRE, MANCHESTER, 
THEATRE ROYAL, DARWEN, 


AND OF THE 


ALHAMBRA THEATRE OF VARIETIES, BRUSSELS. 
TOURS FOR 1896. 


“EAST LYNNE,” 
“CURRENT CASH.” 


All Communications to Comedy Theatre, Manchester. 


CHARLES LAURI’S PLAYS 
“IV ENFANT PRODIGUE,” 


The first Musical Play without words. 


THE HANLON LEES’ ORIGINAL 
“VOYAGE EN SUISSE.’ 


“LA STATUE DU COMMANDEUR,” 


A Musical Comedy without words. 


Look out for: “LA FLAMENCA,” 
“LA FLAMENCA,” 


OR, THE “MODERN CARMEN.” Spanish Spectacular Ballet. 


“Te Collier de Saphirs.” “Did You Ring?” “The Prodigal’s Return.” 


A Poetical Musical Play with- A Farcical Operetta, by Messrs. A sequel to ‘‘ L’Enfant Pro- 

out words, in one act and two Mabson & Houghton. Music by digue.” A New and Original 

scenes, written by Catulle Men- Landon Ronald, Produced at Musical Play without words, 

dés. Music by Gabriel Pierné. the Prince of Wales’s Theatre, in three acts, written by Cecil 

Played at the Paris Opera by London, July 4, 1892. Raleigh. Music by James M. 
Malle. Invernizzi. Glover. 


All Communications re the above Plays, Tour, Rights of Tour, &c., to be addressed 


Cc. LAURI, 168, Camden Road, N.W.,or R. WARNER & CO. 
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ROYAL CARL ROSA OPERA COMPANY, 


SS SE 


GEORGE NICHOLSON, Ese. = ee izes ... Chairman. 

Mrs. CARL ROSA ... oa ae a ide ae 

WILHELM GANZ, Esc... bf a ae ... + Directors, 

N. VERT, Ese. ee | 

EMER BRIO, Mee, ewe Sa heaetaiase 
T. H. FRIEND, Fs. 3... see, f maging Directors. 





GRAND OPERA COMPANY, 


ON TOUR IN THE PRINCIPAL CITIES AND TOWNS OF GREAT 
BRITAIN AND IRELAND. 


Manager i ve vee ine .. Mr. T. H. Frrenp. 


ROYAL COURT THEATRE AND OPERA HOUSE, 
LIVERPOOL. 
Responsible Manager as pee ... Mr. Henry Bruce, 
One of the most elegant and perfectly appointed Theatres in England. 
UNEQUALLED FOR ITS ACOUSTIC PROPERTIES. 
NO DEBENTURE OR SEASON TICKET-HOLDERS. 
ee Address—‘“ Court, ae 


Registered Offices of THE ROYAL CARL ROSA OPERA COMPANY, Limited : 
16, VICTORIA STREET, WESTMINSTER ABBEY, S.W. 


Secretary... . #5. OHAS. HOILE. 
Telegraphic Address :—“ Napusupa, Lonpon.” 


CHARLES and FREDERICK 
RENAD, 


ASSISTED BY A POWERFUL COMPANY, 
In their inimitable Spectacle, 
-- THE Swiss EXPRE ss. 


THE QUINTESSENCE OF PANTOMIME, COMEDY, AND BURLESQUE. 


For particulars see “THE Era” weekly. 





<a 
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THE ERA ALMANACK ADV ERTISER.— 


“THE SIGN OF THE CROSS, P ” by WILSON. BARRETT. 
WILSON BARRETT on TOUR with “THE SIGN OF THE CROSS,” 


His Latest and Greatest Success, 





in his article, ‘ - Drama 
of the Day,” in Daily Telegraph, March 30, 
1895: “My friend Eugene Field, the well- 
known poet, journalist, and dramatic critic of 
Chicago, cabled me last night from St. Louis: 
‘Wilson Barrett's play, “The Sign of the 
Cross,” is pronounced by the press here as the 
most daringly successful play ever produced 
in America. It is unique, and I endorse all 
that has been said or can be said in praise of 
its strength and beauty.’ ” 

The Yorkshireman : * A brilliant triumph.” 

Leeds Express : “An epoch-making play.” 

Leeds Daily News: “ Wilson Barrett has 
won the thanks of all those who desire to think 
of the stage as an ennobling influence.” 


Mr. Clement Scott, 


Clarion: “ Wilson Barrett's can be compared | 


directly with the haunting spectacle of the 
Passion Play at Oberammergau.” 

Sunday Chronicle: “It is a grand play.” 

Lady's Pictorial: “Every scene brings 
moments of suspense and moving incidents.” 

To-Day: ‘*Wilson Barrett was long ago 
reckoned among the ‘ producers’ of our stage, 
and in the magnificent mounting of ‘The Sign 
of the Cross * he has surpassed himself.” 

The Halifax Guardian: “ ‘The Sign of the 
Cross’ promises to mark a new era in the 
history of the drama.” 

The Hull Daily News: “‘‘The Sign of the 
Cross’ appeals not to the good alone, but all 
mankind,” 

The Hull Daily Mail: “Mr. Barrett in 
“The Sign of the Cross’ has achieved a very 
remarkable feat.” 

The Hull Eastern Morning News: “* The 
Sign of the Cross’ is undoubtedly a remarkable 
play.” 

The Bradford Argus says: “ Never probably 
has a play been produced in which so daring 
a subject has been so successfully dealt with 
and so grand a purpose served.” 

The Halifax Guardian says: “The play may 
well be said to have a grand purpose.’’ 

The Halifax Courer says: “There is 1 
sterling mission underlying Mr. Wilson 
Barrett's latest success, ‘The Sign of the 
Cross.’” 

The Derbyshire Advertiser says: ‘No one 
can doubt the value of the great lessons it 
(* The Sign of the Cross’) teaches.” 

The Derby Reporter says: “The Sign of 
the Cross’ is a strong play.” 

The Bury Times says: “‘ The Sign of the 
Cross’ is an exceedingly powerful drama.” 

The Sheffield Daily Telegraph says: ‘In 
‘ The Sign of the Cross’ there is an ideal totally 
apart from all that has gone before.” 

The Birmingham Daily Argus says: 
a fine play.” 


“Tt is 


| Sign of the Cross’ 


| for another ‘ toga piece’ 


The Bir mingham Dart says: 
a strong one. 

The Birmingham Daily Gazette says: “It 
is through the medium of such plays as this 
that the theatre becomes a great moral teacher. 
It is a play of absorbing interest, powerfully, 
nay, daringly constructed. Who amongst us, 
seeing this play, can deny the influence of the 
stage for good ?” 

The Birmingham Owl says: *‘The Sign of 
the Cross’ isa strong play and a daring one.” 

The Birmingham Town Crier says: “The 
author-actor has written a play which will 
probably run ‘The Silver King’ hard in 
popularity.” 

The Birmingham Daily Post says: “... One 
of the most sutcessful pieces with which the 
name even of so well-known and popular an 


* The play is 


| actor has been associated.” 


The Bristol Times and Mirror says: “ It is 
strong in almost every line, and is calculated 
to elevate both the classes and the masses. It 
must do good, for it is as healthy in its tone 
as its situations are powerful,” 

The Bristol Western Daily Press says: “‘ The 
is a play which by its 
originality and high purpose. deserves the 
attention of all.” 

The Br stol Mercury says : “A new departure 
in dramatic work.” 

The Bristol Evening News says: “A well- 
constructed and powerful play. . . . ‘The Sign 
of the Cross ’is unquestionably a ‘strong play.” 

The Referee, October 27, 18¥5, says : “I will 
confess to being strongly impressed by ‘ The 
Sign of the Cross, Whether the time is ripe 
in London I cannot 
say; but if it is,‘ The Sign of the Cross’ ought 
to catch on when it comes here. Itis the best 
constructed ‘costume’ play Wilson Barrett 
has yet given us. Wilson Barrett has a toga 
part after his very own heart, and he plays it 


| splendidly. The heroine, Mercia, has an ideal 
| representative in Miss Maud Jeffries ; and the 


support all round is excellent.” 

The Clifton Chronicle and Directory says: “Mr. 
Barrett has written an inspiring, noble play.” 

The New York Herald says: ‘As author, 
actor, and manager Mr. Wilson Barrett has 
scored the success of his life.” 

The New York Recorder says: “ The story 
of the play is graphically told. The action is 
quick, and tiroug out it shows the handiwork 


| of the master.” 


The Boston Post says: “ Mr. Barrett is to 
be congratulated on a gran play.” 

The St. Lowis Republic says : “‘ No American 
theatre ever saw such a remarkable production 
as that given at the Grand Opera House; it 
achieved a triumph,” 
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LESSEE ann MANAGER, 
HER MAJESTY’S THEATRES, ABERDEEN axp DUNDEE, 


AND 
THEATRE ROYAL, NEWCASTLE-ON-TYNE. 


R. CHARLES COLLETTE 
can accept Engagements for Leading Theatres or Music Halls, London or Provinces, 
or for Production and Stage Management, Comedy or Comic Opera. 
MISS MARY COLLETTE, for Ingenues, Comedy or Comie Opera, and Amateurs. Late 
of Kendal’s, Tree’s, Thorne’s Companies, &e. Second year with G. Kdwardes, Esq. 
Appress: 22, CARLISLE MANSIONS, WESTMINSTER, 8.W. 


VI Ss». FPeaeUYT OBLEIN. 
CHARACTER AND LIGHT COMEDY. 

On Tour Australia, 1887 to 1890; India, 1891-92; America, 1892-94; Walter Sealby’s 
Company, 1895. Extensive répertoire. Good modern wardrobe. Open for Spring 1:96, first- 
class companies only. 

Permanent address—“ Arpware,” Stantnorre Roap, StreatHam, Lonpon, S.W. 


fPHE CHEVALIER SCOVEL., 


the American Tenor. 


ADDREsSs— 
VILLA LA TERRAZZA, VIALE MACCHIAVELLI, FLORENCE. 


\ 4 ISS MAY BELL, 
; LATE OF 
SAVOY THEATRE, DALY’S, 
PRINCE OF WALES'S, &c.; 
ALSO 
CARL ROSA LIGHT OPERA, 
D'OYLEY CARTE'S, 
“MISS DECIMA,” “SHOP GIRL,” 

AND OTHER First-cLass CoMPANIES. 
Recently returned from a highly successful tour in 
South Africa. 

All communications regarding future engagements 
to be addressed— 

33, ArGyYLL Street, Recent Street, W 


MBS. WALTHER BENTLEY 


ON TOUR 
As “ Lady Macbeth,” “ Portia,” “Juliet,” “ Pauline,” 
“Camille,” “ Nell Gwynne,” 
“Desdemona,” “ Jane Shore,” “ Joan of Are,” and ‘Mary Queen of Scots.” 
’ Address: Care of sole ent, GILBERT TATE. 


VI Iss ILREN E VERONA, 
SOUBRETTE, COMIC OPERA, AND COMEDY. 
Late Globe, Strand, Avenue, and Alhambra, &c., Theatres. 
Great success as “ SINBAD ”—Principal Boy with 
AMERICAN EXTRAVAGANZA COMPANY (Incorporated). 
Address all letters— 
Chicago Opera House, Chicago, Ill., U.S.A., or “ Tue Era” Office. 
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THE ONLY ORIGINAL LEOPOLDS 


(Note the Trade Mark—ORIGINAL) 


“ FRIVOLITY,” 
THEIR OWN CREATION, 


Concluded another highly-successful Tour on Saturday, 
December 14, 1895, at Grand Theatre, Hull. 


People still scream with delight nightly at this wonderful 
piece. Although it has been continuously touring for thirteen 
years, receipts increase every time a Theatre is revisited. The 
secret is that ““ FRIVOLITY ” is 

Always being brought up: to date, 


Always has something new, 
and, in addition to the ORIGINAL LEOPOLDS, 


Always is played by the Best Company it is possible 
to bring together. 


Xmas, 95-6, THE ORIGINAL LEOPOLDS 


will produce their enormously-successful PANTOMIME, 


“ROBINSON CRUSOE.” 
Gorgeous Dresses, Magnificent Scenery, 
All First-class Artists, 


and, above all, 


PLENTY OF ROLLICKING FUN. 


No Vacant Dates. 


Sole Proprietor, MR. JOHN LEOPOLD, 
538, Caledonian Road, N. 
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A RR. DEAN, 
THE GREAT 
THEATRE FURNISHER, MUSIC HALL FURNISHER, 
CONCERT HALL FURNISHER, PUBLIC HALL FURNISHER, 


TOWN HALL FURNISHER, & CENERAL HOUSE FURNISHER,, 
CORPORATION STREET and BULL STREET, BIRMINGHAM. 


A. R. DEAN, the Great Theatre Decorator, has just secured the Contracts for Furnishing The New 
Theatre, Cambridge; Her Majesty’s Theatre, Carlisle; The Savoy Theatre of Varieties, 
Dublin; The Empire Palace, Neweastle-on-Tyne ; The Public Hall, Aberdare; The New 
Theatre Royal, Ilkeston; The Theatre Royal, Hull; and many others. 

A. lh. DEAN also competed with most of the Best London Houses for Carpeting the Covent Garden Opera 


House, and secured the Contract. Sir Augustus Harris was well pleased with the Artistic Decorations and 
Carpeting carried out by A. R. DEAN. 

A. R. DEAN has just completed a Contract for Recarpeting the whole of Drury Lane Theatre in a Rich 
Crimson and Black Wilton Pile Carpet. It looks fine, and treads like a Turkey Carpet. 

A. R. DEAN has quite recently finished the Contracts for Painting and Redecorating The People’s Palace, 
Bristol; The Theatre Royal, Stockton-on-Tees; The Empire Palace, Northampton: also 
Ktecarpeting and Reseating The People’s Palace, Bristol: The Theatre Royal, Stockton-on-Tees ; 
The New Theatre, Chesterfield; St. John’s Hall, Penzance; The Theatre Royal, Dewsbury = 


The Theatre, Barnstaple; The Empire Palace, Northampton; The Bedford Music Hall, 
Camden Town; The Theatre Royal, Sheffield. 


A. Rh. DEAN is making the Painting and Decorating of Theatres, Music Halls, and Public Buildings as great 
. Speciality as he hes hitherto made of the Carpeting, Seating, and Draping of the same. 

A. R. DEAN’S Special Tip-up Chair, in Good Utrecht Velvet, any Colour, Bronze Standards, 9s. 11d. each. 

A. R. DEAN'S own Speciality in Tip-up Chairs, with Oak, Walnut, or Mahogany Polished Frames, Upholstered 
in Good Utrecht Velvet, or Real Leather Skins, 11s. 9d. each. 


A. R. DEAN’S Patent Tip-up Chair, with Luxurious Automatic Back and Seat, Upholstered in all the latest 
Coverings, from 12s. 9d. each. 


A. R. DEAN supphes a Good, Serviceable Tip-up Chair, Carriage Paid, 6s. 6d. each. 
A. R. DEAN'S Prices for Stage Carpets are the Lowest in the Trade. 
A. K. DEAN supplies a Good Axminster or Wilton Carpet, fitted complete, for 2s. 114d. per yard. 


A. R. DEAN supplies Good Brussels Carpets at 2s. 44d. per yard, most suitable for Stage Carpets, with o 
without Borders. 


A. R. DEAN'S Price for Best Cork Carpet is 2s. 6d. per square yard for large quantities. 
A. RK. DEAN employs a Special Staff of Workmen whose sole occupation is fitting up Theatres and Music Halls. 
A. R. DEAN is now issuing his New Theatre Furnishing Catalogue, showing Designs of all the Latest Chairs, 


Pit Seating, Proscenium Curtains, Box Draperies, and other Specialities, for Theatres and Concert Halls, &c. 
Post-free on application. 


A. R. DEAN, Bull Street and Corporation Street, Birmingham. 


WV iILLSOn SS’ 
DAY BILLS 


At our usual low rates. All kinds of 
smal! Cireus, Minstrel, and other Blocks 
for Day Bills—no extra cost. 


STREAMERS 


The Largest Assortment in the United 
Kingdom, from 20s. per 1,000. 


PICTORIALS 


Suitable for Circuses, Dioramas, Panto- 
mimes, and Minstrels. Send for Cata- 
logue. 


MAMMOTH POSTERS 


Toany size. Also Single Sheet Posters, 
80 by 60 in., equal to 8-sheet Double 
Crown. 


CIRCULARS, HANDBILLS, THROWAWAYS, &c. 
ALL KINDS OF ADVERTISING SPECIALITIES. 


We require no exaggerated advertisements. Thanks to our numerous 
customers for their kind recommendations. 


We are still adding Machinery, and Building Additional Premises, to 
keep pace with our increasing trade. 


WILLSONS’, NEW WALK PRINTING WORKS, LEICESTER. 


‘TeLegRiws—“ STREAMERS, LEICESTER.” NATIONAL TRLErHone—333. 
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WOOD ENGRAVED PORTRAITS. 


For Printing with 
Press Notices, 
Engagement Applications, 
Memos, Envelopes, &c. 


CKO T® 


PAIN & KENWEDY, 


5 Art Mood Engravers, 
Ye 62, STRAND 


(3 DOORS FROM THE TIVOLI). 


o—EEPre 


Block this style and size, 125. 


THE PARTINGTON 


ADVERTISING COMPANY. 


Head Offices— 
Victoria Embankment (Next Temple Station), London, W.C., 
and Pimlico, S.W. 
WALTHAMSTOW — 51, St. Mary’s Road; 
PARIS—30, Boulevard des Italiens ; 


LIVERPOOL, MANCHESTER, AND NEW YORK, U.S.A. 
Are the Largest STREET Station Owners in London, 
and have the best organised system of Advertising. 
NEWSPAPERS, RAILWAYS, & STREET STATIONS. 
London, Paris, and New York, U.S.A. 


Sule Agents for L.C. & D. R., Metropolitan, District, Inner Circle, Maidstone 
and Ashford, and Greenwich Railways. 


Electrical Signs and Automatic Advertiser. 
Sole Agents for spaces within Earl’s Court Exhibitions and Crystal Palace. 
Contractors for Enamel Iron, effecting a large saving to Customers. 
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STAFFORD &CO., 


LITHOGRAPHIC, THEATRICAL, 


AND 


SHOW PRINTING WORKS, 
NETHERFIELD, near NOTTINGHAM. 
Narionat TecePruone, No. 364 (Nortincuam). 
Tececrams:—“STAFFORD, Neruerrieco.”* 
Illustrated and Descriptive Price Lists Free on application. 


THE LONDON CONJURING TRICK WORKS. 


EsTaBlisHEeD 1818. 


FRANK HIAM, 


INVENTOR, DESIGNER, AND MANUFACTURER OF 
MAGICAL APPARATUS AND CONJURING TRICKS. 


PANTOMIME AND BALLET TRICKS. 
Also TRICKS for BURLESQUES, EXTRAVAGANZAS, and SKETCHES. 


Wholesale and Retail. Illustrated Catalogue, Post Free, Sixpence. 
Testimonials from the Magical and Dramatic Profession. 
Works: 15, Nile Street, City Road, London, N. 
CONJURING ENTERTAINMENTS PROVIDED. 


JOHN HEN RY COO K EH’S 
ROYAL DRAWING-ROOM CIRCUS, 
EDINBURGH. 


OPEN EVERY EVENING DURING THE WINTER SEASON. 
TO LET FROM THE END OF FEBRUARY. 


Sole Proprietor - - Joun Henry Cooxe. 


TO SCENIC ARTISTS, THEATRICAL DECORATORS, &c. 
T. R. ATKINS & CO., 


Barnish, Paint, and Colour Wanufacturers, 
55, WYCH STREET, STRAND (Opposite the Olympic Theatre). 


COLOURS GROUND IN WATER, TURPS, AND OIL. 


Scene-Painting Tools, Brushes of every description, and all Requisites for the above Trades. 





THE ERA ALMANACK ADVERTISER. 
MISS BESSIE BELLWOOD, 
THE INIMITABLE. 
TONY PASTOR’S THEATRE, NEW YORK, tii. Warr Monpay, Tue 
LONDON SYNDICATE, 
AND OTHER Principat Lonpon Ha tts. 
PROVINCIAL TOUR AUGUST. 


Sole and exclusive Agent— 
GEO. MANNING, 169, Sramrorp Srreer, Lonpon, 8.E. 


Miss FLO BARNES, 


COMEDIENNE and DANCER. 





BO-PEEP, 
PRINCIPAL GIRL for HENRY DUNDAS, 1894-5, 


MARGUERITE, 
PRINCIPAL GIRL R.A. THEATRE, WOOLWICH, 
1895-6. 


Agent—Grorce MANNING. 


VI teS65 VESTA TIMED. . 


“ Far and away above any and all of the female representatives of the English 
Vaudeville Stage.” —New York Morning Journal, April 17th, 1894. 


Curistmas, 1895-6—“ Robinson Crusoe,” Prince’s Theatre, Manchester. 
Sprinc—Provincial Tour. | SummErR—London Season. 
Avutumn—Provincial Tour. 

Curistmas, 1896-7—Lead, Theatre Royal, Glasgow. 


Sole Business Manager—Watrer pe Frece. Address, see “THE Era” weekly. 
fT HR SIBTHRS LEV BX. 
ADELE, CARLOTTA, anp MAY LILIAN. 
PANTOMIME SEASON, 1895-96. 

PRINCE OF WALES’ THEATRE, 
BIRMINGHAM. 


Business Manacers—Messrs. NATHAN & SOMERS. 
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THE DROLL 


MISS MARIE LLOYD. 


Photo. by HANA. 


XMAS, ’95-’96—SOUTH LONDON, PAVILION, TIVOLI, anp OXFORD, 
TILL EASTER. 


FULLY BOOKED FOR THE NEXT THREE YEARS. 


GEORGE WARE & CO. 
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A HAPPY NEW YEAR TO ALL. 
Latest Successes, by E. Baremay, G. Le Brusy— 
“ Blowed if ’e can call ‘isself ‘is own.” 
“Finest Flow o' Langwidge ever ’eard.” 
“The Faifiess Donah.” By Tom and Matcotm Aunocp. 
The above all Published by Francis Day & Hunter, 


MR. GUS ELEN, 


THE FAMOUS COSTER COMEDIAN. 
CHRISTMAS ARRANGEMENTS: Thanks to H. Rickards, Esq., 
Thanks for American and ee ee 
setae eee. PALACE THEATRE. but don't like the’ water, 
ie aii ta ROYAL, HOLBORN. (NO VACANCIES '96.) 
? ACANCIES "96. Allen ithe Neder aiA aaa 
co L Li N S’ S. wine tae here the Ratluey a 
A FEW OF THE PAST SUCCESSES; 
“’E Dunno where 'e are.” 
“Never Introduce your Donah to a Pal.” 
“Down the Road.” 
“If it wasn't for the ‘ouses in between.” 
“ Down the Dials.” 
“The Coster’s Muvver.” 


“"E talks like a picture book.” 
“Catch ‘em alive oh!” 


All Gus Elen’s Songs published at Francis Day & Hunter’s. 
Messrs. NATHAN & SOMERS. 


UNIVERSAL APPROBATION GREETS THE DISPLAY OF VOCAL GENIUS. 


HWRED MATT ABE W's. 


In his High-class Entertainment, entitled 


LIVING PICTURES AND VOCALISATION, 
From all leading London and Provincial Music Halls of Great Britain. 
ALL THE LATEST SONGS UP TO DATE. 
Brilliantly successful throughout Uinted Kingdom (including Channel Islands), the Continent, 
and United States of America. 
Six successive seasons Principal Solo Baritone Vocalist with Messrs. Livermore Brothers, the 
Original Court Minstrels, since early part of 1890. 
Three successive seasons (mid-summer engagements) with Messrs. Moss and Thornton's 
Tour, 1891, '92, 93. 


F, M. can accept engagements for Smoking Concerts, Halls, &c., during months of June and July,’96. 
For terms, &c., address—19, Penspury Srreet, Dantincron, ENGLanp. 


R. ARTHUR LEO D, 


THE GREAT COMEDIAN AND VOCALIST, AUTHOR, AND 
COMPOSER OF 1,000 SONGS, 


Afcer most successful seasons in Theatres in London and Provinces with his great Drama 
“ BALLYVOGAN,” and his Farcicat, Musicar Comedy, “OUR PARTY,” and in Variety 
Theatres with his COMICAL MUSICAL TRIOS and SKETCHES, will return in the Fall 
of 1896 to the UNITED STATES AND CANADA. 


Address—56, Crayrorp Roap, Parkuvrst Roap, Horroway, Lonpon. 
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**So pleased to see you again.” 


MR. ARTHUR LENNARD 

(“BABY ™. 

Christmas Arrangements :— 
LONDON PAVILION, 
TIVOLI, 
GATTIS’, CHARING CROSS, 
ENGLISH’S SEBRIGHT. 
Sole Agents - Tom Suaw & Co. 


ay on. DB. 2 Bs WOODBOUSSR., 
The Famous Impersonator of Men and Manners. Author and Composer of the most 
popular Songs of the day; always something new, novel, and up-to-date. OUR BEATIE, the 
Vocal Surprise and Dancer. This little lady has achieved brilliant suecesses both in London 
and the provinces, and is re-engaged to return to most of the Principal Variety Theatres. Two 
sound, substantial, and thoroughly dependable turns. An acquisition to and the mainstay of 
any programme. Our Bratis, 13 years of age Jan. 25, 96; tall and talented, with the most 
costly and unique wardrobe in the profession, Address—J. H. Woopuovsr, Songbook Villa, 
Leeds; or back page of “ Tue Era” weekly. 


| DAGMAR & DE CELULE, 
DUETTISTS. 


All arrangements complete for 1896. 
NATHAN & SOMERS. 


THE rr uaOU Ba PO 8 


ECCENTRIC QUARTETTE, 
GRAND THEATRE, LEEDS. 
Sote Acents, R. WARNER & CO. 


| 
3 LONDON NIGHTLY. 


tinent, 
rs, the 
n's 

ly,’96. 


—_ a TREMENDOUS SUCCESS EVERYWHERE. 
D, A . The Drollest of all Ducttists. 


OUR SINGING CONTEST 
THE TALK OF LONDON. 


NO VACANCIES in 1896; few only in 1897, 
Sail for South Africa October 10, 1896 (Emptre), 


NEW ACTS. NEW MUSIC. NEW IDEAS. 


Sole Agent: 
F, Naprout, Esq., 55, Waterloo Road, London, 8.E. 


Drama 
ARIETY 


e Fall 
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**THE PHENOMENAL WONDERS OF THE WORLD.” 


ROSARIO & RAFAEL, 


Acknowledged by Press and Public to be the Greatest Act on 
Earth and the Success of the Programme. 
EMPIRE PALACE, LONDON; 
HENGLER'’S CIRCUS, HULL, GLASGOW, & LIVERPOOL. 
Under the supervision of 


AL MARX, 
“THE PREMIER SPECIALITY ARTISTE,” 
who is now scoring a great success with his new act, entitled 


“THE FATTEST GIRL IN TOWN,” 
Assisted by O’HOOLIGAN. 
Address all communications—‘“ Era” Orrice. 


THE CRAGGS, 
GENTLEMEN ACROBATS, 

Appeared, by Royal Command, before THE SHAH, THE PRINCE AND PRINCESS OF 
WALES, and THE ROYAL FAMILY, at the EMPIRE THEATRE, July 4, 1889. 
KOSTER & BIAL’S, New York. NO VACANT DATES. 

Agent— Warner. Permanent Address—68, Kennington Road, London, 8.E. 

J. W. Cracee, Proprietor, Theatre Royal, Leigh, Lancashire. 


SAM HAGUE’S MINSTRELS. 


FROM 8ST. JAMES’S HALL, LIME STREET, LIVERPOOL, 
WHERE THEY HAVE PERFORMED FOR 26 CONSECUTIVE YEARS. 


PEERS OF MINSTRELSY! 
INCOMPARABLE AND TRIUMPHANT IN TWO 
HEMISPHERES. 


SAM HAGUE’S MINSTRELS 


Achieved, during their tours through the United States and Canada, a triumph that forms an 
epoch in the annals of Minstrelsy. Proclaimed by the united voice of the Press and Public to be 
the greatest combination ever witnessed in the New World. 


SAM HAGUE’S MINSTRELS, 


Now touring throughout the United Kingdom, comprising the best Performers of the 
Minstrel Stage, and maintaining the proud position in public favour which hes for years been 
awarded to them. 


Incontestably the most popular Company in the World. 
Address all communications as to route, &c., to 
SAM HAGUE, 


Sole Proprietor and Manager, 
St. James's Hall. Liverpool. 


RR a nm A 
ANGELO A. ASHER, 
MUSICAL DIRECTOR, 
TIVOLI THEATRE, STRAND. 
Composer, Orchestral Arranger, Violinist, Pianist, &c. 
SELECT BANDS FOR BALLS, PARTIES, AND CONCERTS OF ALL DESCRIPTIONS. 
Address us above, or 16, Kempsford Road, Kennington Park, S.E. 
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BIRMINGHAM. — NEW THEATRE ROYAL, 
ASTON CROSS. 
Sore Proprietor Mr. CHAS. BARNARD (of the Gaiety, Birmingham). 
OPEN EVERY EVENING THROUGHOUT THE YEAR 


. WITH 
FIRST-CLASS DRAMATIC ATTRACTIONS AND COMBINATIONS. 
THEATRE HOLDS OVER 2,000 PEOPLE. 
LIGHTED THROUGHOUT BY ELECTRICITY. 
LARGE STAGE, GOOD BAND, AND EVERY PIECE STAGED PROPERLY. 
First-class Companies can Share or have Certainty. 
THE FAVOURITE THEATRE OF BIRMINGHAM. 


MANAGERESS - Mrs. LEOTARD BOSCO. 


BIRMINGHAM.—CURZON HALL, 
SUFFOLK STREET. 


TO BE LET, spacious, well seated and lighted ; has an excellent stage, and will accommodate about 3.000 
persons; when used as a circus, with gallery on stage, nearly 4,000 persons. It is used for Panorama and Circus 
Performances, Nigger Entertainments, and Concerts, to which it is admirably adapted, Stabling for a stud of 
horses. Size of Stage, 44 feet deep from footlights to back and 91 feet wide ; size of Hall, 1034 feet by 91 feet. 


Apply, GEORGE BEECH, 37, Temple Street, Birmingham. 


BIRMINGHAM.—MASONIC HALL, 
NEW STREET. 

TO BE LET, beautifully decorated, well lighted, the most fashionable and beautiful room 
and best situation in Birmingham. Suitable for Concerts and first-class Entertainments. Will 
seat 600 persons. Size of Hall, 70 feet by 40 feet. To be let by the week, month, or longer 
period. 





Apply, GEORGE BEECH, 37, Temple Stseet, Birmingham. 


BLACKPOOL. — GRAND THEATRE AND 
Cones HOUSE. 


MANAGER.. ..Mr. TOM SERGENSON. 

The Press says :- — <The Grand i is s the prettiest theatre in the world.” 

“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beersonm Tree says :—‘ There is no theatre in either London or 
the provinces better appointed or better managed.” 

Mr. H. Beersoum TREE says :-—“ It is the most perfect theatre in England.” 

Mr. Witson Barretr says it is the most perfect theatre he ever per- 
formed in. 

Congratulations and Compliments on every hand from both Public and Professions. 
Every Comfort and Convenience provided for the Patrons of this lovely Theatre. 
Each portion of the Theatre is provided with separate Refreshment Rooms. 
The Theatre is thoroughly warmed and ventilated on the most modern principle. 
ELECTRIC LIGHT. OWN INSTALLATION, 

MATCHAM’S MASTERPIECE IS A MODEL THEATRE. 

FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRE, 
SECOND TO NONE IN THE KINGDOM. 

EVERY COMFORT AND CONVENIENCE FOR THE ARTISTS. 

The most Comfortable and Perfect Dressing Rooms of any Theatre in England, 
ONLY FIRST-CLASS COMPANIES ENTERTAINED. 


HOLDS AT ORDINARY PRICES, £160. OPEN ALL THE YEAR ROUND. 
Silence Polite Negative. 
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BLACKPOOL 
WINTER GARDENS PAVILION 


Der fildajesty ' $ Opera Douse. 











IN CONNECTION WITH THE WINTER GARDENS, AND UNDER 
THE SAME ROOF, 


HER MAJESTY’S OPERA HOUSE 


is acknowledged to be one of the most elegant and comfortable Theatres in the 
United Kingdom, capable of holding about 2,000. 


ONLY THE FIRST-CLASS COMPANIES AND LEADING STARS ARE BOOKED. 


Managers and Authors should bear in mind that 
THIS IS THE PREMIER THEATRE OF BLACKPOOL, 


and only receives positively No. 1 Companies. This elegant Theatre is without a rival, for it 
is simply absurd to compare any theatre with this; no other theatre can possibly give such 
privileges to visitors as are given here. Everyone paying to this Opera House (even the 
Gallery, 6d.) has the privilege of passing through to the Grand Pavilion, and witnessing the 
Great Entertainments there without extra charge, and the audience can also during the entr'actes 
promenade the superb Floral Hall, which extends all round the mass of buildings, or visit 
the Palm House and gigantic Fernery, over 100 yards long. Smoking is allowed in all these 
magnificent promenades. 


THE LARGEST AND HANDSOMEST DANCING SALOON IN THE WORLD 


is now being built, and, when complete, will be capable of holding about 25,000 persons. 
A MAGNIFICENT ALHAMBRA LOUNGE, 


occupying 14,000 square feet, connects these new buildings with the rest of this extraordinary 
establishment ; in fact, itis a Town of Amusement and Pleasure in itself—no one can realise 
the vastness of this wonderful place. 


THIS SUMPTUOUS PALACE will be open for the great Summer Season. 
A GIGANTIC WHEEL, 


similar to the one at Chicago and Earl's Court, is being constructed by Lieut. Waxrsr B. 


Bassett, and will be complete and opened at Whitsuntide next. Se 
ad 
FAIRY CAVES AND GROTTOES. ap 


ELEGANT REFRESHMENT ROOMS AND BUFFETS 


for the sale of Wines, Spirits, Beer, etc. Also Temperance Saloons for Tea and Coffee, ete. 
Cigarettes manufactured on the premises, The Finest Tobacco. 


THE VERY BEST OF EVERYTHING, AND CHEAP PRICES. 
GRANDEST BILLIARD SALOON IN THE WORLD. 
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BLACKPOOL 
WINTER GARDENS PAVILION 


AND 


Her Majesty's Opera Mouse. 


THIS MAGNIFICENT ESTABLISHMENT STANDS UNRIVALLED IN THE WORLD. 


ONE MILLION AND A HALF Visitors passed the turnstiles during the last 
Season, 1895. 


LAA 


THE GRAND PAVILION, 


capable of holding 15,000 persons, is fitted with large Stage and one of the 
handsomest Prosceniums in the world. 


In this gigantic Theatre during the Season, which runs Three Months, viz., 
July, August, and September, 


GRAND SPECTACULAR BALLETS, 


GYMNASTIC AND VARIETY ENTERTAINMENTS, 
ARE GIVEN TWICE EVERY DAY. 


PRA rrr 


BRILLIANT ORCHESTRA OF 50 PERFORMERS. 


During the Year various other Entertainments take place in the same building :— 
Grand Concerts, 
Oratorios, 
Promenade Concerts, 
AND EVERY SUNDAY EVENING 
Grand Sacred Concerts, 


THE FINEST OPERATIC anp CONCERT SINGERS ann MUSICIANS 
ARE ENGAGED. 


BERWICK-ON-TWEED.—CORN EXCHANGE. 


PROPRIETORS THE BERWICK CORN EXCHANGE COMPANY, Lrp. 
SecrReTARY AND MANAGER Mr. A. L. MILLER. 

Licensed for Stage Plays. Stage, 32 ft. by 15 ft. (can be enlarged to 50ft.). Fit-up and 
Scenery. Two Retiring Rooms. Well lighted and heated. Will seat 1,500 persons. Well 
adapted for Concerts, Dioramas, Minstrels, and Miscellaneous Entertainments, Terms on 
application. 


Riel nierrerrenarnnnentniesencnrieaenadeamerainaneniemeiniaientidemememmmmnnmmincennnainpaattaats 
BEXHILL-ON-SEA—YORK HALL 
(New AssemBiy Rooms), STATION ROAD. 

LICENSED FOR THEATRICALS, MUSIC, AND DANCING. 

Only Hall in the town. Population, 9,000. 

SR TID ssscebcicocticessesesssdebiadevvbtsensiannicagien’ Lesske AND Manager. 

c 2 
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BRIDPORT, DORSET—DRILL HALL. 
Dramatic License. Complete Fit-up. Hall, 80 by 40 ft. 
Removable Stage, 33 by 18 ft. Dressing Rooms, Lavatories, &c. 
Seat 700; total accommodation, 800. 
Apply to MAJOR WHETHAM, Bridport. 


BRIGHTON ALHAMBRA, 
KING'S ROAD, BRIGHTON. 


PRoprRigtors AND FREEHOLDERS..........++ THE GENERAL PURPOSES SYNDICATE, Lap. 
EAE OBER, cccuicssosenbvisinticiepmminietenieeers Mr. J. L, GRAYDON. 








This Magnificent Establishment open Every Evening with the 
GRANDEST VARIETY ENTERTAINMENT IN THE PROVINCES. 
Lightning Programme. No Waiting. English and Foreign Attractions, dc. 
POPULAR PRICES OF ADMISSION. 
Open at 7.0; commence at 7.30. Telephone, 235. 
panoensebsivebecnsnances Mrs. J. L. GRAYDON. 


ROYAL. 














LEssEE AND MANAGER: 
EDWARD FLETCHER. 
PLACE OF AMUSEMENT IN 


















MR. 


THE LEADING WALES. 


CHELMSFORD.—CORN EXCHANGE. 


(POPULATION, INCLUDING SPRINGFIELD, ADJOINING, 13,500). 
Size, 100 feet by 45 feet; 40 feet high. 
Licensed for Stage Pluys. Good Dressing Rooms, Hall well Heated and Seated ; 
Platform Stage, 28 feet by 20 feet ; Good Touring Companies do well. 
Dates and Terms on Application, addressed 
Tue Secretary, Corn Exchange, Chelmsford. 


CHESTERFIELD, DERBYSHIRE. 


STEPHENSON MEMORIAL HALL, the property of the Corporation, largest in Chester- 
field. Seats 1,000. Every accommodation, Acoustic properties good. Licensed for Dramatic 
Performances. Proscenium, scenery, &c., can be had on reasonable terms from Amateur 
Dramatic Society. THE LECTURE HALL in the same building seats 200. Heated through- 
out with hot water. ASSEMBLY ROOM, MARKET HALL, seats 300. 

For vacant dates and terms, which are moderate and inclusive, apply to Jas. Wricut, Sec. 


CROYDON.—THEATRE ROYAL. 


Soe Lessres AND MANAGERS, 
Messrs. ROBERTS, ARCHER, ann BARTLETT. 


COMMODIOUS THEATRE. 
FINE BAND. EXCELLENT STAFF. 
OPEN EVERY WEEK IN THE YEAR. 
HOLDS AT ORDINARY PRICES £90. 
Within 10 miles of London. Population 110,000. 
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 CORK.—OPERA HOUSE. 
ADMITTEDLY ONE OF THE HANDSOMEST THEATRES IN THE PROVINCES, 
“Holds at ordinary prices (6d, to 32s.) £135. 
Paid 10 per cent. dividend for years 1889 to 1895. 
FIRST-CLASS COMPANIES ONLY RECEIVED. 
JOHN HORGAN, Manacer. 


GOOLE-THEATRE ROYAL. 


PROPRIETOR CHAS. BROMLEY, 
Wine Merchant. 


This Theatre is the only place of amusement in the town. Size of Stage, 
18 ft. opening, 24 ft. deep. Good Stock of Scenery and Working Appliances, 
Population, 16,000 ; population of district, 21,000. 

Goole is distant from Grimsby, 40 miles; Doncaster, 17; Gainsboro’, 38 ; 
Barnsley, 33; Rotherham, 29 ; Wakefield, 27 ; Castleford, 22; Pontefract, 19 ; 
Hull, 24; Leeds, 30; and York, 30 miles. 

Also Public Rooms for Panoramas, Concerts, and other purposes. Easy rental. 


For terms, apply C. BROMLEY, Goole. 


LEICESTER.—ROYAL OPERA HOUSE. 


Address 
all 


Communications— 
Caprain WINSTANLEY, Sore Lessee anp MANAGER. 


LIVERPOOL. 
st. JAMES’S HALL. 


SoLe LessEE AND MANAGER Mr. SAM HAGUE. 


ENTIRELY RECONSTRUCTED AND DECORATED THROUGHOUT AT A COST 
OF £5,000. THREE DISTINCT AND SEPARATE EXITS. 


Costes of the Liverpool Press. 

THE expensive structural alterations inside the Hall and additional exits for the convenience of habitués 
render it one of the finest and safest edifices of its kind in the City. The interior is really beautifully orna- 
mented, The ceiling, one of the handsomest in the City, never looked so well, and the Proscenium is one mass 
of gold and rich colour—a picture in itself, and forms a fitting and appropriate frame for another picture—the 
new Act Drop,a charmingly painted landscape, “Baldwin Old Mill,” Isle of Man, by Mr. F. Hoepfner, of 
Douglas. This is really a work of art, and will bear close inspection. — 


For dates &c. apply to SAM! HAGUE, St. James's Hall, Liv erpoul. 


NOTTINGHAM-THEATRE ROYAL, 


OPEN ALL THE YEAR ROUND. 
“THE LADY SLAVEY” TOURS. 


Proprietors Tue Norrincuam THeatre Company, Limirep. 
GENERAL MANAGER................0...-H. CECTIL BERYL 
(To whom all communications connected with the business of the Theatre and 
Tours should be addressed), 


Telegrams : “ Beryi, Norrinenam.” Telephone No. 700. 
London Representative Mr. Arrnur Hart. 
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RHYL (N. WALES). 
TOWN HALL ASSEMBLY ROOM. 

79 ft. by 40 ft. 3 in., including gallery. Seats 750. Height of Hall, 22 ft. 
One day, £2. 10s{; each succeeding day, £2. If wanted for a week or more, 
5 per cent. reduction. Licensed for Plays. . 

Apply to A. ROWLANDS, Clerk to the Council. 


SOUTH SHIELDS.—_THEATRE ROYAL. 
LESSEE Mrs. L. M. SNOWDON, 
GENERAL MANAGER ..............s000. ..Mr. L. M. SNOWDON. 


THIS PRETTY AND COMMODIOUS THEATRE, 
WITH A STAGE CAPABLE OF ANY PRODUCTION TRAVELLING, 
IS OPEN ALL THE YEAR ROUND, 
AND VISITED BY ALL THE BEST COMPANIES. 


RESIDENT SCENIC ARTIST. PROFESSIONAL BAND. 
Prices—Private Boxes, from Two Guineas; Dress Circle, 3s.; Boxes, 2s.; 
Pit, ls.; Gallery, 6d. 

NOW IN THE FULL TIDE OF SUCCESS, 
TROWBRIDGE-—-TOWN HALL. 
VERY HANDSOME AND SPACIOUS. 

LET FOR ENTERTAINMENTS. 

LICENSED BY COUNTY COUNCIL. 

Great Hall, 90 ft. by 40 ft. Commodious stage. Acoustic properties 
perfect. Splendidly lighted and heated. Will seat 700, and gallery 100. 


Apply to T. 8. Hitt, Clerk to Urban District Council, Trowbridge. 


WREXHAM PUBLIC HALL 
IS THE LARGEST HALL IN NORTH WALES. 
Will seat nearly 1,200 persons. Height of room, 36 feet. 
Holds most money, and is the most popular place of amusement in Wrexham. 
For Dates and Terms (Share or Rental) apply— 
F. 8. Copracx, Bank Street Chambers, Wrexham. Telegrams, “Scrutiny, Wrexham.” 


a 
‘ Trea . . T rom ” r 
QIMPSON S (Limited) DIVAN TAVERN, 103, STRAND, 
OPPOSITE EXETER HALL. 

The Premier Restaurant in the Strand. Established upwards of 50 Years, which still retains its supremacy 
for being the house to get the best English Dinner in London at a moderate price. ESPECIALLY PATRONISED 
BY AMERIOANS. There is also a magnificent Ladies’ Dining Room, where ladies can dine in the same style and 
cost as gentlemen do in the room downstairs. Private rooms for large and small parties. Noted for SOUPS, FISH, 
ENTREES, and JOINTS. Saddles of Mutton specially cooked to perfection from 12.30 to 8.30 p.m. Originator 
of professed Carvers to attend on each customer at separate tables. Matured Wines and Spirits. The largest 

stock of any Tavern in the Kingdom. Bills of all the Theatres to be seen in the Hall. 
EK. W. Caruir, Managing Director. 


ESTABLISHED A.D, 1860, a 
LBERT’S INTERNATIONAL AGENCY, \ R. SAVOURE, 3 Baker Street, W. (the 
DRAMATIC, VARIETY, &c. Caterer for all 4 “Madame Melba” Hairdresser) has the honour 
Theatres, Music Halls and Circnses, Féves, Galas, &c. of bringing to the knowledge of the Theatrical Ladies 
Alwaysan opening for good Artistés. Frep W. MILL 18, that he is at their disposal. Experienced in Special 
Representative of the above. All communications— Waving, and Wigmaker from first firms of Paris. 
Frank ALserr, Stamford St.,Waterloo Rd.,London,8.E. 
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ELFAST.—_THEATRE ROYAL, and 
NEW GRAND OPERA HOUSE AND CIRQUE. 
Managing Director, Mr. J. F. WARDEN. For vacant 
dates at both Theatres, address —Theatre Royal. ‘Tele- 
graphic address—* Warden, Belfast.” 


[)USLs— QU EEN’S ROYAL THEATRE. 
Sole Proprietor and Patentee, Mr. ELLIS Jongs. 
General Manager, Mr. J. W, WaITBREAD. 
None but the best Travelling Companies received. 
Terms, &c., address— J. W. WHITBREAD. 


REAT YARMOUTH.—THEATRE 
ROYAL, Patronised by H.R.H. the Prince of 
Wales. No Debentures. Silver Tickets entirely 
abolished. Re-constructed and decorated from plans 
of Frank Matcham, Esq. First-class Companies only 
received.—Sole Proprietor, Mr. J. W. NIGHTINGALE. 


(jREAT YARMOUTH.—ROYAL AQUA- 
RIUM THEATRE. Open all the Year Round. 
Capable of holding £120. Sole Lessee, Mr. J. W. 
NIGHTINGALE, First-class Companies only received. 


EAMINGTON SPA.— PUBLIC HALL, 

4 Windsor St. Excellent accommodation. Acoustics 

perfect. Moderate charges. Particulars on application 

to Manager. Not licensed for Dramatic Performances, 
Capital stone staircases, approaches, and exits, 


ONDONDERRY OPERA HOUSE. 
Sole Proprietor, Mr. J. F. WARDEN. Business 
Manager, H. B. PHILLips. Always glad to hear from 
first-class Travelling Companies. Address—Theatre 
Royal, Belfast. 


IGAN.—ROYAL COURT THEATRE. 
Proprietor and Manager, J. WORSWICK. 
Will hold upwards of 3,000, Electric light and full 
licence. Population of Wigan Union, a radius of three 
miles from the Theatre, 200,000. 


IONEL ELLIS’S DRAMAS: 

“BABY; on, A MIDNIGHT TRUST,” “THE 
RED BARN,” “THE RIGHT MAN,” “RIP VAN 
WINKLE,” “ FOLDS OF THE FLAG,” “SHADROGH, 
THE HUNCHBAOK.”—11, Crimbles Street, Leeds, 


\ ANTED.—Professionals to know T. J. 

DAVIES, Theatrical and Circus Boot, Shoe, and 
Sandal Maker, removed to 16, Arthur Street, New 
Oxford Street, London. Arthur Street, five seconds’ 
walk east of Oxford Music Hall. A practical man in 
every department. Provincial and Continental orders 
punctually attended to. 


NIGHTS FOR THE MILLION.— 
Buy of the Maker, 8. REID, Artist in Shapes, and 
Theatrical Hosier to all the principal Theatres. A large 
assortment of every description of Hosiery kept on 
hand, in Silk, Cotton, or Worsted. Country orders 
punctually attended to on remittance, and a perfect 
fit guaranteed. Manufactory—90, Long Acre, W.C. 
Every description of Animal Skins made to order. 


ARCHIBALD NAGLE, 

4 ADVERTISING CONTRACTOR FOR THE 
UNITED KINGDOM. EsTasLisHep 1856. 

3&4, Ham Yard, Great Windmill Street, Haymarket. 
First-class Positions, Boards, and Boardmen. 





R. OSWALD M. AULD. 
“MOROCCO BOUND.” 
“ROBBERY UNDER ARMS.” 
WIMBLEDON THEATRE, 
Address—21 Shattesbury Avenue, W. 


M®- CHARLES CROZIER. 
Part Author “ FAIR PLAY.” 
Author of “ BLUBB’S HOLIDAY,” &e., &c. 


Letters—40, Waterloo Road, London. 


M R. Ww. G. BA FOR, 
PROFESSOR OF MUSIC. 
MusicaL DIREcToR, 
OXFORD MUSIC HALL. 
Address as above. 


R. ARTHUR HELMORE, 
The Original * PRIVATE SECRETARY.” 
Letters concerning engagements, also for his Musical 
Monologue, should be addressed — 

2, Roserri Mansions, Cuensea, 8.W. 


R. MURRAY KING, Eccentric Comedian. 

18 months with Otho Stuart, Esq., as Hon. Percy 

Blanchflower, Dolly Spanker, George Webster, &c. 

1896 settled. Permanent address—21, Talbot Square, 
Hyde Park ; or Actors’ Association. 


R. HERBERT LEONARD, 
ACTING MANAGER SURREY THEATRE. 
DRAMATIC AUTHOR, 
London, Provincial, Australian, and American 
Theatres. 


By. Fs: Ve BR... Oi eae 

Great Song Writer. Famous Topical Singer. 
Songs to order. Melodies composed. Publishers— 
Francis & Day, Mocatta, Howards, Sheards, Ascher- 
bergs, Hopwood & Crew, D’Alcorn, Wilcocks, &c, Ad- 
dress—En route, or c/o * Era” Office, London, W.C. 


an SS Se eee ee ee 
Tae Wor.vd’s GREATEST YODELLING SPECIALIST, 
With his own dramatic masterpiece, 
“CARL, THE CLOCKMAKER.” 
Messrs. Starr & Dipple, the “ Era” weekly for address, 


MB: ae 


MUSICAL DIRECTOR, 


W Ons..6.- 8 Te, 


PARAGON THEATRE OF VARIETIES. 


THE LONG AND THE SHORT OF IT. 
ETE BISHOP anp ADA RICARDO, 
SPECIALITY ARTISTES. Big novelty for Bur- 
lesque or Pantomime. Big success wherever we per- 
form, Agent—Cadle, 295, Strand. Private address— 
4, Oliver Street, Hunslet, Leeds. 


The only original Travellers’ Troubles in Monkeyland, 
OMAS, LOMAS, anon LOMAS, 
THE GREATEST OF ALL MONKEY IMITATORS, 

Pantomime ’95 and ’96, Theatre Royal, Hull. 

September, '96, America for 30 weeks, Liberty May,’97. 

Agent—CaDLk, Strand. 


IEUTENANT ALBINI'S Royal Sensational 
Tlusions and Marvellous Spiritualistic Ladies, Miss 
Marie Gautier and Miss Alice Majeska. The Great 
Alhambra Success, “SAILOR AND HIS LASS.” New 
Illusions by Ew1xG. 7, Acton Street, London, W.C. 
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“SEEGER’S” 
THE BEST 





Use 









Price 


9s. per case. Harmless. 


From all Druggists 
and Hairdressers. 








only. 





Three Shades: Black, Brown, & Blonde. 







accredited Agents. 


ADDRESSES : 
BRIN’S OXYGEN COMPANY, LIMITED, 
34, VICTORIA STREET, WESTMINSTER, S.W. 


Works: 69, Horsererry Roap, S.W. 


MANCHESTER OXYCEN COMPANY, 


LIMITED, 
Great Marlborough St., Manchester. 


LIMITED, 
Saltley Works, Birmingham. 


E. ASCHERBERG & CO.’S 








NEW SONCS AND PIANOFORTE MUSIC OF INTRINSIC MERIT. 


SONGS. 
“SLEEP, O MY LOVED ONE” .. . ee - Sung - Mpg. ADELINA Patti. 
“HOPE,” “ONCE,” and “ MINE BALL” - oe o ee ° . ArTHUR HERVEY. 

“BAY YES” and “MIGNON”... oe oe oe oe - ee | GUY D' HARDELOT. 
“WHERE DWELLS MY LOVE”... oe ee oe ee .. HerBert Ormp. 
“ACROSS A FLELD OF DAISIES” ° ae se Sung by “Miss FLORENCE St. JOHN, 
“SHE LOVES ME” and “SPRING IS HERE” om .. Eprra A. Dick. 
“SUNRISE,” “I LOVE YOU 80,” and “A LEAVE- TAKING” es e° .. Paston Cooper, 

“BE MY DEAREST” and “LOVERS ALL THE WAY” =e ee .. CorTsrorp Dick, 
“GO BYE-BYE” (Coon Song) os > os JOSEPH FREDERICKS, 
HUMOROUS SONGS. 

“SHE WANTED SOMETHING TO PLAY WITH”.. ee oe ome by ArTHUR ROBERTS. 
“THE END OF THE CENTURY BOY” - - ee se .. Lesuie TRAVERS, 
“VERY LIKELY” . os “ oe - = ‘Sung by MaLcotm Scorr. 

“THE WHEEL, GOES ‘ROU ND” oe _ oe os oe oe .. CARLILE VERNON, 
“SHE'S A FAIRY” .. . oe oe ee oe ee vs .. Sung by E. J. Lonnen, 

“DINAH AN’ ME” .. . oe Bung by ERROLL STANHOPE. 

DANCE AND ‘PIANO MUSIC. 
COQUETTE SKIRT DANCE... CrLaupE Trevor. | CUPID'S WALTZ.. .. Datwy Horr. 
MIGNON (New Society Dance) .. .. O. Morey. FLOWER OF THE NILE WALTZ .. ©. Wovrunor. 
MILLE BAISERS WALTZ oe .. B. Bovzer. | DANSE GRACIEUSE .. - BonD ANDREWS. 
PRIMROSE BARN DANCE .. .. L. Goparp, SUITE DE BALLET (6 numbers) .. A. RENAUD. 


TRILBY WALTZ .. HeERMINE STEWART. 







E. ASCHERBERG & co. 


46, BERNERS STREET, LONDON, W. 


Publishers of Cavalleria Rusticana, Pagliacci, L’Amico Fritz, I Ranteau, Philemon et Baucis, Djamilch, Quentin 


Durward, Signa, Lady of Longford, Re Juan, Faust up to Date, Joan of Arc, Ruy Blas, 
Cateneii Date, de., de. 
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One preparation 


Beware of Cheap and Worthless Imitations. 


SRiInN’sS OXYVWGEN. 


To ensure good quality and reliable Cylinders, Buy only from the Bary Companies or their 









REGISTERED TRADE MARK. 


BIRMINCHAM OXYCEN COMPANY, 


WEDDING MARCH .. . .. ©. CUBBANS. 
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THE ERA ALMANACK ADVERTISER. 


THEATRIGAL GLEANERS ‘AND DYERS. 


The CHEMICAL CLEANING and DYEING COMPANY are now recognised by 
the Profession to be the Best 


CLEANERS AND DYERS 


DRESS & FURNITURE FABRICS. 
ro 


Wardrobe 
Work 
Collected 

and a rs and 


Costumiers. hee a ihe 4 Delivered 


Special to 
Managers 


from 


SHORTEST \ © VS Theatres 
TIME. Ga between 
aaa each Show. 
LOWEST 


Yours faithfully, 
ee T. HARRIS, 


Manager. 


TABLEAU, PORTIERE, BOX, ayn orner neavy CURTAINS anp DRAPERIES 
CLEANED WHOLE, REGARDLESS OF SIZE. 


CARPETS AND RUGS CLEANED. 
PROPERTY CURTAINS, §c., CLEANED BETWEEN SHOWS. 


DYEING ORDERS OF EVERY DESCRIPTION EXECUTED AT SHORT NOTICE. 


Managers treated with for quantities. Artists’ private work carefully attended to. 


WRITE FOR NEW CATALOGUE. 


6, ARGYLL STREET, REGENT STREET, W. 


wns vw 


Telegrams— Cleaning, London.” Telephone No. 3,923. 
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rded to. 


, W. 


one No. 3,923. 


‘THE ERA ALMANACK, 1896. 


JANUARY. 


PHASES OF THE MOON. 


Jan. 7. Last Quarter, 3h. 25m. p.m. Jan. 23. First Quarter, 2h. 42m. a.m. 
14. New Moon, 10h. 19m. p.m. 30. Full Moon, 8h. 55m. a.m, 


How dazzling white the snowy scene! deep, deep 
The stillness of the winter Sabbath day ; 
Not even a footfall heard.—Cranse. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 





Fifth Avenue Theatre, New York, burned down, 1873. 
Hermann’s and Second Fifth Avenue Theatres, N. York, burned down, 1891. 
Macarthy, the lion tamer, killed at Bolton, Lancashire, 1872. 

Bolton Theatre burned down, 1888. 

2np arTeR Curistmas. [Grand Opera House, Paris, opened, 1875. 
Errenany. Oxp Curistmas Day, [Old Plymouth Theatre burned down, 
Marriage of the Aztecs at St. George’s, Hanover Square, 1867. [1863. 
Plays performed on Sunday out of prayer hours, 1578. 

Patrick O’Brien, nearly nine feet high, last exhibited in London, 1804. 

G. V. Brooke drowned in the “‘ London,” 1866. 

Sam Scott, American diver, hung himself on Waterloo Bridge, 1841. 

lst aFTER EpipHany. [Olympic closed as a music hall, 1895. 

Theatre Royal, Edinburgh, burned down, 1865. 

Prince of Wales’s Theatre, Glasgow, burned down, 1869. 

Italian Opera House, Paris, burned down, 1838. 

First Theatrical Benefit to Mrs. Barry, 1687. 

Siamese Twins died, 1874. 

Panic at Hebrew Dramatic Club, 17 persons killed, 1887. 
2np arTeR Eprenany. [Royal Albert Hall, Glasgow, burned down, 1876. 
Lusby’s Music Hall, Mile End, burned down, 1884. 

The Polytechnic Institution, Regent Street, finally closed, 1882. 
Opening of Westminster Aquarium, 1876. 

First Patent granted to Actors by Queen Elizabeth, 1574. 

The Strand Theatre opened as “ Rayner’s Subscription Theatre,” 1832. 
Opening of the Royal Court Theatre, Sloane Square, 1871. 

8ep AFTER EprpHany. [New Theatre Royal, Edinburgh, opened, 1876. 
Circular from Lord Chamberlain respecting Ballet Costumes, 1869. 

All stage plays suppressed by the Puritans, 1633. [Fields Theatre, 1728. | 4 
Surrey Theatre burnt, 1865. Beggars’ Opera produced, Lincoln's Inn | 7 
Royal English Opera House, Shaftesbury Avenue, opened, 1891. 4 
New Oxford Music Hull opened, 1893. 7 
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THE CALENDAR. 
The year 1896 is the latter part of the 5656th 298th cycle of 19 years. The Passover is commemo- 


! and the beginning of the 5657th year since the rated March 29; Pentecost, May 18; the White Fast, 
creation of the world, according to Hebrew compu- or Day of Atonement, September 17 ; the Feast of 


tation. The year 5657 of the Jewish Era commences Tabernacles, September 22; and the Feast of the 
on September 8, 1896, being the 14th year of the Eighth Day, September 29 and 30, 





THE ERA ALMANAOK, 1896. 


FEBRUARY. 


PHASES OF THE MOON. 


Feb. 6. Last Quarter, 0h. 38m. a.m. 
13. New Moon, 4h. 13m. p.m. 


Feb. 21. First Quarter, 9h. 15m. p.m. 
28. Full Moon, 7h. 51m. p.m. 


Muse! bid the morn awake, 

Sad Winter now declines ; 

Each bird doth choose a mate— 

This day’s St. Valentine’s.—Drayrton. 
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SEPTUAGESIMA, 
Frost Fair on the Thames, 1814. 


| Sir Henry Irving born, 1838. 
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SEXAGESIMA. 
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Asn WEDNESDAY. 


Ist 1x Lent. 


>= 
M 
Tu | The Garrick Club, King Street, Covent Garden, founded, 1831. 
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Exeter Hall first opened, 1831. 





EBCLIPSES, 
In the year 1896 there will be two Eclipses of the 


Sun, and two of the Moon. 


l.—An Annular Eclipse of the Sun, February 13, 
1896, invisible at Greenwich, and visible only in the 


South Atlantic Ocean. 

| Il.—A Partial Eclipse of the Moon, February 28, 
1896, visible at Greenwich ; the first contact with 

the shadow occurs at 6h. 16m. p.m. ; the middle of 

the Eclipse at 7h. 46m. p.m.; and the last contact 


= a 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Actors’ Association founded at Manchester, 1891. 
Stage Playing prohibited as being seditious, 1549. 
Old Exeter Theatre burned down, 1885. 


John Parry’s Farewell Benefit at Gaiety Theatre, 1877. 
Lohengrin first performed in England at Her Majesty's, 1880. 


M | Dublin Theatre Royal burned down, 1880. 

Tu | Oxford Music Hal] partly destroyed by fire, 1868. 

W | The first Patent passed creating a Master of the Revels, 1545. 
Opera House, Northampton, burned down, 1887. 

| Old Pavilion Theatre, Whitechapel, burned down, 1856. 

| Huddersfield Theatre burned down, 1880. 

16 | = Quixquacrsma, [American Theatre, San Francisco, burned down, 1868. | 
Panic at Dunlop Street Theatre, Glasgow, 65 persons killed, 1849. 
Closing of Covent Garden Theatre by English Opera Company, 1866. 


Horses first introduced on Covent Garden stage in Bluebeard, 1811. 
The City Theatre, Cripplegate, first opened, 1830. 

| The Rose Theatre, Southwark, opened by Henslowe, 1585. 

[Death of Mrs, Nye Chart, 1892. 

Mr. Chippendale’s Farewell Benefit at Lyceum, 1879. 


Macready’s Farewell at Drury Lane, 1851. 


Union Square Theatre, New York, burned down, 1888. 
Gioacchino Rossini born at Pesaro, 1792. 


| rises ’ 
and sets. 


7 42r 


— 
~ 
oo 
@ 


28s 
58r 
32s 
53R 
35s 
49r 





1896. 


with the shadow at 9h. 15m. p.m.; at the time of 
greatest Eclipse nearly nine-tenths of the Moon's 
diameter will be obscured. 

Iil.—A Total Eclipse of the Sun, August 9, 1896, 
invisibleat Greenwich, but visible in Eastern Europe 
and Northern Asia. 

IV.—A Partial Eclipse of the Moon, August 23, 
1896, invisible at Greenwich. 





THE ERA ALMANACK, 1896. 


PHASES OF THE MOON. 


March 6. Last Quarter, 11h. 29m, a.m. March 22. First Quarter, 11h. 57m. a.m. 
14. New Moon, 10h. 48m, a.m. 29. Full Moon, 5h. 22m, a.m. 


: Daffodils 
That come before the swallow dares, and take 
The winds of March with beauty. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | 8s 


1) & | 2xp ow Lent. [wings and rudder, 1784.| 6 47R 


41s 
43R 
44s 
38R 
48s 


M | Blanchard, aeronaut, made his first ascent from Paris in balloon with 5 

Tu | W. C. Macready, tragedian, born, 1793. Sir William Davenant born, 1606. | 6 

W | First Oratorio performed, Lincoln’s Inn Fields Theatre, 1732. 5 

Tx | Covent Garden Theatre burned down, 1858. 6 

F | Performance of The Gondoliers at Windsor Castle, 1891. 5 

Ss Savage Club performed before the Queen at the Lyceum, 1860. 6 34Rr 
S | 3ep 1 Lent. [Weber first conducted Der Freischiitz, Covent Garden| 5 51s 
M | Francis Beaumont, dramatist, died, 1616. [Theatre, 1826.| 6 29r 
Tu | Theatre Royal, Durham, burned down, 1869. 5 55s 
W | Weston’s Music Hall, Holborn, sold for £16,000, 1866. 6 25r 
Tu} John L. Toole born, 1828. Third Drury Lane Theatre opened, 1794. 5 58s 
F Southminster Theatre, Edinburgh, burned down, 1875. 6 20Rr 
S | Weedon Grossmith married to May Palfrey, 1895. 6 ls 
S& | 47x ww Leyt. [John Liston, comedian, died, 1846. 6 16R 
M | Meeting of Actors’ Association at Lyceum Theatre, 1891. Corney Grain| § 5s 
Tu , Oxford Music Hall rebuilt and reopened, 1873. [died, 1895. llr 
W | Priscilla Horton (Mrs. German Reed) died, 1895. 8s 
Tu Oxford Music Hall first opened, 1861. 7R 
F | Malle. Mars, French comedienne, died, 1847. 12s 
8 | Oxford Music Hall, Brighton, burned down, 1867. oR 
S& | orn ww Lent. . 15s 
M | Opera House at Nice burned down, 1881; loss of 62 lives. 58r 
Tu | Licence granted Manchester Palace of Varieties, 1891. 18s 
W | Edmund Kean’s last appearance on the stage at Covent Garden, 1833. 53r 
Tu | Sir John Vanbrugh, architect and dramatist, died, 1726, 293 
F | City of London Theatre, Norton Folgate, first opened, 1837. 48r 
S | Lyceum Theatre, Ipswich, opened, 1891; address by Mrs. Keeley. 29538 
S | Para Scunpay. [Opening of Albert Hall, Kensington, 1871. 44z 
M | Newington Butts Theatre erected, 1580. [died, 1827. 29s 
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LEAP YEARS. 


The years 1896 and 1904 will be leap years, but THE SEASONS OF i896. 
ut. the time of not 1900. When Pope Gregory XIII. effected the | 
of the Moon's ? change of style, he found that the error of eleven | Spring Quarter commences March 20, at 9h. p.m. 
minutes in the Julian Calendar had amounted to ten Summer , ” June 21, ,, 5h. p.m. 
August 9, 1896, days, He therefore deducted ten days in October 1582, | Autumn , és Sept. 23, ,, 7h. a.m. 
lastern Europe ) and to avoid a repetition of the error, it was ordered | Winter , ” Dec. 22, ,, 2h. a.m, 
a‘ £28 } eae on See ee teins pes dno | The sun is at bis shortest distance from the earth 
August 2 C eap year, exce ) | « : - 
” - , Thus 1600 = but 1700 and 1800 were not, nor will | = — — at his greatest distance from the earth 
? 1900 be one; but 2000 and every 400th will aleo be oe 
y leap years. 





THE ERA ALMANACK, 1896. 
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APRIL. 


PHASES OF THE MOON. 


April 5. Last Quarter, 0h. 24m. a.m. 
13. New Moon, 4h. 23m. a.m. 


| 


April 20. First Quarter, 10h. 47m. p.m. 
27. Full Moon, 1h. 47m. p.m. 


April is like the dawn: It blushes red 
With waking joys. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Salvini’s first appearance in England at Drury Lane, 1875. 
| Theatres Commission commenced sittings, 1892. 


| Washington Irving born, 1783. 


Queen’s Theatre, Edinburgh, burned down, 1877. 


Easter Sunpay. 
Cork Theatre burned, 1840. 
| Death of Phineas T. Barnum, 1891. 


Donizetti died, 1848, aged 50. 
10 | Opening of Highbury Barn, 1871. 
ll 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
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30 


Low Sunpay., 
Handel died, 1759. 





2np AFTER EASTER. 





8xp AFTER Easter, 


U 
WwW 


Tr: | Death of Carl Rosa, 1889. 


Foundation-stone of Booth’s Theatre laid, 1868. 


Theatre of Varieties, Stockton, burned, 1892. 


Theatres in London first opened in Passion Week, 1862. 

Aquarium Theatre opened by Edgar Bruce, 1876. 

Vaudeville Theatre, Strand, opened, 1870. 

Royal Circus Varieties, Dundee, burned down, 1891. 

1,362nd and last night of Our Boys at Vaudeville, 1879. [Lyceum, 1802. 
[Madame Tussaud’s Waxwork first exhibited at 
Commencement of season of French Plays at Princess's, 1870. 

Jean Racine, French tragic poet and dramatist, died, 1699, 

Grantham Theatre burned down, 1888. 
William Shakespeare born, 1564; died, 1616. 

Garrick Theatre, Charing Cross Road, opened by John Hare, 1889. 
Alhambra Palace opened as Theatre, 1871. 


Globe Theatre, Bankside, opened, 1594. 
St. Leonard’s Music Hall, Shoreditch, burned down, 1870. 
Sir Michael Costa died, aged 73, 1884. 


Vicror Hve6o. 


8. rises 
and sets. 


Thos. Haynes Bayly died, 1839. 


JT TREAT EATREPNIAATMAIMIAMAMATIATATMA 


THE QUEEN AND ROYAL FAMILY. 


THE QUEEN.—VicrTor1A, of the United Kingdom 
of Great. Britain and Ireland, Queen, Defender of the 
Faith, Empress of India. Born, May 24, 1819; 
succeeded to the throne on the death of her uncle, 
King William IV., June 29, 1837 ; crowned in West- 
minster Abbey, June 28, 1838; proclaimed Empress 
of India at Delhi, January 1, 1877. Her parents 
were Prince Edward, Duke of Kent and Strathearne 
(fourth son of George IIL.), and Victoria Mary 
Louisa, daughter of Francis, Duke of Saxe-Coburg- 
Saalfield. The Queen married Prince Francis Albert 
of Saxe-Coburg and Gotha, who died Dec. 14, 1861. 


A - ——— — 
—, - 5 ~~ 


—— 


THE QUEEN’s Sons.—The Prince of Wales (Albert 
Edward), born November 9, 1841 ; married, March 10, 
1863, Princess Alexandra of Denmark. Their children: 
Albert Victor, Duke of Clarence and Avondale, born } 
January 8, 1864, died January 14, 1892 ; George, Duke 
of York, born June 3, 1865, married July 6, 1893, 
Princess May of Teck (one son, Prince Edward, born 
1894) ; Louise, born Feb. 20, 1867, married July 27, 
1889, to the Duke of Fife, and has issue; Victoria, 
born July 6, 1868; Maude, born November 26, 1869; 
Alexander, born April 6, 1871, died April 7, 1871. 


Pe — ~ A —_— 
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THE ERA ALMANACK, 1896. 


MAY. 


PHASES OF THE MOON. 
May 4. Last Quarter, 3h. 25m. p.m. | May 20. First Quarter, 6h. 21m. a.m. 
12, New Moon, 7h. 47m. p.m. 26. Full Moon, 9h. 57m. p.m. 


Hail! sacred thou to sacred joy, 
To mirth and wine, sweet first of May! 
To sports, which no grave cares alloy, 
The sprightly dance, the festive play ! 





| 
MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. a 


Joseph Addison, author of Cato, born, 1672. 
Meyerbeer died, 1864. 

47H arTeR Easter. [Death of Barry Sullivan, 1891. 

Japanese Village, Knightsbridge, burned down, 1885. 

Niblo’s Theatre, New York, burned down, 1872. 

Shakespeare becomes joint proprietor of Blackfriars Theatre, 1589. 
Richard Cumberland, English dramatist, died, 1811. 

School for Scandal produced at Drury Lane, 1777. 

Schiller died, 1805. 

Rocation Sunpay, 

Old Coburg Theatre first opened, 1818. 

Bagnigge Wells first opened as a place of public amusement, 1767. 
Drop-curtain burned at Princess’s Theatre during Richard II., 1857. 
Footmen admitted without charge by Manager Rich, 1697. 

Edmund Kean, tragedian, died, 1833. 

Stadt Theatre, Vienna, burned down, 1884, 

Sunpay arrer Ascension Day, 

Charles Perrault, author of Cinderella, Blue Beard, &c., died, 1703. 

Last night of the old Princess’s Theatre, Oxford Street, 1880. 

Leotard’s first appearance in England at the Alhambra, 1861. 

Floral Hall, Covent Garden, opened, 1861. 

Theatres Commission closed its sittings, 1892. 

Opening of second Alexandra Palace, 1873. 

Wuir Sunpay. 

Last Operatic Performance (Rigoletto) at Her Majesty's, 1889. 

Soho Theatre (Royalty) opened by Fanny Kelly, 1840. 

Boscombe Theatre opened, 1895. 

Opéra Comique, Paris, burned down, 400 lives lost, 1887. —_ [pool, 1873. 
Charles Kean’s last appearance on the stage at Prince of Wales’s, Liver- 
Liston’s last appearance on the stage at the Olympic, 1838. 

Trinity Sunpay. [Alexandra Opera House (Park Theatre), opened, 1873. 


John Dryden died, 1700. | 4 34r 
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f Wales (Albert 


THE UEBEN AND ROYAL FAMILY-—OstTinvugp, 
rried, March 10, Q 


Theirchildren: 


Avondale, born 


; George, Duke 
ed July 6, 1893, 
ce Edward, born 
narried July 27, 


The Duke of Edinburgh (Alfred Ernest Albert), 
born Aug. 6, 1844; married Jan. 23, 1874, Grand 
Duchess Marie Alexandrovna of Russia. Their 
children :—Alfred, Earl of Ulster, born Oct. 15, 1874 ; 
Marie, born Oct. 29, 1875, married 1898 Prince 
Ferdinand of Roumania; Victoria Melita, born Nov.25, 
1876, married 1894 Grand Duke of Hesse; Alexandra, 
born Sept. 1, 1878 ; Beatrice, born April 20, 1884. 

The Duke of Connaught and Strathearne (Arthur 
William Patrick Albert), born May 1, 1850; married 


— —— 


March 138, 1879, Princess Louise Margaret, third 
daughter of Prince Frederick Charles of Prussia, 
Their children :—Margaret Victoria born January 
15, 1882; Arthur, Earl of Sussex, born January 13, 
1883 ; Victoria, born March 17, 1886, 

Duke of Albany (Leopold), born April 7, 1853; 
married April 27, 1882, the Princess Héléne of 
Waldeck-Pyrmont. The Princedied March 28, 1884, 
Their children :—Alice Mary, born February 25, 


1883 ; Leopold, born July 19, 1284, 


~ — ~ a 





THE ERA ALMANACK, 1896. 


PHASES OF 


3. Last Quarter, 8h. 3m. a.m. | 


June 
11. New Moon, 8h. 43m. a.m. 





The stars burn clearer, softer shadows wake . 


THE MOON. 


June 18. First Quarter, 11h. 41m. a.m. 
25. Full Moon, 6h. 55m. a.m. 


A vague half-daylight paints the dome on high ; 
The pale dawn, waiting for its time to break, 


Seems all night long to hover in the sky.—Victor Huvco, 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


8. rises 
| and sets, 





] M Death of Christopher Marlowe, 1593. 

2) Tu | Last night of the “ Old Adelphi,” 1858. 

Sadler’s Wells opened as Sadler’s Music House, 1683. 
East London Aquarium burned, 1884. 


3°W 
| Ta | 


F | Opening of Albert Palace, Battersea, 1885. 
|S | Black-eyed Susan produced at Surrey Theatre, 1829. 
S | ist arrer Tronry. [Vauxhall Gardens first opened, 1732. 
M | Buckstone Benefit at Drury Lane, 1876 ; receipts nearly £1,200. 
| Collapse of Ford’s Theatre, Washington, 1893, 


Crystal Palace opened, 1854. 


Surrey Music Hall burned down, 1861. 
Opening of Comédie-Francaise Season at Drury Lane, 1893. 
Opening of the New Eden Theatre, Brussels, 1880. 

[Movable scenes introduced into England, 1605. 
Royal Assent given to Dramatic Authors Bill, 1833. 
177 children crushed to death at Victoria Hall, Sunderland, 1883. 
Meiningen Ducal Court Company at Drury Lane, 1895. 
Paganini’s Farewell Concert at the Victoria Theatre, 1834. 
Charing Cross Theatre (now Toole’s) opened, 1869. 


2rxu arrer Trintry. 


Louis Tussaud’s Waxworks, Regent 

3ep arter TRINITY. 
23 | Tu | John Kemble’s farewell of stage as “ 
, 24) W 
| 25|TH 
P26) F 
27)58 
28 | - 
29|M 


47TH Arter TRINITY. 


[Letine (bicyclist) murdered, 1889. 
Malle. Schneider first appeared in England at St. James’s Theatre, 1868. 


Edward Terry opened at Princess's, Melbourne, in The Churchwarden, 1893. 
Half-price at nine o'clock sanctioned by David Garrick, 1763. 

Sarah Bernhardt fined £6,000 in French Law Courts, 1880. 
Comédie-Francaise Company at Windsor Castle, 1893. 


Captain Dale, aeronaut, killed at Crystal Palace, 1892. 
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Street, burned down, 1891. 


Coriolanus,” at Covent Garden, 1817, 
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30 | Tu | Theatre Royal, Edinburgh, burned down, 1884. 


THE QUEEN AND ROYAL FAMIL 


Tue Quren’s DAUGHTERS—Her Royal Highness 
Victoria Adelaide Mary Louisa, Princess Royal of 
England and Prussia, Ex-Empress of Germany, born 
November 21, 1840, and married January 25, 1858, to 
his Royal Highness Frederick William of Prussia, 
afterwards (1888) the Emperor Frederick of German y; 
who died June 15, 1888, Their children:—Frederick 
William Victor Albert, born January 27, 1859 (now 
Emperor of Germany), and hasissue : Victoria Eliza- 
beth Augusta Charlotte, born July 24, 1860, ma rried 
Yebruary 11, 1878, to Hereditary Prince of Saxe- 
Meiningen ; Albert William Henry, born August 14, 
1862, married his cousin Irene, May 24, 1888; Francis 


A_—— _.,__,, _,. —___ 4 — 


‘Yo —OONTINUED. 


| Frederick Sigismund, born September 15, 1864, died 
June 18, 1866; Frederica Wilhelmina Victoria, born } 
April 12,1866 ; Joachim Frederick Ernest Waldemar, } 
born February 10, 1868, died March 27, 1879 ; Sophia | 
Dorothea Ulrike Alice, born June 4, 1870; Margaret ff 
Beatrice Feodora, born April 22, 1872. 
Princess Alice, born April 25, 1843, married J uly 1, 
1862, Louis,Grand Duke of Hesse ; died December J 
14, 1878, Their children :—Victoria, born April 5, 
| 1863, married April 30, 1884, Prince Louis of ]f 
| Battenberg, and has issue; Elizabeth, born Novem- } 


| ber 1, 1864, married June 15, 1884, Grand Duke } 


| Sergius of Russia ; Irene, born July 11, 1866, married 
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THE ERA ALMANACK, 1896. 
eaters: oo frogger! pet 


JULY. 


PHASES OF THE MOON. 


July 8. Last Quarter, 1h. 23m. a.m. July 17, First Quarter, 4h. 4m. p.m. 
10. New Moon, 7h. 35m. p.m. , 24. Full Moon, 5h. 45m. p.m. 


The morning light, which rains its quivering beams 

Wide o’er the plains, the summits, and the streams, 

Tn one broad blaze expands its golden glow 

On all that answers to its glance below.—Otiver Wenpett. Homers. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETO. —_— 


| | 

WwW | Opening of New Concert Hall, Llandudno, 1893. 

Tu | “Set scenes,” invented by De Loutherburgh, first. used, 1777. 

F | Foundation-stone laid of New Standard Theatre, Shoreditch, 1867. 

8 | State performance of Romeo et Juliette (Gounod) at Covent Garden, 1893. | 

S | ru arrer Terry. : 

M | James Crockett, lion tamer, died at Cincinnati, 1865, aged 45. 
| 
| 


nw 
-—- 
© 
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Tu | Henry Irving made a doctor of letters, Trinity College, Dublin. 
W | Palace Gardens Opera House, Douglas, Isle of Man, opened, 1893. 
Tu | Farewell Dinner to Henry Irving (John Hare in the chair), 1893. 
F | Belle Bilton, music-hall artiste, married to Viscount Dunlo, 1889. 
S | Last appearance of Madame Pasta at Her Majesty's as “‘ Anna Bolena,” | 
2| & | 6ru arrer Trevrry. [1850. 
M | O'Mara, trapeze performer, killed at Lyons, Iowa, 1891. 

Tu | The present Lyceum Theatre first opened, 1834. 

W | The present Haymarket Theatre first opened, 1821. 

Tu | City Theatre, Sheffield, opened, 1894. 

Bradford Theatre burned down, 1878. 

Elton lost in “ The Pegasus,” 1843. 

7TH arrer Trinity. [Presentation of Address to Sir Henry Irving, at 
Bancroft management, Haymarket, closed, 1885. [Lyceum, 1895. 
Female characters in plays first represented by women, 1662. 

First Court Theatre, Sloane Square, closed, 1887. 

Madame Grisi’s Farewell Benefit at Covent Garden, 1861. 

Presentation of silver inkstand by the Queen to Sir Augustus Harris, 1893. 
Vauxhall Gardens open on “ the last night for ever,” 1859. 

8TH AFTER TRINITY, 

Death of Frederick Burgess (Moore and Burgess), 1893. 

First Playbill printed, 1633. 

Adelina Patti married to Marquis de Caux, 1868. 

Accident at Victoria Hall, Manchester, 23 killed, 1868. 493 
aimee Theatre Royal, Jersey, burned down, 1863. 24R 


7 or THE QUEEN AND ROYAL FAMILY-conrisvzp. 

May 24, 1888, Prince Henry of Prussia; Ernest, 1867; Albert, born February 26, 1869; Victoria, born 
ed July 1, born November 25, 1868; Frederick William, born May 3, 1870; Franciska J. Louise, born August 12, 
December October 7, 1870, died June 29, 1873; Alice, born 1872; Harold, born May 12, died May 20, 1876. 
1 April 5, July 1, 1872, married Czar of Russia, 1894; Mary Princess Louise, born March 18, 1848; married 
Louis of Victoria, born May 24, 1874, died November 15, 1878. March 22, 1871, the Marquis of Lorne, 
1 Novem- Princess Helena, born May 25, 1846; married Princess Beatrice, born April 14, 1857; married 
ind Duke July 5, 1866, Prince Frederick Christian of Schleswig- | July 23, 1885, Prince Henry of Battenberg, and has 
, married Holstein, Their children :—Christian, born April 14, igsue three sons and one daughter. 
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AUGUST. 
PHASES OF THE MOON. 


August 1. Last Quarter, 6h, 34m. p.m. Angust 15. First Quarter, 9h. 3m. p.m. 
9. New Moon, 5h. 2m. a.m. 23. Full Moon, 7h. 4m. a.m. 
August 31. Last Quarter, 10h. 55m. a.m. 


When o’er their boughs the squirrels run, 
And through their leaves the robins call, 
And, ripening in the autumn sun, 
The acorns and the chestnuts fall. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 6. rises 


and 


| Opening of New Spa Buildings, Scarborough, 1880, 
| 9rH AFTER TRINITY. 
Eastern Empire Varieties, Bow Road, opened, 1893. 
Grand Theatre, Islington, opened, 1883. 
Polytechnic Institution opened, 1838, 
Alexandra Theatre, Camden Town, sold for £11,900, 1874. 
Olympic Theatre opened as a music hall, 1893. [balloon, 1891. 
Professor Higgins, parachutist, killed at Kirkstall, Leeds, by fall from 
10TH arrer Trinity. [Oxford Music Hall re-opened, 1869. 
Blackfriars Theatre pulled down and houses built on the site, 1655. 
Star Music Hall, Sunderland, burned down, 1883. 
| Adelina Patti's Theatre at Craig-y-Nos Castle opened, 1891. 
Ada Isaacs Menken’s funeral at Paris, 1868. 
204th and last night of Black Crook at the Alhambra, 1873. 
M. Jullien leads band at Surrey Gardens for the first time, 1850. 
llta arrer Tainiry. [Drury Lane Fund established, 1766. 
Miss Wallis married Mr. John Lancaster at Brighton, 1876. 
| 18 | Tu | Death of Madame Trebelli, 1892. 
19 Lyceum Theatre, Sunderland, burned down, 1880. 
20 Foresters’ Day at Crystal Palace, 1872; number present, 84,955. 
> 21, F | Covent Garden Theatre announced for sale by public auction, 1829, 
/92'18 | Empire Varieties, Brighton, opened, 1892. 
| 23) S& | 127m arrer Try. 
24 | M | Scriptural drama, Joseph of Canaan, produced at Sydney, N.S.W., 1895. 
25 | Tu | Professor Jenkins crossed Niagara with a velocipede on a tight- -rope, 1869, 


Ot Go bo | 


oo 
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} 26 | W | St. Martin’s Hall, Long Acre, partially destroyed by fire, 1860. 
27 | Tu | Fatal Balloon Accident to Mr. Simmonds, aeronaut, 1888. 
98\F | Tournament at Eglinton Castle continued one week, 1839. 
29|S | Wilton’s Music Hall, East Smithfield, burned down, 1877. 

30 - 137H arrer TRINITY. 
31 | M | Kate Terry’s Farewell Benefit at Adelphi, 1867: plays “ Juliet. sid 
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HER MAJTESTY’S CHIEF OFFICERS oF STATE. 
THE CABINET. 
Prime Minister, and Secretary for War...... Marquis of Lansdowne. 


sets. 
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Foreign Secretary....Marquis of Salisbury. Chan. of the Exchequer..Sir Michael Hicks-Beach. 


Lord High Chancellor ..Lord Halsbury. First Lord of Admiralty..Mr. Goschen, 
Lord Pres. of Council.... Duke of Devonshire. Chief Sec.forIreland ..Mr. Gerald Balfour. 


Lord Privy Seal . Viscount Cross. Secretary for Scotland..Lord Balfour of Burleigh. 


First Lord of the Trea- Pres.of Board of Trade..Mr Ritchie. 

Pres. of Local Govt, Bd... Mr. Chaplin. 
Colonial Secretary ......Mr. "J. Chamberlain. Postmaster-General ....Duke of Norfolk. 
Home Secretary ..Sir Matthew White Ridley. First Com. of Works,...Mr. Akers- Douglas, 


+ a ee a ene aera 





THE ERA ALMANACK, 1896, 


SEPTEMBER. 


PHASES OF THE MOON. 


Sept. 7. New Moon, lh. 43m. p.m. Sept. 21. Full Moon, 10h. 50m. p.m. 
id. First Quarter, 4b. 10m. a.m. 30. Last Quarter, lh, 59m. a.m. 


Breezes and streams and whispers infinite, 
Dark depths of woodland where the dewdrops lie, 
Fruits dropping from the trees in summer night, 
Stars falling in the cold, mysterious sky. Victor Hvao, 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. See 


KS 


sj 
a 


Bartholomew Fair abolished, 1855. 

Departure of A Gaiety Girl Company for New York, 1894. 

New Theatre Royal, Southampton, opened, 1880. 

Screen Scene from School for Scandal at Canterbury Musie Hall, 1893. 
New Theatre Royal, Exeter, burned down, 1887; nearly 200 lives lost. 
l4ru arrer Trinity. [Philharmonic, Islington, burned down, 1882. 
Charles Mathews’ appearance on the French stage at Paris, 1863. 

The Spa Saloon, Scarborough, destroyed by fire, 1876. 

Last entertainment given at Ranelagh Gardens, 1803. 

Trafalgar Square Theatre opened, 1892. 

Sydney Bird (‘‘ Una”) killed while performing at Great Grimsby, 1891. 
New Royal Musie Hall opened, 1887. 

151TH arrer Trinity. 

Covent Garden Theatrical Fund instituted, 1769. 

Drury Lane Theatre opened with Dr. Johnson’s famous prologue, 1747. 
Shakespeare’s house at Stratford-on-Avon bought for £3,000, 1847. 
Wilton’s Varieties, Wellclose Square, opened, 1878. 

Opening of New Theatre, Bacup, 1893. 

Fire at Opera House, Canton, Illinois, 1893. 

167TH AFTER Taistty. [Kendal Co. left Liverpool for New York, 1893. 
Welcome to Gaiety Company on return from America, 1889. 

Circus at Berlin burned, 1875. 

Death of Wilkie Collins, 1889. 

Second Court Theatre, Sloane Square, opened, 1888. 

Gaiety Varieties, Liverpool, burned down, 1891. 

Haymarket opened under management of Bashford and Russell, 1885. 
177TH arrer Trinity. [First visit of Henry Irving to Quebec, 1884. 
28 Queen's Theatre, Longton, burned down, 1894. 

29 James Sadler killed by falling from his balloon, 1824, 

30 | W | Bursting of great tank at Crystal Palace, 1880. 
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HER MATESTY’S HOUSEHOLD. 


Keeper of the Privy Purse .. én ee on ‘ es Sir F. I. Edwards, K.C.B, 
Private Secretary ee oe oe Major A. J. Bigge, C.B. 
LORD STEW ARD’ 8 "DEPARTMENT. 
Lord Steward .. oe ee Earl of Pembroke. 
Treasurer oe ee on ee - ee Marquis of Carmarthen. 
Comptroller .. os ee oe ee Lord Arthur Hill. 
Master of the Household . a. os Lord Edward Pelham-Clinton, 
Secretary Board of Green Cloth .. oe oe T. CO. March, C.B, 
Paymaster of Household... oe ee ee G. Marrable. 
Hereditary Grand Almoner . ee ee se Marquis of Exeter. 
High Almoner ee ee ee ee ee Bishop of Ely. 
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OCTOBER. 


PHASES OF THE MOON, 


Oct. 6. New Moon, 10h. 18m. p.m. Oct. 21. Full Moon, 4h, 17m. p.m. 
13. First Quarter, 2h. 47m. p.m. 29. Last Quarter, 3h. 21m. p.m. 





That time of year thou mayst in me behold 

When yellow leaves, or none, or few do hang 

Upon those boughs which shake against the cold, 

Bare, ruined choirs where late the sweet bird | sang. — SHAKESPEARE. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 


New Theatre Royal, Cheltenham, opened, 1891. 

Panorama burned, Belle Vue Gardens, Manchester, 1883. 
Marriage of Seymour Hicks to Ellaline Terriss, 1893. 

18TH arter Trinity. [Licence of Cremorne lapsed, 1877. 
Holborn Theatre first opened with Flying Scud, 1866. 

Death of Lord Tennyson, 1892. 

Eight Theatres burned down in fire at Chicago, 1871. 

New Sadler’s Wells opened by Mrs. Bateman with Rob Roy, 1879. 
Trocadero Music Hall reopened under management of H. J. Didcott, 1893. 
New Savoy Theatre opened with Patience, 1881. 

197TH AFTER TRINITY. 

Opening of East London Theatre (Effingham Saloon), 1867. 
Dancing licence at Alhambra refused, 1870. 

Highbury Barn licence refused by magistrates, 1870. 

Comedy Theatre opened, 1881. 

Charing Cross Theatre re-opened as the “ Folly,” 1876. 

Terry's Theatre, Strand, opened, 1887. 

20TH arrer Trinity. [The Alhambra again opened as a music hall, 1884. 
Garrick opened at Goodman’s Fields as “ Richard III.,” 1741, 
Shaftesbury Theatre, Shaftesbury Avenue, opened, 1888. 

Sims Reeves born, 1821. 

Oriental Music Hall, Poplar, opened as a theatre, 1867. 
Audiences behind the scenes banished by Garrick, 1747. 

Banquet given to Dramatic Profession at Mansion House, 1876, 
2ist arrer Trinity. [Afterpieces first added, 1688. 

Opening of New Theatre Royal, Glasgow, by Miss Marie Litton, 1880. 
Empire closed temporarily on account of L.C.C. restrictions, 1894. 
Oxford Music Hall (19 years’ lease) sold for £27,100, 1890. 
Opening of Theatre Metropdle, Camberwell, 1894. 
Foundation-stone laid of Daly’s Theatre, Cranbourn Street, 1891. 
Liverpool Theatre Royal, Williamson Square, first opened, 1772. 
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HER MAJTESTY’S HOUSEHOLD. 
7» (CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 

Lord Chamberlain oe oe oe os ee Earl of Lathom. 
Vice-Chamberlain os ae ee oe oe Hon. Ailwyn Edward Fellows. 
Examiner of Plays ee oe oe ee oo G. A. Redford, ) 
Comptroller - oP ne oo os on Rt. Hon. Sir 8, C, B. Ponsonby Fane, K.C.B, 
Chief Clerk oe es es oe ee es George T. Hertslet. 
Mistress of the Robes .. oe ee oe ee Duchess of Buccleuch. 
Groom of the Stole - as ae H. D. Erskine. 
serene of Yeomen of the Guard .. ° oe Ear! of Limerick. 
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NOVEMBER. 


PHASES OF THE MOON. 


Nov. 5. New Moon, 7h. 27m. a.m. Nov. 20. Full Moon, 10h. 25m. a.m. 
12. First Quarter, 5h. 41m. a.m, 28. Last Quarter, 2h, 44m. a.m. 


The melancholy days are come, the saddest of the year, 
Of wailing winds and naked woods, and meadows brown and sere. 
W. C. Bryant. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. © os 


KY 





22np arterR Trinity. [Fatal panic at Star Theatre, Glasgow, 1884. 
Oxford Music Hall burned down, 1872. Jenny Lind died, 1887. 

Old Garrick Theatre burned, 1846. 

Mr, William Harrison opened at Her Majesty's Theatre, 1864. 

Grand Varieties, Gravesend, opened, 1894. 

Chang, Chinese giant, died, 1893. Empire Varieties, Bristol, opened, 1893. 
Empire Theatre of Varieties, Edinburgh, opened, 1892. 

23RD AFTER TRINITY. 

Female character first acted by a woman on English stage, 1656. 

George Belmore’s last appearance on stage at Boston (U.S.), 1875. 

Mark Lemon fined for reading in costume at Plymouth, 1869. 

F. H. Cowen’s opera Signa produced at Dal Verme Theatre, Milan, 1893. 
Mr. T. D. Rice first appeared at Adelphi as ‘‘ Jim Crow,” 1836. 

The Raglan Music Hall, Borough, burned, 1883. 

24TH arrerR Trinity. [New Grand Theatre, Birmingham, opened, 1883. 
Circus Theatre, Madrid, destroyed by fire, 1876. 

Inaugural Soirée of New Lyric Club, 1888. 

Sadler's Wells reopened as a Variety Theatre, 1893, 

Gaiety Theatre of Varieties, Southampton, burned down, 1884. 

Theatre Royal, Woolwich, reopened as a variety house by S. Barnard, 1893, 
“The Midgets” first exhibited in London, 1880. 

26TH arrer Trinity. [Mrs. Keeley born, 1805. 

Cuper’s Gardens, Lambeth, suppressed as a place of amusement, 1753. 
Globe Theatre, Bankside, built, 1594. 

Queen’s Hall, Langham Place, opened, 1893. 

W.S. Gilbert’s action against Pall Mall Gazette, 1873 ; verdict for defen- 
New Globe Theatre, Strand, opened, 1868, [dants. 
New West End Theatre, South Shields, burned down, 1882. 

lst us Apvent. [Windsor Theatre, New York, burned down, 1882. 

| Argyll Rooms, Windmill Street, closed for music and dancing, 1878. 


HER MAJESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 
Captain of the Gentlemen-at-Arms ee * Lord Belper. 
Master of the Ceremonies .. ee ee Col. the Hon. W. J. Colville. 
Dean of Chapels Royal oe oe ae oe Bishop of London. 
Sub-Dean ° oe ee oe oe Rev. James Edgar Sheppard. 
: Clerk of the Closet - ‘a we ee ‘“ Bishop of Rochester, 
1¢, K.C.B. Resident Chaplain .. ie ve -. Dean of Windsor, 
[ MASTER OF THE HORSE'S DEPARTMENT. 


Master of the Horse Duke of Portland. | Crown mene and Secretary, Sir Henry Peter Ewart. 
Master of the Buckhounds.. .- Earl of Coventry. 
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DECEMBER. 


PHASES OF THE MOON. 


Dec. 4. New Moon, 5h. 51m. p.m. | Dec. 20. Fall Moon, 4b. 5m. a.m. 
12. First Quarter, 0h. 29m. a.m. | 27. Last Quarter, 0h. 9m. p.m. 


Fill high the goblet! Envious Time 

Steals, as we speak, our fleeting prime. 

Away with hope' away with sorrow! 

Snatch thou to-day, nor trust to-morrow.— Horace. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Theatrical licence granted to Palace Varieties, Manchester, 1892. 
Fortune Theatre erected, 1599. 
Empire, Belfast, opened, 1894. 
New Olympic opened, 1890. 
Sale of Lacy’s Theatrical Portrait Gallery, 1873. 
2xp 1n Apvent. [Her Majesty’s Theatre burned down, 1867. 
srooklyn Theatre, New York, burned down, 1876 ; 300 lives lost. 
Ring Theatre, Vienna, burned down, 1881; 1,000 lives lost. 
Arthur Bourchier married Violet Vanbrugh, 1894. 
Grand Theatre, Wolverhampton, opened, 1894. 
Third Annual Dinner, Actors’ B.F., Burdett Coutts in the chair, 1893, 
| Celebration of Jubilee, Marylebone Theatre, 1892. 
| 3np 1x Apvent. [Alhambra opened by E. T. Smith, 1860. 
Standard Theatre, New York, burned down, 1883. 
Olympia Concert Hall, Newcastle-on-Tyne, opened, 1893. 
Foundation-stone laid of Opera House on Thames Embankment, 1875. 
Sidney Brough married to Lizzie Webster, 1893. 
Opening of County Theatre, Lincoln, 1893. 
South London Palace opened, 1869. 
| 47H in ADVENT. 
Reopening of Foresters’ Music Hall, Mile End, 1893. 
;| Pantomime first played at Lincoln's Inn Fields Theatre, 1716. 
Astley’s opened by Dion Boucicault as Theatre Royal, Westminster, 1862. | 
Death of Henry Pettitt, dramatist, 1893. 
Curistmas Day. A Merry Christmas to All! 
| Boxinc Day. [New Pavilion Theatre, Mile End, opened, 1894, 
| lst aFrer CHrisrMas, 
| Grand Theatre, Islington, destroyed by fire, 1887. 
Opening of Wilton’s Music Hall, Whitechapel Road, 1871. 
Last performance T.R., Weymouth, 1893 (She Stoops to Conquer). 
Old Cockpit Theatre, in Drury Lane, turned into a schoolroom, 1647. 
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CiITy OFFICERS. 
LORD MAYOR—Right Hon. Sir Walter Wilkin (Wari of Lime Street, 1888), 
Sueurrs—Mr. Alderman Pound and Mr, T. R. Cooper, 
RecoonpeR—Sir Charles Hall, K.C.M.G., Q.C., M.P. 

Town Cienx—Sir John B. Monckton, F.S.A. 

Common SERJEANT—Sir Forrest Fulton, Q.0. 
COMMISSIONER OF PoLice—Lieut.-Col, Henry Smith, 

CHAMBERLAIN.—Sir W. J. R. Cotton, 
Paivate Secretary TO Lonp Mayorn—W. J. Soulsby, Esq. 
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THE ERA ALMANACK ADVERTISER. 


A WORLD-WIDE CIRCULATION. 
THE RECOGNISED ORGAN OF THE DRAMATIC AND 
MUSICAL PROFESSIONS. 
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Established 1837. 
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S. rises | EDWARD LEDGER, Sole Proprietor. 

— EVERY SATURDAY—PRICE SIXPENCE. 
46R 
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Rising Actresses. 


> 


MRS. PATRICK CAMPBELL. 


Ix these days theatrical reputations are built by magic. ’Tis but five years 
since Mrs. Patrick CAMPBELL, encouraged by a few successes on the amateur 
stage, entered upon a brief apprenticeship in the provinces, and thence emerged 
to become leading lady at the Adelphi. With rare discernment Mr. Pinero 
selected her for the interpretation of Paula Tanqueray at the St. James’s 
Theatre ; and one May morning in 1893 Mrs. Campbell awoke to find herself 
famous. Was there ever so keen a competition for the services of a three-years’ 
experienced actress! From the St. James’s—The Masqueraders having some- 
what ineffectually replaced The Second Mrs. Tanqueray—Mrs. Campbell proceeded 
to the Haymarket, where she made her first appearance in John-a-Dreams. 
Again she was selected by Mr. Pinero to assist in what is quaintly called the 
making of an epoch—at the Garrick Theatre, as Agnes Ebbsmith. She 
returned to the Haymarket, succeeding a series of celebrities as Fedora, and 
then played Juliet at the Lyceum—a truly rapid consummation of ambition. 
Mrs. Patrick Campbell has the most interesting future of any living actress. 


MISS WINIFRED EMERY. 


During a great of last year illness withheld Miss Wintrrep Emery from 
the stage—illness that for a time threatened the worst. If there could be any 
compensation for an experience so terrible, surely it was tendered to Miss 
Emery by the audience that thronged the Comedy Theatre when, on October 16, 
she reappeared as the heroine of Mr. Pinero’s play, The Benefit of the Doubt. 
The actress is very dear to playgoers—she has bound them to her chariot by a 
stronger cord than that of admiration ; and her return to the stage she so adorns 
was hailed with true delight. Miss Emery, who comes from a family of famous 
actors, appeared on the stage occasionally in her early childhood, but may be 
said to have begun her career at the Court Theatre, under the management of 
Mr. Wilson Barrett, in 1879. For a long time she was a member of the 
company at the Lyceum. She achieved some notable triumphs at the Vaude- 
ville. But the most brilliant chapter in her record so far has been written 
under the management of Mr. Comyns Carr, at the Comedy. 


MISS LILY HANBURY. 


Miss Liry Hansury is a relative of another lovely woman—Miss Julia 
Neilson ; and the first appearances of the two were made in the same series of 
revivals of Gilbertian comedies at the Savoy and elsewhere, in the summer of 
1888. At the Vaudeville Miss Hanbury set to work in earnest, appearing 
notably as Sally in Clarissa, and as Nancy Diton in Miss Tomboy. During Mr. 
Wilson Barrett’s tenancy of the New Olympic Theatre in 1890-91 Miss 
Hanbury had a useful experience of ‘‘ legitimate” and melodramatic plays. 
She tried the lighter fare of the triple bill at Terry's ; joined Mr. Alexander at 
the St. James’s ; appeared in Mr. Pinero’s brilliant, fantastic Amazons at the 
Court ; and finally attained the serene atmosphere of the Haymarket, where her 
most remarkable success was, no doubt, achieved in A Bunch of Violets. 
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MISS MARIE MONTROSE. 


Many performances of Little Christopher Columbus no doubt bred in Miss 
Manrie Montrose the desire for travel that a long visit to South Africa with 
the Gaiety Company has just gratified. One hopes that Miss Montrose may 
now be content to stay at home awhile, for burlesque and pantomime are not 
the more distinguished in her absence. Asa child the actress was well grounded 
in Shakespeare—she played Mamillius in a notable revival of A Winter’s 
Tale at Drury Lane, with Miss Wallis, Miss Forster, Mrs. Herman Vezin, Mr. 
John Rider, Mr. Charles Dillon, and Mr. Edward Compton for her colleagues. 
When, after an interval at school, Miss Montrose began her career on the less 
sedate stage, she achieved much success as Tina in My Sweetheart, and 
subsequently in Bonnie Boy Blue. Miss Montrose has a brilliant record in 
pantomime, that reached the height of Drury Lane last year. 


MISS MAY PALFREY. 


Pretty Miss May Pa.rrey, whose marriage to Mr. Weedon Grossmith was 
one of the most interesting events of the theatrical year, made her first remark- 
able success under Mr. Grossmith’s management, as Nancy Roach, in The 
New Boy ; but she was no novice, as theatrical experience goes nowadays ; 
Miss Palfrey had been on the stage just three years. She made her first 
appearance in the Drury Lane pantomime of 1890-91; and stayed at Drury 
Lane for the acquisition of further and more varied experience in small dramatic 
parts. Then she proceeded to the Court Theatre, where she was one of the 
charming contributors to the triple bill. Her Nancy Roach was a rare com- 
bination of art and nature in youth. 


MISS KEITH WAKEMAN. 


Art has no country—the fact is accentuated by a pleasant traffic between 
the American stage and our own, growing year by year. Not without reluctance 
we lent Mr. Willard to the New World for a long term. He brought back 
some interesting examples of its histrionic culture, notably Miss Kerra Waker- 
MAN, whose preceptors, during her novitiate at the Madison Square Theatre, 
were actors of such distinction as Edwin Booth and Lawrence Barrett. Mr. 
Willard attached Miss Wakeman to his company during his stay in America ; 
she appeared, for instance, as Beatrice in his production of A Fool’s 
Paradise, and as the Queen in his production of Hamlet. She accompanied 
Mr. Willard to England in the autumn of 1894, and, when he opened at the 
Comedy Theatre, appeared as Maud Chandler in The Middleman. In The 
Professor’s Love Story she played Lady Gilding. At the Garrick Theatre, in 
the autumn of 1895, she took part in the productions of Alabama, as Mrs. 
Stockton. 


Ir is curious that “ Home, Sweet Home,” which is so essentially an English song in 
sentiment and feeling, was written by an American, John Howard Payne. No common poet 
ever received a more enviable compliment than one paid to Payne by Jenny Lind on his last 
visit to his native land. It was in the great National Hall of the City of Washington, where 
the most distinguished audience that had ever been seen in the capital of the Republic was 
assembled. The matchless singer entranced the vast throng with her most exquisite melodies 
—“Casta Diva,” the “Flute Song,” the “Bird Song,” and the “Greeting to America.” 
But the great feature of the occasion seemed to be an act of inspiration. The singer suddenly 
turned her face to the part of the auditorium where Payne was sitting, and sang “ Home. 
Sweet Home,” with such pathos and power that a whirlwind of excitement and enthusiasm 
swept through the vast audience. ebster himself almost lost his self-control, and one 
might readily imagine that Payne thrilled with rapture at this unexpected and magnificent 
rendition of his own immortal lyric. 
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Players of the Present Period. 


200% 
SECOND SERIES. 
MR. GEORGE ALEXANDER. 


Mr. Grorce ALEXANDER was born at Reading in 1858. He began a commercial 
career, and, ere he became an actor, often performed with amateurs. His first profes- 
sional engagement was with Mr. W. H. Vernon and Miss Ada Swanborough, who were 
playing The Snowball, A Lesson in Love, and Cool as a Cucumber on tour. He made his 
first appearance in the autumn of 1879 at the Theatre Royal, Nottingham. Then for up- 
wards of two years he played “juvenile lead” with Mr. T. W. Robertson's Caste company. 
He was engaged by Sir Henry (then Mr.) Irving for the Lyceum, and played Caleb Deecie 
in the revival of Two Roses on December 26, 1881. He was the Paris in the Lyceum 
revival of Romeo and Juliet on March 8, 1882. When Miss Florence Terry bade fare- 
well to the stage on June 21 of this year at the Savoy, Mr. Alexander played Bassanio 
in an excerpt from The Merchant of Venice. At the Opera Comique on March 31, 1883, 
Mr. Alexander appeared in Bondage. Joining the Kendals, he succeeded to Mr. Dacre’s 
part, Victor Riel, in Jmpulse; and appeared in Young Folk’s Ways, produced on Octo- 
ber 20, 1883; also in A Case for Eviction. He took part in Miss Mary Anderson's 
production of Comedy and Tragedy at the Lyceum in 1884 ; and subsequently reappeared 
at the St. James’s Theatre in The Jronmaster. In the autumn of this year Mr. 
Alexander accompanied the Lyceum company on its second trip to America. He 
appeared as Faust at the Lyceum during 1886. In the series of revivals that preceded 
Sir Henry Irving’s visit to America ir 1887 Mr. Alexander played as follows: 
Christian in The Bells on April 23, Bassanio in The Merchant of Venice on May 16, the 
Duke De Nemours in Lowis XJ. on May 28, Ulric in Werner on June 1, for the benefit 
of Dr. Westland Marston, and Squire Thornhill in Olivia on June 29. Faust was re- 
vived when the Lyceum company returned to London in the spring of 1888. In The 
Amber Heart, revived on May 23, Mr. Alexander was the Silvio. A provincial tour 
ensued. In Macbeth, revived on December 29, Mr. Alexander was the Macduff. In 1889 
Mr. Alexander went to the Adelphi, where, on September 14, he ay poe as the hero of 
London Day by Day. Ov February 1, 1890, Mr. Alexander began his career as a London 
manager, producing Dr. Bill at the Avenue Theatre; on March 15 he himself assumed 
the character of Dr. Bill. On May 21 he revived The Grandsire, playing Francois 

. He produced The Struggle for Life on September 25, playing Paul Asher. In 
Sunlight and Shadow, produced on November 1, he appeared as George Addis With 
this piece, on January 31, 1891, Mr. Alexander took possession of the St. James's 
Theatre, then producing The Gay Lothario and playing Sir Harry Lovell. In The Idler, 
produced on February 26, 1891, Mr. Alexander played Mark Cross. He produced 
Moliére, playing the “name part,” on July 17. On November 7 he produced Lord 
Anerley, playing. Rupert Lee; and on December 30 he produced Forgiveness, playing 
Edward Hamilton. In Lady Windermere’s Fan, produced on February 2, 1892, he played 
Lord Windermere. He was the hero of Kit Marlowe, produced on October 31. In 
Liberty Hall, produced on December 3, 1892, he appeared as the young hero. Then 
came The Second Mrs, Tanqueray on May 27, 1893, in which Mr. Alexander appeared 
as Aubrey Tanqueray. He was the David Remon in 7he Masqueraders, produced on 
April 28, 1894. Mr. Alexander played Guy Domville in Mr. Henry James’s play of 
that name, produced on January 5, 1895. In The Importance of Being Earnest, pro- 
duced on February 14, he was the John Worthing. 


MISS LENA ASHWELL. 


Miss Lena AsHWELL was born at sea, and during her girlhood spent much time 
abroad. She studied awhile at the Royal Academy of Music, and made her first appear- 
ance on the stage in March 1891, at the Grand Theatre, Islington, as Martin in The 
Pharisee, then revived. Miss Ashwell acted at Cambridge during May Week. She 
joined the cast of Gloriana at the Globe shortly after its production; and, as Mrs. 
Chilcot, took part in the tentative morning performance of The we at this 
theatre on December 3. With Mr. Alexander's touring company she appeared in Lady 
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Windermere’s Fan. In Man and the Woman, produced at the Opera Comique on March 25 
1893, Miss Ashwell played Dora Prescott; and she took part in A Drawn Battle, the 
duologue that was produced in front of Man and the Woman on April17. Proceeding to 
the Comedy Miss Ashwell “ understudied” Miss Winifred Emery in Sowing the Wind, 
and some months later played Rosamund on tour. Meanwhile she played Mrs. Bitter- 
sweet in a little piece called In Strict Confidence, produced in front of Sowing the Wind, 
on October 9; in The Piper of Hamelin, produced on December 20 for a series of morning 
performances, was the Liza. She played Lady Pamela in Dick Sheridan, produced on 
February 3,1894. Inthe tentative morning performance of Frou-Frou on March 17, Miss 
Ashwell was the Pauline, and continued to play this part when Frou-Frou was shortly 
on in the evening bill. When Marriage was revived at the Court Theatre on May 17, 

[iss Aehwell played Lady Belton. She went to the Lyceum to play Elaine in King 
Arthur, produced on January 12.1895. In The Prude’s Progress, produced at the Comedy 
on May 22, she played Nellie Morris; and in A Practical Joker, produced on June 15 
as a “front piece” to The Prude’s Progress, played Sybil Forsyth. Miss Ashwell joined 
the Duke of York’s company for the production, on September 26, of Her Advocate, in 
which she played Blanche Ferraby. 


MR. E. ALLAN AYNESWORTH. 


Mr. E. Attan Ayneswortu had already had a very useful experience of the stage 
under the managements of Messrs, Hare and Kendal, Mr. Beerbohm Tree, and Miss 
Sarah Thorne when, on October 13, 1888, he appeared at the St. James’s Theatre under 
the management of Mr. Rutland Barrington, playing Lord Ashwell in The Dean's 
Daughter. In Fennel, produced at the Comedy on December 1, he appeared as Sandro. 
During the next year he rejoined the Kendals at the Court Theatre, appearing, on 
March 16, as the Honourable George Liptott in The Weaker Sex. In Aunt Jack, produced 
at the same theatre on July 13, under the management of Mrs. John Wood, he ap 
as Lord St. John Brompton. In The Cabinet Minister, produced on April 23, 1890, Mr. 
Aynesworth appeared as the Hon. Brooke Twombley. He played the Hon. Gilbert 
Stukeley in The Volcano, produced on March 14,1891. In The Late Lamented, produced 
on May 6, he appeared as Richard Webb. He was the Rev. Algernon Portal in The 
Crusaders, first played at the Avenue on November 2. In The Tin Box, produced at the 
Globe Theatre on April 16, 1892, he was the Lieut. Graham Teale. Mr. Aynesworth 
played the Hon. Charles Teviot in The Bauble Shop, produced at the Criterion on 
January 26,1893. In the autumn he joined Mr. Daly’s company, appearing on October 25 
as Ernest Trevor in The Orient Express. In The Country Girl, revived on January 1, 1894, 
he was the Belville. Mr. Aynesworth played Sir Frederick Blount, in the revival of 
Money at the Garrick Theatre, on May 19. In The Importance of Being Earnest, pro- 
duced at the St. James’s Theatre on February 14, 1895, he appeared as Algernon 
Moncrieff. 


MRS. BANDMANN-PALMER. 


Mrs. BanpMANN-Patmer made her first appearance on the London stage at the Strand 
Theatre on November 7, 1864, as Pauline in Delicate Ground, but she had previously 
acquired a certain reputation as a provincial actress, She stayed at the Strand until the 
end of the season 1864-5. In October 1866 Miss Palmer played the leading part in 
Tom Taylor's drama, The White Boy, then first played at the Olympic, and on 
November 18, 1867, she appeared as Juliet at the Lyceum Theatre. At the same theatre 
on February 17, 1868, Miss Palmer played Doris Quinault in Narcisse, and on October 3 
of that year “created” the part of Eveline in The Rightful Heir. Miss Palmer became 
Mrs. Bandmann on February 9, 1869, and accompanied her husband to Australia and 
America, where she played a repertory of Shakespearian heroines. She reappeared in 
London on July 6, 1872, at the Queen’s Theatre, Long Acre; and in the spring of 1873 
made a notable hit as Lady Macbeth at the Princess’s Theatre. She took part in the 
original performance of Proof at the Adelphi on April 20, 1878, and eventually revisited 
America. A long illness withdrew Mrs. Bandmann-Palmer from the stage, and she 
went to Germany, apparently a confirmed invalid. Mrs. Bandmann-Palmer recovered, 
however, and ap as Lady Teazle, with a German company, at the Residenz Theatre, 
Dresden, achieving a remarkable success. In 1887 she gave a performance at Berlin 
before eighty royal personages, the then Crown Prince, eventually the Emperor Frederick, 
personally complimenting the actress. Returning to England, Mrs. Bandmann-Palmer 
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played Lady Macbeth at the Olympic, in support of Mr. Willard,on May 3, 1888. In the 
meantime she has toured the provinces with a classical repertory, making a feature of 
her performance of Hamlet. She has played this part very nearly a hundred times. 


MR. J. H. BARNES. 


Mr. J. H. Barnes made his first appearance on the stage at the Lyceum Theatre in 
November 1871, playing a small part in The Bells. He fulfilled engagements at the 
Globe Theatre and at Scarborough. In a production of The Lady of the Lake, at Drury 
Lane Theatre, in September 1872, he played Captain Lewis. He appeared at the Strand 
Theatre during the winter of 1873, playing, notably, Gordon Lockhart in Old Soldiers. 
During an engagement at the Globe Theatre he was retained by Mr. R. H. Wyndham 
us leading man at the Theatre Royal, Edinburgh. He returned to London to play 
Geoffrey Greville at the Criterion Theatre, when that house was opened in 1874. Then 
he accompanied Miss Neilson to America, and proceeded to tour with his own company 
in Canada. Returning to England, Mr. Barnes appeared at the Theatre Royal, Man- 
chester, notably as Charles Surface, and as Captain Molyneux in The Shaughraun. 
In May 1876 he played Chateau-Renaud in a revival of The Corsican Brothers at 
the Princess’s Theatre. The most notable of his ensuing engagements was at the 
Globe, where he played Sir Leicester Dedlock in Jo. In the autumn of 1878 he 
played Captain Julian Beauclere, in Diplomacy, on tour. He appeared at the Olympic 
on April 14, 1879, in Mr. Frank Harvey's play The Mother, then produced; and as 
Henry IV. at a morning performance on May 3. During Miss Genevidve Ward's 
brief season at the Lyceum in the autumn of 1879 Mr. Barnes supported her in Lucrezia 
Borgia and in other plays. When Sir Henry (then Mr.) Irving resumed possession of 
the theatre he retained Mr. Barnes, who shortly appeared in The Jron Chest as Captain 
Fitzhardinge. In Far from the Madding Crowd, produced at the Globe on April 29, 
1882, Mr. Barnes was the Frank Troy. On the following July 3 he played Macduff 
at Drury Lane, supporting Ristori; and on July 14, Robert, Earl of Essex, in 
Elizabeth. He played Stephen Clinton in Pluck, produced at Drury Lane on August 5 
ensuing. In September 1883 Mr. Barnes appeared at the Lyceum as Ingomar in 
support of Miss Mary Anderson, and accompanied her on her return to America. He 
joined the Kendals, and played Rigaud in Antoinette Rigaud, produced on February 13, 
1886. In By Land and Sea, produced at the Theatre Royal, Birmingham, on 
June 8, he was the Harry Oakley. He played Macbeth, in support of Mrs. Conover, 
at the Olympic, on September 2. Joining Miss Grace Hawthorne's company, Mr. 
Barnes played Tom Cooper in Shadows of a Great City, at the Princess’s Theatre, on 
July 14, 1887. He was the Phedaspes in the tentative production of Miss Graves’s 
play Nitocris, at Drury Lane, on November 2. In Siberia, produced at the Princess's 
on December 14, he played Nicolai Neigoff. He was the Brian Fitzgerald in The 
Mystery of a Hansom Cab, produced at this theatre on February 23, 1888, and 
ccuauetiy visited America. In 1889 he appeared at the Princess’s in a revival 
Proof, and played Tom Burleigh in Mr. Henry Pettitt’s Master and Man. He appeared 
at the Grand Theatre, Islington, on May 19, 1890, as Geoffrey Blount, R.N., in 
A Convict’s Wife. Mr. Barnes spent some time in America. Returning to England he 
appeared at the Duke of York’s Theatre on September 26, 1895, as Michael Dennis in 
Her Advocate; and at the Garrick, on October 19, as Dan Graham in The Rise of 
Dick Halward, 


MR. WILSON BARRETT. 


Mr. Witson Barrett made his first appearance on the stage as a member of the 
stock company at Halifax in 1864. He subsequently acted at Nottingham, under the 
direction of . Saville, and at Aberdeen, where he met the late Miss Heath, whom he 
married, He made his first appearance in London at the Standard Theatre, more than 
twenty years ago, as Tom Robinson in Jt’s Never Too Late to Mend, and afterwards 
acted at Drury Lane Theatre. In 1874 he. became manager of the Amphitheatre at 
Leeds - shortly burned down. In 1876 he produced Jane Shore at the Princess's Theatre. 
In 1877 he became manager of the Theatre =~ Hull. In 1878 he produced Proof at 
Brighton, and subsequently took it on tour, eanwhile the Amphitheatre, Leeds, had 
been rebuilt as the Grand, and was opened in November 1878 with a performance of 
Much Ado About Nothing, Mr. Barrett playing Benedick. In September 1879 he tock 
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the Court Theatre in succession to Mr. Hare. He opened with an adaptation of 
Fernande, himself playing the advocate Pomerol. In A Clerical Error he appeared as 
the Rev. Richard Capel. He played Claude De Courcy in Courtship, and John Stratton 
in The Old Love and the New. In 1880 Mr. Barrett introduced me Modjeska to the 
English stage. On May 1 she appeared in Heartsease, an adaptation, by Mr. James 
Mortimer, of “La Dame aux Camelias”; on October 9 in Mary Stuart, and on 
December 11 as Adrienne Lecouvreur. On March 26, 1881, Romeo and Juliet was 
revived, and Mr. Barrett played Mercutio. He was the Friar John in Juana, produced on 
May 7. On July 2 Mr. Barrett began his management of the Princess’s, playing John 
Stratton in a revival of The Old Love and the New. The Lights o' London was produced 
on September 10, with Mr. Barrett as Harold Armytage. On June 3, 1882, it was 
replaced by The Romany Rye, in which Mr. Barrett played Jack Hearne. In The Silver 
King, on November 16, he appeared as Wilfred Denver. He produced Claudian, playing 
the name-part, on December 6, 1883. Then he revived Hamlet. He played Junius in 
Lord Lytton’s play of that name, produced on February 26, 1885. Then he reverted to 
melodrama, and in Hoodman Blind, produced on August 18, played Jack Yeulett. In 
The Lord Harry, produced on February 18, 1886, he played the Lord Harry Bendish. 
Mr. Barrett’s last production at the Princess’s was Clito, on May 1, 1886, in which he 
played the name-part. He visited America, reappearing in London on December 22, 1887, 
when he produced The Golden Ladder at the Globe, playing the Rev. Frank Thornhill. 
On February 22, 1888, Mr. Barrett played Claude Melnotte at a morning performance. 
On May 17, at the Princess’s, he produced an adaptation of “ The Deemster,” called 
The Ben-My-Chree, playing Dan Mylrea. At the Princess's on February 12, 1889, he 
produced Good Old Times, playing John Langley, J.P., and on February 28 he produced 
Nowadays, playing the Yorkshireman Saxton. Again he visited America, and on 
December 4, 1890, opened the New Olympic, London, with the production of 
The People’s Idol, in which he played Laurence St. Aubrey. On January 28, 1891, 
The Stranger was revived, Mr. Barrett playing the Stranger. On April 21 a version of 
Belphegor called The Acrobat was produced, Mr. Barrett playing Belphegor. Various 
successes of the Princess’s were also revived during this season. Meanwhile Mr. Barrett 
has divided his time between America and the English provinces, among his original 
productions being Jenny the Barber, at Bristol, on December 10, 1891; Pharaoh, at the 
Grand Theatre, Leeds, September 29, 1892; Our Pleasant Sins, The Manzman (at the 
Grand Theatre, Leeds, August 22, 1894), and The Sign of the Cross. 


MISS LILY BELMORE. 


Miss Liry Betmorsg, who is a daughter of the late George Belmore, was one of Mr. 
Wilson Barrett's young people, making her first appearance at the Princess's in 
Claudian in 1884, and there remaining. In 1886 Miss Belmore went to the Criterion, 
where she succeeded to a small part in The Man with Three Wives. With Mr. Ben 
Greet’s company she played Audrey in As You Like It, and then she accompanied Mr. 
Barrett on his first visit to America. In The Golden Ladder, produced at the Globe on 
December 22, 1887, Miss Belmore was the Mrs. Strickley. She played various parts in 
Mr. Barrett’s repertory, and then, at the Princess’s, she was the Kitty, in Ben-my-Chree, 
produced on May 17, 1888. In Good Old Times, produced on February 12, 1889, she 
played Biddy. Again Miss Belmore visited America. She was a member of the 
company with which Mr. Barrett opened the New Olympic on December 4, 1890, 
playing Myra Keith in The People’s Idol. In The Stranger, produced on January 28, 
1891, she was the Charlotte. In Mrs. Willard’s little play Tommy, produced at the 
Olympic on February 9, in conjunction with a revival of The Lights o’ London, 
Miss Belmore played Sarah Slocum—etherwise Tommy. In a revival of Ben-my-Chree 
she played her ld part ; and in the tentative production, on March 19, of Mr. Charles 
Hudson's play Father Buonaparte, she was the Mattea. In Mr. Barrett's adaptation of 
Belphegor, known as The Acrobat, produced on April 21, Miss Belmore appeared as 
Mdlle. Flora. She played the Queen of the Marshal Niels in The Crusaders, produced 
at the Avenue on November 2, and also her old part in Tommy, then revived. In Mr. 
Sylvanus Dauncey’s play The Reckoning, tentatively uced at the Globe on 
December 3, Miss Belmore appeared as Janet. In The Custom House, produced at the 
Vaudeville on March 24, 1898, she appeared as Mrs. Young; and in The Noble Art, 
produced at Terry’s on May 25, she was the Tilly Duval. A long tour with Niobe was 
interrupted by a brief season at the Opera Comique as Rosalie, in Trooper Clairette. In 
Don Juan, produced at the Gaiety on October 28, 1893, Miss Belmore was the Donna 
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Inez. She played Audrey in the curious production of 4s You Like It by ladies only, 
at the Prince of Wales’s Theatre in the summer of 1894, and on November 24 appeared 
at the Gaiety as Ada Smith in The Shop Girl. 


MISS ESME BERINGER. 


Miss Esme Bertncrr made her first appearance on the stage in 1888, when, in a 
sudden emergency, she replaced Miss Vera Beringer as Little Lord Fauntleroy. During 
the subsequent tour Miss Esme frequently repeated this performance. Her first original 
part was in a little piece entitled Snowdrop, written by Mrs. Oscar Beringer, and produced 
at Sir Spencer Wells’s house on the occasion of a birthday party. In Prince and Pauper, 
also by Mrs. Beringer, produced at the Gaiety Theatre in the spring of 1890, Miss Esme 
Beringer again appeared. An interval at school ensued. Then, in the spring of 1893, 
Miss Esme Beringer “ walked on” in the production of Hypatia at the Haymarket. In 
a performance for a charity, at the Comedy Theatre, of Mrs. Hugh Bell’s duologue 
Between the Posts Miss Beringer played the heroine, and she shortly repeated the per- 
formance at Chelsea for the benefit of another charity, on this occasion also appearing in 
Scholar’s Mate. In June she went to Terry's Theatre, assisting Miss Janet Achurch in 
her odd quintuple-bill adventure. Miss Beringer appeared in Foreign Policy, Bud and 
Blossom, and The Three Wayfarers, respectively by Mr. Conan Doyle, Lady Colin 
Campbell, and Mr, Thomas Hardy. On June 12 Miss Beringer took part in the single 
performance, for a charity, of Mrs. Oscar Beringer’s play Bess, at the St. James’s Theatre. 
When Mr. Weedon Grossmith began his career as a manager at Terry’s Theatre, on 
February 21, 1894, Miss Beringer played Mabel Verinder in the front piece (Zhe 
Gentleman Whip), and Susan in The New Boy. In Loyal, which replaced The Gentleman 
Whip on August 7, she played Lilian Clulow; and in Hal the Highwayman, which 
replaced Loyal on December 15, she played Celia Mortimer. In The Ladies’ Idol, 
produced on April 18, 1895, Miss Beringer appeared as Lady Helen Frant. She was 
the Euphemia Schwartz in The Strange Adventures of Miss Brown, produced on June 26; 


then she went to the Comedy to play Justina Emptage in The Benefit of the Doubt, pro- 
duced on October 16. 


MR. LEONARD BOYNE. 


Mr. Lzonarp Boyne has been on the stage upwards of twenty years. He acted 
with stock companies at Liverpool, Cardiff, and Newcastle-on-Tyne, and subsequently 
“supperted” such actresses as Mrs. Rouseby, Mrs. Scott Siddons, and Miss Ada 
Cavendish, with whom he fulfilled six engagements, extending over three years, in 1875, 
1876, and 1877. Notable performances were his Ozias Midwinter in Miss Gwilt, origin- 
ally produced at Liverpool, and reproduced at the Globe in 1876. In 1879 Mr. Boyne 
played a starring engagement at Dublin. He appeared at the Olympic in 1880 in a re- 
production there of Mr. John Douglass’s play Delilah, In Mr. Pinero’s first three-act 
comedy IJmprudence, produced at the Folly Theatre on July 27, 1881, Mr. Boyne 
appeared as George Castleton. When The Lights o’ London was reproduced in the pro- 
vinces in the spring of 1882, Mr. Boyne was the Harold Armytage, and for a long time 
thenceforward was associated with Mr. Wilson Barrett's touring companies, his Claudian 
being a notable performance. In Sister Mary, produced at Brighton on March 8, 1886, 
and reproduced at the Comedy Theatre on September 11, Mr. Boyne played Captain 
Walter Leigh. He succeeded to the part of Tom Jones at the Vaudeville; and in Heart 
of Hearts, first played there on November 3, 1887, was the Harold Fitzralph. In Ariane, 
produced at the Opera Comique on hag 8, 1888, Mr. Boyne played D’Acosta. He 
went to Drury Lane for the production of Zhe Armada on September 22, playing Vyvyan 
Foster. During the winter of 1889-90 Mr. Boyne appeared at the Criterion in an inter- 
esting series of revivals that began with Caste, in which he played George D’Alroy. In 
Cyril's Success, revived on January 25, 1890, he played Cyril; and in Our Boys, revived 
on February 11, be played Charles. He supported Miss Grace Hawthorne in Theodora 
at the Princess's on May 5. In the tentative performance of Mrs. Bancroft’s little piece 
A Riverside Story at the Haymarket, on May 22, he was the Tom Harrington. Then 
began an interesting engagement at the Adelphi. In Zhe Pnglish Rose, produced on 
August 2, he was the Harry O'Malley. He played Badger, in Zhe Streets of London, on 
May 7, 1891; and in The Trumpet Call, produced on August 1, was the Cuthbert 
Cuthbertson. In The Prodigal Daughter, produced at Drury Lane on September 17, 
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1892, Mr. Boyne was the Harry Vernon. He shortly proceeded to America with this 
piece ; and was absent two years. While in America he also appeared in Sister Mary. 
For a short time during the autumn of 1894 Mr. Boyne replaced Mr. Alexander as David 
Remon in The Masqueraders. In The Benefit of the Doubt, produced at the Comedy 
Theatre on October 16, 1895, he played Jack Allingham., 


MISS PHYLLIS BROUGHTON. 


Miss Puyiiis Broventon was trained as a dancer in her childhood, and in such a 
capacity appeared at the Canterbury Music Hall, under the direction of Mr. Edwin 
Villiers. Proceeding to the Gaiety, she stayed there five years, eventually succeeding to 
Miss Kate Vaughan’s range of parts. She made her first appearance there in The Forty 
Thieves, at Christmas 1880-81. Miss Broughton was Prince Chiboko in Whittington 
and His Cat, produced on October 15, 1881; the Ho-Fi in Aladdin, produced on 
December 24; the Sir Ralph Mont-Fancon in Little Robin Hood, produced on August 15, 
1882; and so on, until in 1886 she proceeded to the Avenue, where, on October 11 in 
that year, she appeared as Lady Prue in Indiana. In The Old Guard, produced on 
October 26, 1887, after a few tentative performances at Birmingham, Miss Broughton 
appeared as Follow-the-Drum. She was the Mrs. Hairoil in a burlesque of Little Lord 
Fauntleroy, done here on June 18, 1888. An engagement with the Carl Rosa Light 
Opera Company followed. When Paul Jones was produced at the Prince of Wales's 
Theatre on January 12, 1889, Miss Broughton was the Chopinette. She was the Cicely 
in Marjorie, produced here on January 18, 1890, and the Marceline in Captain Thérése, 
produced here on August 26 of that year. Miss Broughton played Catherine of Rochelle 
in Joan of Arc, at the Opera Comique on January 17, 1891. In the tentative morning 
performance of Richard Savage at the Criterion on April 18, Miss Broughton played 
Prue. She was the Virginia Squeeze in the performances of The Swiss Express given at 
the Princess’s Theatre during the Christmas season of 1891-92. Miss Broughton went 
to the Prince of Wales’s Theatre for Blue-Eyed Susan, produced there on February 6, 
1892. She played Lord Clanside during the long run of Jn Town, produced at the Prince 
of Wales’s on October 15, 1892, and eventually removed to the Gaiety. She took part in 
a revival of The Mascotte at the Gaiety and at the Criterion during the autumn of 1893. 
In All My Eye-vanhoe, produced at the Trafalgar Square Theatre on October 31, 1894, 
she was the Rebecca Hothouse Peach. During the run of Gentleman Joe at the Prince 
of Wales's Theatre she, in the autumn of 1895, succeeded to the part of Mrs. Ralli Carr. 


MR. JOHN C. BUCKSTONE 


Mr. Joun Coretanp Bucxstone is a son of the late John Baldwin Buckstone. He 
was born on December 9, 1858, and made his first appearance on the stage at the Gaiety 
Theatre, Dublin, on April 17, 1876, with the Chippendale Company, as Bertie Fitzurse, 
in New Men and Old Acres. He proceeded on two tours with the Chippendales, and then 
joined Mr. Edward Terry's provincial touring company, playing, for instance, Arthur 
Medwyn in Byron’s Weak Woman. With Mr. Terry he appeared at the Aquarium 
Theatre, Westminster. In the summer of 1877 he accompanied his father on a farewell 
tour. Then he went to India as a member of Mr. George Anderson’s company. On his 
return to England he accompanied Mr. Chippendale on a farewell tour during the autumn 
of 1878, playing, for instance, Master Trueworth, Churles Courtley, Sir Benjamin Back- 
bite, and Sir Charles Copeland. In the spring of 1879 Mr. Buckstone supported Mrs. 
Bernard-Beere in a series of morning performances at the Folly Theatre. In morning 
performances at the Alexandra and Crystal Palaces he = such parts as Young 
Marlow and the Hon. Augustus Adolphus in Extremes. He played Henry Morland, in 
support of Mr. John 8. Clarke, during the run of The Heir-at-Law, at the Haymarket, 
beginning on August 26, 1879. In Mr. C. W. Somerset's play Foul Weather, produced 
at the Royalty, Glasgow, on May 30, 1881, he appeared as George Devereux. In 1882 
Mr. Buckstone went to America, under engagement to Wallack’s Theatre, and there 
remained until 1885, when he returned to England. He appeared at the Royalty with 
Miss Helen Barry in the spring of 1886, and be was a member of Dion Bioncicault’s 
company during that gentleman’s season at the Prince's, now the Prince of Wales's, 
Theatre in the ensuing summer. In the tentative production of Curiosity at the 
Vaudeville on September 14 he played Harry, and in the tentative production of Bonny 
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Boy at the Criterion on December 2 he was the Harry Hoppleton. Mr. Buckstone 
appeared with Miss Kate Vaughn during her season of old comedy at the Opera 
Comique in the spring of 1887. Mr. Buckstone supported Miss Geneviéve Ward during 
her brief season at the Lyceum in April 1888, and was a member of the Novelty company 
during Messrs. Warren and Giddens’s season. He played Jemmy in Nita’s First, revived 
on March 31, 1888; and in Bonny Boy, revived on April 19, resumed his original 
character, Harry Hoppleton. Mr. Buckstone was a member of Mr. Mansfield’s company 
at the Lyceum in the autumn of 1888, and appeared as Le Beau in the revival of 4s You 
Like It with which Miss Wallis opened the Shaftesbury Theatre on October 20 of that 
year. In 1889 he returned to America. He played Tom Bassett in Hands Across the 
Sea for the better part of a year. He took part in 1890 in Mr. Mansfield’s production 
of Beau Brummel, at the Madison Square Theatre. Then for three seasons he acted 
under Mr. Charles Frohman’s management, playing Tom M‘Dow in All the Comforts of 
Home, Sam Delafield in Men and Women, Billy Hopkins in The Lost Paradise, and the 
Earl of Caryston-Leigh in Bronson Howard's Aristocracy. He supported Miss Rose 
Coghlan in a revival of Diplomacy, played the Marquis De Baccarat in a revival of 
Adonis by Mr. Henry Dixey, and supported Miss Olga Nethersole on her tour of the 
States. Mr. Buckstone returned to England in the autumn of 1895 and appeared at the 
Vaudeville in Between the Posts. 


MRS. LOUIS CALVERT. 


Mrs. Louis Catvert made her first appearance at Drury Lane in 1869, being then 
but fifteen years old. ‘The occasion was a performance of Nine Points of the Law, for 
the benefit of the late E. P. Addison, the father of Misses Carlotta and Fanny 
Addison. Mr. Chatterton, wanting ‘a tall, thin girl” forthe part of Fantine in Zhe 
Man of Two Lives, founded on “ Les Miserables,” and produced in March 1869, retained 
the young actress. The late Mr. Charles Dillon played Jean Valjean. Mrs. Calvert's 
next engagement was at the Charing Cross, now Toole’s Theatre, with Mr. Wybert 
Reeve and Miss Fowler. For a year she was a member of Mr. Joseph Cave’s stock 
company at the Marylebone Theatre. She played Lady Maggie in Pink Dominos 
during a long tour of the provinces, and joined Miss Kate Santley at the Royalty, where 
she remained during three seasons, making a notable hit as Valentine in Over Proof ; or, 
What was Found in a Celebrated Case, produced on November 6, 1878. Mrs. Calvert 
“tock off” Miss Millicent (Bandmann) Palmer. She went to the Imperial Theatre and 
afterwards to Drury Lane as understudy to Miss Litton. Mrs. Culvert played Miss 
Hardcastle on tour to the Tony of Mr. Lionel Brough and the Young Marlow of Mr. 
Kyrle Bellew, and then returned to the suprort of Miss Litton, playing Celia in As You 
lake It at Drury Lane, and also Miss Hardcastle on an occasion when Miss Litton was 
indisposed. At the Gaiety in 1879-1880 Mrs, Calvert appeared, notably as Helen in 
Robbing Roy, and as Auntie in Le Voyage en Suisse. She was the Mrs. Foley in Forget- 
Me-Not during two of Miss Geneviéve Ward’s tours with that play, and accompanied 
Miss Ward to the Prince of Wales's Theatre, playing Alice Verney at very short notice. 
Then Mr. Bruce engaged her for Trenze in Annie Mie, and subsequently called upon 
her to replace Miss Amy Roselle in The Colonel—Miss Roselle falling ill, Mrs. 
Calvert was the Grace Rosebery in The New Magdalen during three long tours under 
the direction of Miss Ada Cavendish. She has accompanied Mrs. Langtry on two 
American tours, and one in the English provinces; and has fulfilled five engagements 
with Miss Fortescue. During the last five years she has been mostly on tour with her 
husband’s company. But in the autumn -of4805 she rejoined Miss Fortescue for a tour 
of South Africa, playing notably Lady Dolly and Daphne. 


MR. CHARLES CARTWRIGHT. 


Mar. Cuartes Cartwricut made his first appearance on the stage at Exeter in 1874, 
proceeding thence to Darlington and Greenock. He made his first appearance in London 
us a member of Miss Jennie Lee's company at the Imperial Theatre. For a long time 
he played Chadband in Jo. During several years Mr. Cartwright alternated between 
London and the provinces, where he was associated with Charles Calvert, and where, on 
February 27, 1881, at Liverpool, he played Frank Troy in the “ original” production of 
Far From the Madding Crowd. He was for some time a member of the Lyceum company. 
In October 4668 Mr. Cart wright played Icilius at the Surrey, in support of Mr, Creswick’s 
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Virginiws. At the Princess’s, on the following November 20, he appeared as De Mauprat, 
to the Richelieu of Mr. Edwin Booth, and on December 29 as the Serafino dell’ Aquila in 
the same actor's production of The Fool's Revenge. In the production of Low Water at 
the Globe on January 12, 1884, Mr. Cartwright was the Lord George Ormolu. In 
Margery's Lovers, produced at the Court on February 18, he was the Algie Fielding, and 
in Dick, produced at the Empire on April 17, he was the Emperor of Morocco. In Moths, 
on tour, he was the Prince Zouroff. At the Olympic, on February 21, 1885, Mr. Cart- 
wright played Eugene Scaur in Jn His Power. On August 28, 1886, he appeared at 
Drury Lane as Trevor in A Run of Luck, and on December 22 as Ralph Scorier in 
A Noble Vagabond at the Princess's. Joining the Adelphi company, he played Captain 
Vere in The Bells of Haslemere, produced on July 28, 1887, Captain Morton in The Union 
Jack, produced on April 19, 1888, and Mark Helstone in The Harbour Lights, revived 
on April 20, 1889. In the spring of 1890 Mr. Cartwright supported Mr. Benson in 
several Shakespearian productions at the Globe. He was the Claudius in the revival of 
Hamlet on March 6, and the Iago in Othello, revived on April 17. On May 5, at the 
Princess's, he appeared as Marcellus in the production of Theodora. Subsequently he 
visited Australia, where he played Mark Cross in the absolutely original production of 
The Idler, On his return from Australia he repeated this performance in a production 
of The Idler at the Grand Theatre, Islington, on March 28, 1892. On the following 
April 23 Mr. Cartwright was the Oliver Cromwell in The White Rose, then produced at 
the Adelphi. In A Woman's Revenge, produced at this theatre on July 1, 1893, Mr. 
Cartwright played Jeptha Grimwade. In The Cotton King, produced on March 10, 1894, 
he appeared as James Shillinglaw, and in The Two Orphans, revived on May 12, he 
was the Pierre. He was the Mayor Mostyn in The Derby Winner, produced at Drury Lane 
on September 15, 1894. In John-a-Dreams, produced at the Haymarket on November 8, 
he appeared as Sir Hubert Garlinge. In Her Advocate, produced at the Duke of York's 
Theatre on September 26, 1895, he appeared as George Abinger. 


MISS KATE CHARD. 


Miss Kare Cuarp was born at Surbiton, and studied at the Royal Academy of Music. 
She made her first appearance on the coneert platform as an amateur at Dublin, and was 
subsequently engaged by Sir Edward Lee for promenade concerts at the exhibition in that 
city. Miss Chard sang at Brighton Aquarium and at the Crystal Palace. She appeared 
on tour in Claude Duval, and then joined the Carl Rosa company, appearing notably as 
Siebel in Faust,as Frederick in Mignon, and as Lazarillo in Maritana. In 1883, having 
meantime married Mr. Deane Brand, Miss Chard went out to Australia, where she made 
her first appearance in Boccaccio. Returning to England, she obtained an engagement 
at the Savoy, playing Lady Psyche in Princess Ida, produced on January 5, 1884, and 
occasionally the Princess. After the run of this piece Miss Chard rested awhile. In the 
spring of 1886 she appeared at the Empire in the revival of Billee Taylor, and in the 
production of Round the World in Eighty Days. She was associated with her husband in 
the production of Rhoda at Croydon on September 27, 1886, and in subsequent tours with 
that opera. On November 20, 1889, Miss Chard appeared at the Royalty with Mr. 
Arthur Roberts in The New Corsican Brothers. She has meantime appeared on the 
concert platform—more recently on the variety stage—and in several pantomimes under 


the management of Mr. Oscar Barrett, notably as the Prince in the Lyceum Cinderella at 
Christmas 1893-4. 


MR.. W. CHEESMAN. 


Mr. W. Cuexsman made his first appearance in London as old Stanley in Paul Pry 
at the opening of Toole’s Theatre in February 1882, and remained under the management 
of Mr. Toole during the next four years, playing many a and twice appearing at 
Sandringham on the occasion of Prince Albert Victor's birthday. After a tour with Mr. 
Charles Grove in Confusion, Mr. Cheesman was engaged by Mr. Edgar Bruce for the 
production of Messager’s La Béarnaise at the Opera Comique. When Alice in Wonder- 
land was produced at the Prince of Wales's Theatre on December 23, 1886, Mr. Cheesman 
appeared as the Mock Turtle. Subsequently he went on tour with La Béarnaise. He 
cael Mr. Jenkins in The Barrister, produced at the Comedy Theatre on September 6, 
1887. In the spring of 1888 Mr. Cheesman joined Mr. Edouin at the Strand, playing, 
for instance, Lord Dummin in Airey Anne, produced on April 4; Goodman Gay in Hu 
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Wives, produced on May 23; and Burrows in Run Wild, produced on June 30. Myr. 
Cheesman was the Job in the tentative performance of Zares at the Prince of Wales's 
Theatre on January 31, and the Rev. Jacob Mordaunt in the Seebohm version of Little 
Lord Fauntleroy at the same theatre on February 23. When Mrs. Kendal and Mrs. 
Oscar Beringer organised the first tour of The Real Little Lord Fauntleroy Mr. Cheesman 
was selected for the part of Havisham. In December 1888 he was engaged by the Carl 
Rosa light opera company for the part of Don Trocadero in Paul Jones, and for eighteen 
months remained in these circumstances. On November 8, 1890, Miss Violet Melnotte, 
being the temporary tenant of Toole’s, produced The Two Recruits, with Mr. Cheesman 
as Colonel Gunning. At Christmastide ensuing Mr. Cheesman played Glumboso and 
Padella in The Rose and the Ring, dramatised by Mr. Saville Clarke from Thackeray's 
stery, and produced at the Prince of Wales’s Theatre on December 20. In the spring of 
1891 he appeared under Sir Augustus Harris’s management in the burlesque of Venus. 
In July 1891 Mr. Cheesman appeared at the Princess's Theatre as Tom Woollett in Fate 
and Fortune. Then he was engaged by Mr. Charles Wyndham to understudy the late 
Mr. David James in Miss Decima at the Criterion. In June 1892 he succeeded to Mr. 
Arthur Williams's part in Zhe Noble Art at Terry's Theatre. He joined Mrs. Langtry 
for her season at the Haymarket, appearing in Zhe Queen of Manoa, produced on Septem- 
ber 15, as Mr. Wildrake, and in Agatha Tylden, produced on October 17, he played Jabez 
Thompson. In February 1893 Mr. Cheesman again joined Mr. Horace Sedger, this time 
to play Mr. Harry Monkhouse’s part in The Magic Opal, He came to the Adelphi in May 
1894 to play the Doctor in The Two Orphans, then revived. In the revival of Jack 
Sheppard at the Gaiety shortly ensuing he appeared as Sir Roland Trenchard. In the 
autumn of 1895 he succeeded Mr. Anson as Bill Feltoe in Vanity Fair at the Court 
Theatre. 


MR. HOLMAN CLARKE. 


Mr. Hotman Crarke used to bea member of the Oxford University Dramatic Society, 
and it was in these circumstances that Mr. Beerbohm Tree saw him play Cassius in 
Julius Casar, and Dr. Caius in The Merry Wives. Mr. Clarke had been called to the 
bar two years when he decided to adopt the profession of the stage. He joined Mr. Ben 
Greet’s company at Colchester in November 1891, in the middle of a provincial tour, 
playing Burdock in Masks and Faces, and immediately Crabtree and Sir Charles 
Marlow. Mr. Clarke was a member of Mr. Greets company for some time, gaining 
useful experience in such parts as Joseph Surface, Beauseant, the King in Hamlet, 
Malvolio, Sir John Vesey, Mercutio, and Jacques. In January 1899 Mr. Clarke 
received'an invitation to join Mr. Tree’s company at the Haymarket, and was cast for a 
small but effective part in Hypatia—Kaliphronos. This was on January 2, 1893. Mr. 
Clarke has remained with Mr. Tree during the whole of the meantime, and has taken 
part in all his productions with the single exception of John-a-Dreams. He was the 
Sir John Pontefract in A Woman of No /mportance, produced on April 19, 1893. In 
The Enemy of the People, produced on June 14, he played Billing, the sub-editor. Mr. 
Clarke was the Earl of Rougemont in The Tempter produced on September 20. In the 
revival of Captain Swift, on December 2, he played Maisnal. In The Charlatan, pro- 
duced on Jan 18, 1894, he played Professor Marrables. He succeeded Mr. Fred 
Kerr in Siz People. In Once Upon a Time, produced on March 28, Mr. Clarke played 
Panpho. He was the Secretary, Harker, in A Bunch of Violets, produced on April 25. 
In revivals respectively of The Ballad Singer, The M Wives, and Hamlet, Mr. Clarke 
has played Louis XI., Shallow, and Polonius. He played Louis XI. and Kertch at 
Balmoral last summer; and accompanied Mr. Tree to America, Mr. Clarke played 
Gretch in the revival of Fedora at the Haymarket on May 28, 1895. 


MR. JOHN COATES. 


Mr. Joux Coates was born at Bradford in 1865. He comes of a family devoted to 
the profession of music for generations, and at five years old used to sit in a choir directed 
by his father. He was educated at Bradford Grammar School, and was a notable boy 
treble. As a baritone Mr. Coates first sang in public at the Chester Festival in 1888, 
and was personally complimented by Sir Arthur Sullivan. Inthe meantime he has sung 
the bass and baritone solos in nearly all the better known oratorios and cantatas ; also 
ballads galore. In opera Mr. Coates has appeared as Plunket (Maritana), Colonel Ollen- 
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dorff (The Beggar Student), Valentine (Faust), Larivaudiere(La Fille de Madame Angot), 
Count Arnheim (The Bohemian Girl), Don Jose (Maritana), and Sir Marmaduke (The 
Sorcerer). During 1893 Mr. Coates was for a short season principal baritone of the Carl 
Rosa opera company. Then he joined Mr. D’Oyly Carte, and succeeded to the principal 
baritone part in Utopia, Limited, with which he proceeded to America. When Mirette 
was produced at the Savoy on July 3, 1894, Mr. Coates appeared as the Baron; in the 
revised version he was the Francal. On tour subsequently he appeared in Miérette, in 
Utopia, Limited, and in The Vicar of Bray. Mr. Coates played Ernest in the first per- 
formance of All Abroad at the Theatre Royal, Portsmouth, on April 1, 1895. In Mr. 
Lockwood’s production of Love and War at the Elephant and Castle on June 17 he 
appeared as Vicomte Rigaud, proceeding ona short tour; and in the reproduction of Al/ 
Abroad at the Criterion he resumed his original part. 


MR. EDWARD COMPTON. 


Mr. Epwarp Compton, the founder and director of the Compton comedy company, 
was born in 1854, and made his first appearance on the stage at the New Theatre Royal, 
now the Prince’s Theatre, Bristol, in 1873, playing a small part in Old London. In April 
1874 he joined Mr. Francis Fairlie’s touring company, playing, notably, Richard Hare, 
Lord Mountsevern, Dr Brown (in Progress), Crabtree, and Careless. Mr. Compton was 
successful as Malvolio on the occasion of a benefit performance at Bristol, the Viola being 
Mrs. Kendal. Stock seasonsat Glasgow, Kilmarnock, Liverpool, and Birmingham followed. 
He made his first appearance in London on March 1, 1877, as Alfred Evelyn in a per- 
formance of Money, given for the benefit of the late Mr. Henry Compton. With a touring 
company organised by H. J. Byron, Mr. Compton appeared notably as Cyril in Cyril's 
Success. After fulfilling a short engagement with Mrs, Hermann Vezin, Mr. Compton 
appeared for twelve nights, from October 22, 1877, in support of Miss Wallis at Man- 
chester, and then accompanied her on tour, playing in particular Romeo, Claude Melnotte, 
Benedick, Charles Surface, and Ingomar. In a revival of A Winter's Tale, at Drury Lane, 
on September 28, 1878, Mr. Compton was the Florizel. In subsequent revivals of Othello, 
Macbeth, Cymbeline, and Romeo and Juliet he appeared respectively as Cassio, Malcolm, 
Leonatus, and Romeo. Joining the Adelphi company, Mr. Compton appeared during 
the summer of 1879 as Sir Benjamin Backbite in a revival of The School for Scandal, and 
as Modus in a revival of The Hunchback, In the autumn he accompanied the late Miss 
Neilson to America. On his return to London in October 1880 Mr. Compton appeared 
at the Adelphi in Forbidden Fruit,in The O'Dowd, and in The Green Bushes. In the 
spring of 1881 he organised the Compton comedy company, which appeared at the Strand 
Theatre in the winter of 1884-5. He produced a modern play, entitled Zhe Actor, by 
Mr. Edgar Pemberton, at the Prince of Wales's Theatre, Birmingham, on May 14, 1886. 
In the following winter he again visited London, and also in the autumn of 1891, when, 
at the Opera Comique, he produced The American, himself playing the “name part ” ; 
and subsequently Zhe Queen’s Room. At Norwich in January 1893 Mr, Compton pro- 
duced Sidney Carton, adapted from “A Tale of Two Cities” by Mr. Edgar Pemberton. 
On the following November 20 he produced at Chichester a tragedy in five acts, entitled 
Edmund Keen, and at Toole’s Theatre on October 18, 1894, he produced a piece entitled 
Married by Proxy. Mr. Compton has written a little for the stage himself. His three- 
act comedy entitled A Strange Relation was produced at the Prince of Wales's Theatre, 
Liverpool, on May 22, 1876; and his comedietta, A Mutual Separation, was produced at 
the Princess's Theatre, Edinburgh, on December 7, 1877. Mr. Compton was part-author 
with his brother of a biography of the late Mr. Henry Compton, published in 1879. 


MR. FRANK K. COOPER. 


Mr. Franx K. Cooper is a son of Mr. Thomas Clifford Cooper, a well-known actor 
and manager in London and the provinces. Mr. Frank Cooper made his first appearance 
on the stage at Oxford, under his father’s management, in 1873, being then but sixteen 
years of age. After stock seasons at Liverpool, Bradford, and Aberdeen he became 
leading man at Brighton, under the management of Mr. Nye Chart. In 1878 he joined 
the Lyceum company, playing notably Laertes in Hamlet, Christian in The Bells, 
Nemours in Lows LX., cal Gaaiee , in The ee of en ha ing to - 
Royalty Mr. Cooper appeared as the Italian, Beppo, in Peggy, uced on February 14, 
1881 ; al as Bill Smath in The Member for Slocum, asuianll on May 4. In Odette, 
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produced at the Haymarket on April 25, 1882, he was the Lord Shandon, and he took 
part in a revival at this theatre of She Stvops to Conquer. Mr. Cooper accompanied 
Mrs. Langtry on her first visit to America. On his return he joined Mr. Wilson 
Barrett at the Princess’s, ene as the Sculptor in Claudian, and as Laertes in 
Hamlet, during 1883-4. layed Wilfred Denver during a tour of The Silver King ; 

and supported Miss Lingard at de uring three tours with a legitimate repertory. Succeeding 
Mr. Alexander at the Adelphi on March 15, 1890, Mr. Cooper played Frank Granville 
in Tondon Day by Day. Ina revival of The Green Bushes at this theatre, on April 19, 
he was Connor O’Kennedy. Then he rejoined Mrs. Langtry, playing Cesar in the revival 
of Antony and Cleopatra at the Princess’s on November 19, and oecasionally replacing 
Mr. Charles Coghlan as Antony. When A Million of Money was transferred from Drury 
Lane to Covent Garden on December 15, Mr. Cooper took up the part of Harry 
Dunstable, which he subsequently played on tour. During the early part of 1892 he 
rejoined the Lyceum company. He played Baradas in a revival of Fichelieu, on May 7. 
In Lear, revived on November 10, he was the Edmund. He was the Sir Reginald 
Fitzurse in Becket, produced on February 6, 1893. Accompanying Mr. Irving to 
America he played notably Fitzurse, Buckingham in Henry VI/1., Burchell in Olivia, 
and Don Pedro in Much Ado About Nothing. When Mr. Irving reopened at the Lyceum 
Mr. Cooper understudied Faust and Mephistopheles ; and during the ensuing tour of the 
Lyceum company appeared as King Henry, Faust, Christian, and Bassanio. In King 
Arthur, produced at the Lyceum on January 12, 1895, he was the Sir Mordred. 


MR. RUSSELL CRAUFURD. 


Mr. Russstt Cravrurp had the advantage of Mr. Walter Lacy’s instruction ere he 
made his first appearance on the stage at the Prince of Wales’s Theatre, Tottenham Court 
Road, under the management of the Bancrofts, in April 1874 as Sir Harry in School 
for Scandal. An eight months’ engagement with the late Charles Calvert at the Prince’s 
Theatre, Manchester, ensued, the first part there entrusted to the young actor being that 
of Snug, the joiner, in 4 Midsummer Night's Dream, Phelps appearing as Bottom. For 
nearly two years Mr. Craufurd was a member of the stock company at the Theatre 
Royal, Bristol, under the management of the late Mr. J. H. Chute. During the summer 
seasons of 1876-77 he appeared at Plymouth and Yarmouth, Sir Peter Teazle, Sir 
Harcourt Courtley, Sir John Vesey, and Bailie Nicol Jarvie being among the parts that 
he played. During 1878 Mr. Craufurd toured with Mr. Calvert's Henry VII. company, 
playing Lord Sands and Cardinal Campeius. Tours with Miss Bateman, during which 
oa played Father Hermann in Zeah; and with Mrs, Chippendale, during which he 

ayed Coddle in Married Life, Hardcastle, Jasper Plum, Dr. Playfair in Extremes, 

Vavasour in New Men and Old Acres, oa During the next seven years Mr. 
Craufurd appeared chiefly in comic opera, sometimes fulfilling the duties of acting- 
manager, too, under the direction of Messrs. Charles Bernard, Shiel Barry, William 
Hogarth, Van Biene, and Lingard. He played Gobo in Les Cloches de Corneville, some 
hundreds of times; also the Duc Della Volta in Tambour-Major, the Duc des Ifs in 
Olivette, Crab in Billee Taylor, and Baron Puck in The Grand Duchess. In the 
spring of 1888 Mr. Craufurd sailed for Australia, appearing in Melbourne as Gorby in 
The Mystery of a Hansom Cab, and as the Major in Henry Dunbar. He was then 
e as acting-manager for Messrs. Brough and Boucicault, and travelled with Hans 
the Boatman; afterwards with the Brough and Boucicault Comedy Company and other 
combinations throughout the Australian colonies. Returning to England in 1890, Mr. 
Craufurd was for some time a member of Mr. Gascoigne’s stock company at the 
Marylebone Theatre. In 1891 Mr. Craufurd was again engaged for Australia, and 
appeared in Melbourne and Sydney under Mr. George Coppin’s management, notably as 
Goldspink in The Dancing Girl, and as Piffin in Woodbarrow Farm. Under Mr. 
Coppin’s management he toured through New Zealand, appearing (in support of 
Mr. Walter Bentley) as the First Gravedigger in Hamlet, as Graves in Money, as 
Torelle in Zhe Fool's Revenge, as Owen and Galbraith in Mob Roy, as Squire Chivy 
in David Garrick, and as Gramio in The Tuming of the Shrew. Mr. Craufurd returned 
to England in May 1892, and in the autumn of that year visited South Africa, where he 
remained six months, appearing with the Standard Company and with the Verdi Opera 
Company. In August 1893 Mr. Craufurd went to India with Mrs. Brown: Potter and 
Mr. Kyrle Bellew. His repertory during a five months’ season at the Corinthian 
Theatre, Calcutta, included Touchstone, Polonius, Launcelot Gobbo, Tony Lumpkin, 
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Brigard in Frou-Frou, Alderman Gresham in David Garrick, Moulinet in The Iron- 
master, Celestin in Frangillon, and Grivet in Thérése Raqguin. From Calcutta Mr. 
Craufurd went to Rangoon, Penang, Singapore, Hong Kong, and Yokohama, and re- 
turned to this country, vid America, in August 1894, having been absent just twelve 
months, and accomplished a tour of the world. During the spring of 1895 Mr. Craufurd 
toured with 7he New Woman company, playing Mr. Armstrong and also officiating as 
acting-manager. In the autumn he joined Mr. Robert Pateman’s City of Pleasure tour. 


MR. ALFRED B. CROSS. 


Mr. Atrrep B. Cross began his professional career as a member of the stock 
company at the Theatre Royal, Gloucester, in 1877, under the management of Mr. Dutton. 
Then he went to Exeter, where for six months he was a member of the stock company 
directed by Mr. Neebe. In 1879 he was engaged to play Captain Beauclerec, in 

. Diplomacy, with a touring company. A stock season with Mr. John Coleman followed. 
During 1880 Mr. Cross was a member of the touring Caste company, playing among 
other parts George D’Alroy and Lord Beaufoy. He went to Leicester in 1882 as leading 
man, and eventually toured under the management of Mr. Elliott Galer. Subsequently he 
played Frank Darlington, in Youth on tour, under the direction of Mr. Holt and Mr. 
Wilmot. During 1883 Mr. Cross was the leading man of the provincial touring 
company under the direction of the late Mr. Joseph Eldred. He played Bob Brierley 
in the revival of The Ticket-of-Leave Man, with which the Carl Rosa company began 
its management of the Court Theatre, Liverpool. During the autumn of 1884 Mr. Cross 
played “leading business” at the Surrey, under the management of Mr. Paul Merritt ; 
and then he was selected by Mr. Wilson Barrett to play Theorus in Claudian, with the 
provincial touring company. With Miss Bateman (Mrs. Crowe) he played George 
Warner, Nathan, and Colonel Forrester on tour. He spent twelve months playing the 
“entire Shakespearian lead” with the Alleyn-Bernard company, and then for twelve 
months he played Harold Armytage in The Lights o’ London on tour. During 1888, 
while Ben-my-Chree was still running at the Princess’s Theatre, Mr. Cross was selected 
to play the part of Dan Mylrea in the first provincial production of the drama. In the 
meantime he has been especially associated with this character. He was engaged by Mr. 
Pitt Hardacre to produce Ben-my-Chree and play the role of Dan at the Comedy Theatre, 
Manchester, and at the Court Theatre, Liverpool, and has, indeed, very often repeated 
the performance. Mr. Cross played Andreas in support of Miss Grace Hawthorne's 
Theodora during one of that lady’s provincial tours, and also at the Princess’s Theatre 
during Mr. Boyne’s absence. Other engagements in the provinces have been to play 
Jack Manley in The Still Alarm, Walter Lee in Taken from Life, Prince Kandos in 
Passion’s Power, Ned Drayton in Jn the Ranks, and Orlando in support of Mrs. Langtry. 
Mr. Cross has fulfilled various London engagements. During the run of The English 
Rose at the Adelphi he was retained by the Messrs. Gatti to understudy Mr. Boyne as 
Harry o’Malley, and occasionally played the part. He was leading man at the Olympic 
during part of Mr. Kelly’s management, playing Gilbert Vaughan in Called Back, Harry 
Glyndon in The Black Flag, and Archibald in East Lynne, During the summer of 1895 
he toured with Fettered Lives. He has taken part in many afternoon performances, 


MISS DOROTHY DENE. 


Miss Dororny Dene was a pupil of Mrs. Dallas Glynn. Early professional appear- 
ances were in School for Scandal, as Maria; in Lady Deadlock's Secret, at the Olympic ; 
and in Called Back, on tour, as Pauline. She may be said to have begun her London 
career in Gringoire, produced at the Prince’s Theatre on June 22, 1885. Miss Dene 
made a notable hit as Cassandra in the production at Prince’s Hall, on May 13, 1886, of 
The Story of Orestes. In Jack, a comedy, produced at the Royalty on June 14, she 
was the Madge. She played the heroine in Mr. Calmour’s little piece, Love's Martyrdom, 
produced at the Criterion on the afternoon of July 3, and she was the heroine of Mr. 
Paulton’s comedy, Noah's Ark, tentatively produced at the Royalty on October 27. In A 
Noble Vagabond, produced at the Princess's on December 22, Miss Dene appeared as 
Maud Denison. On August 27, 1887, Miss Dene appeared as Olga in Mr. John A. 
Stevens’s drama, A Secret Foe, then produced at the Opera Comique. She was the Victoria 
in Mr. Edwin Cleary’s play Mirage, produced at the Princess's on the afternoon of 
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February 9, 1888. During the first week of the April following Miss Geneviéve Ward 
occupied the Lyceum with Forget-Me-Not, in which Miss Dene appeared as Alice Verney. 
On the 7th inst. a trial performance of The Loadstone, by Mr. W. H. Vernon and Mr. 
T. Edgar Pemberton, was given, with Miss Dorothy Dene as Kate Trevenna. She 
appeared as Myra in A Daughter's Sacrifice, tentatively produced at the Globe, on May 17. 
During Mr. Benson’s tenancy of the Globe in the autumn and winter Miss Dene assisted 
in his Shakespearian revivals. She also played Helena in Mrs. Labouchere’s production 
of A Midsummer Night’s Dream, at Twickenham. In The Favourite of the King, tenta- 
tively produced at the Comedy on March 11, 1890, Miss Dene was the Helen Aston. On 
February 29, 1892, Miss Dene and her three sisters appeared at the Prince of Wales’s 
Theatre in an odd trifle, entitled Sixteen, Not Out. During the autumn of 1894 Miss 
Dene played Mrs. Arbuthnot in 4 Woman of No Importance on tour. 


MR. A. E, DRINKWATER. 


Mr. A. E. Drinkwater was a notable amateur at Oxford, and, after leaving the 
University (where he took an Honours degree), associated himself with some of the best 
London clubs. Mr. Drinkwater’s first professional appearance was at the Opera Comique 
in the summer of 1886, when he played Ascolti in the late Mr. Godwin’s production of 
A Fool's Revenge, subsequently appearing as Moleseye in Doctor Davy, and as Marrable 
in Bachelors. The season was continued at Toole’s Theatre; and then Mr. Drinkwater 
went on tour, playing Lord Valadare in A Brave Coward, and Sir Geoffrey in Our Boys. 
A tour with Miss Lingard in Cymbeline was his next occupation—he played Pisanio. 
Mr. Drinkwater took part in a series of Wednesday night performances organised by 
Mr. Oscar Barrett at the Crystal Palace, playing notably Sir Walter Raleigh in The 
Critic. A series of short special engegements afforded Mr. Drinkwater the opportunity 
of playing John Stratton in The Old Love and the New, Baron Croodle in The Money 
Spinner, Ceneri in Called Back, and Bill Evans in Dark Days. When Mr. Harbury and 
Miss Helen Matthews left the Lyceum to tour with Shakespearian plays Mr. Drinkwater 
was a member of the company, playing Stephano in The Tempest, the Prince of Morocco 
and Antonio in The Merchant of Venice; Brabantio, and subsequently Iago, in Othello. 
He afterwards became stage-manager with Mrs. Bandmann-Palmer’s repertory com- 
pany, playing Jimmy Gyde in Tures, Colonel Damas, Sir Peter Teazle, Friar Lawrence, 
und afterwards Mercutio. When The Bookmaker was reproduced at the Globe on 
March 25, 1891, Mr. Drinkwater was the Mr. Mortimer. He also played Mr. Cumber 
in Mr. Sylvanus Dauncey’s little piece A Month After Date. He appeared with a touring 
company as the Duc de Beaumont in Paul Kauvar. In The Cross of Honour, produced 
at the Royalty in July 1892, Mr. Drinkwater was the Colonel de Bellegarde. A tour 
with this piece was varied by occasional appearances as Macbeth. During the spring of 
1894 Mr. Drinkwater appeared as Sir John Woodmere in The Prodigal Daughter at the 
Pavilion. During the brief run of The Texan at the Princess’s in July 1884 he appeared as 
Major Gordon Tyrrell. During 1895 he played Captain Bluntschli in Arms and the 
Man ontour. Among Mr. Drinkwater’s appearances in afternoon performances may be 
mentioned his Mr. Brandon in the The Monk’s Room, originally produced at the Prince 
of Wales’s Theatre on December 20, 1887, and his Adam in Mrs, Patrick Campbell’s pro- 
duction of As You Like It at the Shaftesbury on June 18, 1891. During a Christmas 
vacation Mr. Drinkwater played Governor Rodman with Mr. and Mrs, Arthur Dacre in 
Man and Woman at Brighton. He is the author of A Legend of Vandale, The Red 
Knave, Nice Boy, Jim! Lords of Creation, True as Truth, Two Christmas Eves, and other 
plays. 


MISS HELEN FERRERS. 


Miss Heren Ferrers is a sister of Miss Fortescue, under whose management she 
made her first appearance on the stage. Miss Ferrers made her début in London at the 
Olympic Theatre on August 29, 1887, when she played Geraldine Fordyce in The Points- 
man, In the revival of The Ticket-of-Leave Man at this theatre on September 8, 1888, 
Miss Ferrers was the Emily St. Evremond, and in The Two Orphans, revived here on 
October 11 succeeding, she played Marianne. She appeared as Frederica in The Deputy 
Registrar, produced at the Criterion on December 7. In Hop's Fables, produced at the 
Strand on June 19, 1889, and eventually removed to the Comedy, Miss Ferrers played 
Lucy Maynard. For some time Miss Ferrers appeared chiefly in the provinces with the 
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companies directed by Mr. F. R. Benson, Mr. Hermann Vezin (she played Gertrude in 
his production of Hamlet at the Grand in December 1890), and Miss Fortescue, whom 
she supported, as Lydia, during a brief series of afternoon performances of The Love 
Chase, at the Shaftesbury, in June 1891. Miss Ferrers played Miss Cazalet during a 
tour with Zhe Times, then she succeeded to the part of Miss Mifton in Wiobe, at the 
Strand. Miss Ferrers played Kate Greville in The Queen's Shilling, and Mrs. 
Beresford in /mpulse, during a tour directed by Mr. C. W. Garthorne. She was the 
Countess of Groombridge in The Ladies’ Idol, produced at the Vaudeville on April 18, 
1895, having been previously tried in the provinces. Miss Ferrers played Mrs. Cleve 
during the last few nights of Zhe Notorious Mrs. Ebbsmith. In the morning perfor- 
mance of Qwong-Hi at Terry’s Theatre on June 27, 1895, she played Mrs. Diction. 
During the autumn Miss Ferrers appeared as Mrs. Quesnel in The Case of Rebellious 
Susan on tour. 






MR. H. ATHOL FORDE. 


Mr. H. Arnor Forpr was a student under Mr. Hermann Vezin; and then began his 
professional career at the Princess’s Theatre during the management of Mr. Wilson 
Sarrett in 1882. He “walked on” in The Romany Rye. In The Silver King Mr. Forde 
was eptrusted with a few lines. He remained under the management of Mr. Barrett 
two years, playing small parts in The Lights o’ London and The Silver King on tour. 
Then followed an engagement with Mr. F. R. Benson, during which he acqyired a useful 
repertory in Shakespeare and the old comedies. In the autumn of 1886 Mr. Forde was 
engaged by Messrs. Howard and Wyndham to play Seer Brian in their production of 
The Lady of the Lake. He was afterwards a member of the company that supported 
Mr. John S. Clarke on his last tour of the provinces—TZhe Alps, Cousin Johnny, Toodles, 
and The Heir-at-Law being constituents of Mr. Clarke’s repertory. At Christmas, 
1886-87, Mr. Forde appeared in pantomime at the Gaiety Theatre, Dublin. Then he 
returned to Mr. Benson, playing, among other parts, Polonius, Sir Hugh Evans, and Sir 
Oliver Surface. During the next twelve months Mr. Forde played “‘ heavy parts” under 
the managements of Miss May Holt, Miss Mabel Hayes, and others, one of his most 
successful performances at that period being that of William Orchard in Messrs. Freeman 
Wills and Herman’s play The Golden Band. Under Mr. Jalland’s management Mr. 
Forde visited Brussels and Antwerp, playing Belvawney in Engaged, Diggory in She 
Stoops to Conquer, and other parts. During 1889 he played Joseph Surface, Beauseant, 
Lord Ambermere, and other parts in support of Miss Janette Steer. Joining Mr. Ben 
Greet’s company, he played such parts as Touchstone and Bottom. Then he came to 
the Globe for Mr. Benson’s season in 1890. He was the Quince, and fora time the 
Bottom, in A Midsummer Night’s Dream; also playing Vincentio, Polonius, and other 
parts. Mr. Forde remained with Mr. Benson until the summer of 1891, playing Trinculo 
in the production of The Tempest at the Memorial Theatre, Stratford-on-Avon. During 
the autumn he played Dethic in a tour of Judah, and Count Evitoff in a tour of Gloriana. 
His next engagement during 1892 was to play Dick Phenyl on a tour of Sweet Lavender, 
under the direction of Messrs. H. and L. Russell; also Henniker in Mammon. During 
1893 he played the German Professor in The Noble Art, farcical comedy. Subsequently 
he fulfilled a short engagement with Miss Fortescue, playing Sir Peter, Old Hardcastle, 
and Colonel Damas. In 1894 Mr. F. H. Macklin engaged Mr. Forde to play Marshall 
in Captain Swift, on tour. His most recent engagement has been to play Henders in 
Mr. Thalberg’s tour with The Professor's Love Story. Mr. Forde “ created” the part 
of Rector Kroll in the London production of Rosmersholm in 1891; and again played it 
with Miss Elizabeth Robins and Mr. Lewis Waller at the Opera Comique in 1893. He 
played Brovik in The Master Builder at the Trafalgar Theatre in the same year. Among 
Mr. Forde’s performances at matinées there may be recalled the Hottentot, Jantje in an 
adaptation of Mr. Rider Haggard’s “ Jess” at the Adelphi, on March 25, 1890. During 
thirteen years on the stage Mr. Forde has played more than two hundred parts. 







MR. E. W. GARDINER. 


Mr. E. W. Garpixer began his career as an actor at the Crystal Palace in 1882 
under the management of Mr. F. H. Macklin, and remained there two seasons. Mr. 
Gardiner was a member of Mr. David James’s company during his brief season at the 
Opera Comique in the spring of 1885, and appeared as Narcisse Duval in The Excursion 
Train, produced on April 5. He played the Rey. Mr. Spooner in The Jilt, produced at 
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the Prince's Theatre on July 29, 1886. In A Run of Luck, produced at Drury Lane 
on August 28, Mr. Gardiner appeared as George Selby. He was the Lieutenant Gordon 
Hayne in Held by the Enemy, produced at the Princess's on April 2, 1887. In a 
tentative production of Mr. Grundy’s play, May and December, at the Criterion, on April 
25, he played Captain L’Estrange. Returning to Drury Lane for the autumn production, 
Mr. Gardiner was the Jack Lovel in Pleasure, first played on September 3. He was the 
Horace Milliken in The Don, produced at Toole’s on March 7, 1888. On the following 
March 31 Mr. Gardiner resumed his old part in A Run of Luck, then revived at Drury 
Lane. He took part, with his wife, Miss Kate Rorke, in the morning performance of 
Mr. Lumley’s little piece Palmistry at the Prince of Wales's Theatre on April 13. In 
The Armada, produced at Drury Lane on September 22, he was the Alcade, In the 
tentative production at the Gaiety on the afternoon of February 12, 1889, of Mr. 
Grundy’s play, A Fool’s Paradise, Mr. Gardiner was the Lord Normantower. Then he 
had a severe illness. He was the Talbot Champneys in the revival of Our Boys at the 
Criterion on February 11, 1890, At the Haymarket on July 30 he played Lumley 
Brereton in That Gir/, tentatively produced at a morning performance. Then he joined 
Mr. Willard’s company, playing Jesse Pegg in The Middleman, revived on September 6 
at the Shaftesbury; and Juxon Prall in the revival of Judah, a week later, Mr. 
Gardiner accompanied Mr, Willard to America. On his return he joined Mr. Alexander's 
company at the St. James’s Theatre, playing Travers the detective in Lord Anerley, pro- 
duced on November 7, 1891, and Tommy Muir in Forgiveness, produced on December 30. 
Once more Mr. Gardiner played Talbot Champneys in the revival of Our Boys at the 
Vaudeville on September 14, 1892. At this theatre on April 3, 1893, he played 
Arthur Hastings in Unele John. In The Great Unpaid, produced at the Comedy on 
May 9, he was the Herbert Somerset. Fora time he replaced Mr. Harry Nicholls at 
the Adelphi, appearing as Arthur Penwick, M.D., in The Girl I Left Behind Me, 
produced on April 13, 1895. 


MR. FRANK GILMORE. 


Mr. Frank Giimore is a member of the Thorne family, and made his first appearance 
on the stage in his boyhood as a member of Miss Sarah Thorne’s pantomime company. 
He afterwards took part in a prodnetion of Nicholas Nickleby at Astley’s Amphitheatre. 
Schooldays ensued ; then Mr. Gilmore began a commercial career. But his inclination 
was toward the stage, and he entered upon a three years’ engagement with Miss Sarah 
Thorne, during which he played many parts. In 1888 Mr. Gilmore joined the Vaudeville 
company, playing Captain Vane ina revival of Fascination, on January 19. In Joseph's 
Sweetheart, produced on March 8, he was first the Sir Harry Dapper, but afterwards the 
Joseph. He played Malcolm in Mrs, Bandmann-Palmer’s revival of Macbeth at the 
Olympic on May 3. In Handsome Is that Handsome Does, produced at the Vaudeville 
on June 6, he appeared as Captain Gilbert, and in the first performance of Captain 
Swift at the Haymarket on June 20 he was the Harry Seabrook. He played Harry 
Racket in That Doctor Cupid, produced at the Vaudeville on January 14, 1889. In 
the tentative performance of Meadow Sweet at the Vaudeville on March 5, 1890, Mr. 
Gilmore was the Fred Topliff. In Miss Tomboy, tentatively produced on March 20, and 
eventually put in the evening bill, he appeared as Tom Fashion. He played Hastings 
in. She Stoops to Conquer, revived at the Vaudeville on April 15. Mr, Gilmore took 
part in the tentative performance of The New Wing attheStrand. In Clarissa, tentatively 
produced at the Vaudeville on February 6, and eventually put in the evening bill, he 
appeared as Aubrey. In Mr. J. K. Jerome’s Woodbarrow Farm, revived at the Vaudeville 
on January 13, 1891, Mr. Gilmore was the Hon. Tom Gussett, He subsequently 
fulfilled various engagements in the provinces and visited America, returning to England 


in the spring of 1895. He joined Mr. Forbes Robertson for that gentleman’s season at 
the Lyceum. 


MISS INA GOLDSMITH. 

Miss Ina Gotpsmiru began her professional career at the Novelty Theatre in November 
1885, taking part in the production there and then of Zhe Japs. Subsequently she 
appeared in Vanderdecken, and in the revival of The Babes. At the end of Mr. Edouin’s 
season Miss Goldsmith went on tour with Borrowed, under the direction of Mr. Compton 
Coutts. Various engagements with touring companies followed ; and at Christmas Miss 
Goldsmith went to the Comedy Theatre, Manchester, to play a small part in the 
pantomime Red Riding Hood, and to understudy the principal boy, Miss Nellie 
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L’Estrange. Miss Goldsmith had several opportunities of replacing Miss L’Estrange, 
and when the pantomime was transferred to York at Easter played principal boy. 
She was then engaged by Messrs. Miller and Elliston to play Barbara Herrick in a 
provincial production of Jn the Ranks, and remained under this management a year, 
occasionally playing the heroine in Alone in London. In the autumn of 1888 Miss 
Goldsmith again appeared under Mr. Edouin’s management at the Strand. She suc- 
ceeded Miss Grace Huntley as Lady Grace Howard, in Run Wild. Another experience 
of melodrama ensued—as Nellie Denver, to wit, with Mr. Charles Dornton's Silver King 
company. At Christmas Miss Goldsmith appeared in The Forty Thieves pantomime, 
produced by Messrs. Howard and Wyndham at the Theatre Royal, Glasgow. She was 
then engaged by Messrs. Warren Wright and Yardley for their tour of The Balloon. 
This continued for a year. In February 1890 Miss Goldsmith was engaged by Mr. 
Beerbohm Tree to play Miss Julia Neilson’s part in A Man’s Shadow on tour. Again she 
joined Mr. Edouin at the Strand in the spring of 1891, and on the withdrawal of Niobe 
concluded a three years’ engagement under this management. Miss Goldsmith was 
engaged by Mr. Hare for the short-lived Mrs. Lessingham at the Garrick. Then she 
went on tour with A Life of Pleasure. Meantime she appeared in The M.P.’s Wife at 
the Opera Comique. 


MISS GRANVILLE. 


Miss Granvitte, who is a daughter of Major-General Stuart, late Royal Engineers, 
had had a useful experience as an amateur when, in the autumn of 1890, she became a 
professional actress, playing Madame De Quincompoix in The Struggle for Life at the 
Avenue, and also understudying Miss Alma Stanley, the Esther de Seleny. Miss 
Granville played in the “ first piece” by Mr. Sydney Grundy, entitled Man Proposes, In 
Sunlight and Shadow, produced on November 1, Miss Granville understudied Miss Ada 
Neilson as Janet Felton, and migrated with Mr. Alexander's company to the St, James’s 
Theatre on January 31, 1891, appearing in Mr. Calmour’s Gay Lothario, then produced 
as a “front piece.” Miss Granville understudied Miss Gertrude Kingston as Mrs, Glynn 
Stanmore in The Idler, produced on February 26. She had a small part in Lady 
Windermere's Fan, produced on February 20, 1892, and understudied Miss Marion Terry 
in Liberty Hall, produced on December 3 of that year. Then Miss Granville seized the 
opportunity of playing a round of characters with Miss Sarah Thorne’s company. She 
returned to the St, James’s Theatre to understudy Mrs. Patrick Campbell as Paula 
Tanqueray in The Second Mrs, Tangueray, produced on May 27, 1893. Miss Granville 
was also understudy to Miss Amy Roselle as Mrs. Cortelyon, and eventually succeeded 
to the part. In The Masgueraders, produced on April 28, 1894, Miss Granville “ created ” 
the character of iden Tenuiies and in Guy Domville, produced in 1895, she under- 
studied Miss Marion Terry. In Vanity Fair, produced at the Court Theatre on April 27, 
1895, Miss Granville played the Viscountess Castleblaney. 


MR. BEN GREET. 


Mr. Pare Ben Greet was meant for his father’s profession, the navy ; but became 
a schoolmaster, and eventually an actor. His early experiences of the stage, beginning 
in 1879, were under the successive managements of the late J. W. Gordon, Miss 
Gertrude Norman, Miss Ella Dietz, Mr. Walter Bentley, and Sarah Thorne. When Miss 
Minnie Palmer came to England in 1883 Mr. Greet was engaged to play Dudley 
Harcourt in My Sweetheart, and continued to do so fora year and more. In this he 
appeared at the Gaiety and the Strand. During Mr. Lawrence Barrett’s engagement at 
the Lyceum in 1884 Mr. Greet played Master Woodford in Yorick’s Love, produced on 
April 12, and De Beringhen in Richelieu, produced on April 28. Mr. Greet was the 
Apothecary in Miss Mary Anderson's revival of Romeo and Juliet at the Lyceum, on 
November 1 following. In Jim the Penman, first played at the Haymarket on the 
afternoon of March 25, 1886, and put into the evening bill on April 3, Mr. Greet was 
the Dr. Pettywise. When Mr. Jones’s play Hard Hit was produced at the Haymarket 
on January 17, 1887, Mr. Greet appeared as Joe Jeffeoat. He was the Mr. Moy in Mrs. 
Brown-Potter's production at this theatre of Man and Wife, on April 29. In Sidonie, 
tentatively produced at the Novelty on December 14, he played the part of a vapid young 
aristocrat, Lord Jocelyn. In The Power of Love, tentatively roduced at the Prince of 
Wales's Theatre on March 6, 1888, he played Dr. Pearson n 1886 Mr. Greet formed 
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& company of pastoral players, and out‘of this grew the provincial touring company 
that he now directs, It has an extensive repertory, but prominence has usually been 
given to a particular play—for instance, to Masks and Faces, A Village Priest, Diplomacy, 
and Sowing the Wind. Mr. Greet produced Her Own Witness at the Criteriin on 
November 6, 1839 (an afternoon performance in which Miss Robins greatly distinguished 
herself). He was one of Mr. Louis Parker's first friends in the theatrical world, and 
produced that gentleman’s little piece A Buried Talent, of which an afternoon perfor- 
mance was given at the Vaudeville on June 5. In this Mrs. Patrick Campbell, who 
had been a member of Mr. Greet’s provincial touring company, made her first appearance 
in London. Mr. Greet was further associated with Mrs. Campbell in a morning 
performance of 4s You Like It at the Shaftesbury on June 18, 1891. For Miss Robins 
he produced Karin at the Vaudeville on May 10, 1892. 


MR. ARTHUR GRENVILLE. 


Me. Artaur GrenviL_e made his first appearance on the stage in 1885 as a member 
of Mr. F. R. Benson’s company. During the four years that ensued he played many 
parts in “ legitimate” drama, fulfilling a vacation engagement with Miss Fortescue and 
another with Miss Maud Millett. Mr. Grenville played Starveling in the first per- 
formance of 4 Midsummer Night’s Dream by Mr. Benson’s company ; and was summoned 
to the Globe in the spring of 1890 to resume the character during Mr. Benson's 
memorable London season. Meanwhile Mr. Grenville had toured with the Lyceum 
vacation company. After the Globe engagement Mr. Grenville supported Miss Alleyn 
on tour, notably as Romeo and Orlando. He was the Paris of Miss Fortescue’s pro- 
vincial production of Romeo and Juliet, and proceeded with her to the Shaftesbury, 
where, in June 1891, he took part in a series of afternoon performances of The Love 
Chase. Organising a company of his own, Mr. Grenville toured awhile with The Lady 
of Lyons, The Rivals, and She Stoops to Conquer. In the autumn he returned to Mr, 
Benson for character parts, and then he played Correze in a production of Moths. Early 
in 1892 Mr. Grenville again tried his hand at management, in partnership with Mr. R. D. 
Staveley, and took Gloriana on tour. He took part in the production of Mr. Sutton 
Vane's Vengeance is Mine at the Pavilion; appeared in Dr. Bill and The Parvenu on 
tour ; and then rejoined Miss Fortescue, appearing in The Honourable Herbert. Early in 
1893 Mr. Grenville was again engaged by Mr. Benson for character parts, playing 
notably Casca in the production of Julius Cesar. He joined Mr. Tearle in the autumn, 
playing, notably, Buckingham, the Ghost, Dentatus, and Mercutio. During the early 
part of 1895 he appeared in John-a-Dreams on tour. He then joined Mr, Forbes 
Robertson for the revival of Romeo and Juliet at the Lyceum, playing Paris. 
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MR. GEORGE H. HARKER. 


Mr. Grorce H. Harxer was born at Darlington, and there apprenticed to an engineer, 
When, in the early eighties, he adopted the profession of the stage he obtained an 
engagement at the Prince’s Theatre, Bradford, under the management of Mr. E. V. 
Sinclair. Subsequently he joined the touring company under the direction of Miss Fanny 
Pitt, playing notably Bob Brierley in The Ticket-of-Leave Man, Claude Melnotte in The 
Lady of Lyons, and Murphy Maguire in The Serious Family. He appeared with the 
Compton comedy company during one of its engagements at the Stratford Commemora- 
tion, playing Le Beau in As You Like Jt and Careless in School for Scandal. Mr, Harker 
appeared with Mr. Mansell’s company in The Crimes of Paris, with Mr. Lionel Ellis’s 
company, with Mr. O’Grady’s company in Eviction and Emigration, with Miss Fann 
Leslie in Jack-in-the-Box, with Mr. Elliott Galer’s company in A True Story, and wit 
Mr. Edouin’s company in Twrned Up. He fulfilled “stock” engagements at the Prin- 
cess’s Theatre, Glasgow, and at the Royal Opera House, Leicester. He made a notable 
success as Ralph Lester in the provincial reproduction of A Noble Vagabond during 1887. 
During the spring of 1888 Mr. Harker played the Rev. Frank Thornhill in The Golden 
Ladder, with a provincial touring company. In June of that year he came to London, 
engaged by Miss Agnes Hewitt to play Fred Fordyce in a revival of The Pointsman at 
the Olympic. During 1889 Mr. Harker played John Langley with Good Old Times 
on tour, and subsequently appeared with the provincial company as Luversan and 
Laroque in A Man's Shadow. In 1891 he toured with The Jdler company, sent — 
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the St. James’s Theatre, playing Sir John Harding. Then he “created” the part of 
Richard Blunt in The Span of Life, produced at the Grand Theatre, Islington, on June 5, 
1892, and subsequently taken on tour. He played Pete in Zhe Manxman on tour during 
the summer of 1895. On November 14 of this year he appeared as Martin Brooke in 
The Dark Secret, then revived at the Princess’s Theatre. 


MR. T. P. HAYNES. 


Mr. T. P. Haynes began his professional career when he was quite a lad, making his 
first appearance in a pantomime at the Prince’s Theatre, Portsmouth. Tours with Mr. 
George Owen, with Miss Edith Sandford, and, in “old comedy,” with Miss Ada Ward 
followed. Mr. Haynes returned to Portsmouth as principal comedian at the Theatre 
Royal. During this engagement he supported Mr. T. C. King, Mr. J. Bennett, and Mr. 
Henry Forrester in Shakespeare. In support of Miss Bella Pateman he played notably 
Scum Goodman and Dolly Spanker. He played Chrysos to the Galatea of Miss Rose 
Leclereq; Harvey Duff, Michael Feeney, and so forth, Mr. Haynes made his first 
appearance in London at the Princess’s Theatre on September 10, 1877, as Nicholas 
Dovetail in Mischief Making, and as Tom Sprotter in Guinea Gold. His first great success 
was achieved as Mesbottes, in Drink, produced at this theatre on June 2,1879. He was 
a member of the Princess's company till the old theatre was demolished, playing notably 
Puffy in a revival of The Streets of London, and Phineas Fletcher in Uncle Tom's Cabin. 
Then he joined Miss Lawler at the Royalty, appearing as Boozer in Bow Bells, produced 
on October 4, 1880, and as the Pirate King in Don Juan, produced on the following 
November 3. In The Mascotte, produced at the Comedy Theatre on October 15, 1881, he 
was the Rocco, proceeding with the opera to the Strand Theatre. Here he remained to 
play Zekiel Homespun to the Dr. Pangloss of Mr. John 8. Clarke, this being the first 
production in the enlarged and redecorated theatre. The next season found Mr. Haynes 
at the Avenue, appearing in Bel/e Lurette. A tour of the provinces followed with Barbe 
Bleue and Madame Favart. Then Mr. Haynes himself organised a company for the 
performance of comedy and burlesque. He made his first appearance in pantomime at 
the Theatre Royal, Portsmouth, playing the Wicked Aunt in The Babes in the Wood. 
At the Avenue he played the Irishman in 7he Three Hats. He assisted in the revival of 
The Mascotte at the Comedy; took part in the performances of Alice in Wonderland at 
the Prince of Wales’s Theatre and the Globe, seasons 1886-1888. In the summer of 
1887 Mr. Haynes took part, as Smithson, in the tentative performance of Uncle's Ghost 
at the Prince of Wales’s. He was a member of the company with which, on October 19, 
1887, Mr. Terry opened his theatre in the Strand appearing in The Churchwarden, and 
subsequently in 7he Woman Hater. For some time Mr. Haynes appeared on the variety 
stage; then he weut on tour with Zhe Armada company, from Drury Lane. He appeared 
at the Princess’s Theatre during the Christmas of 1891-92 as Captain Carr in The Great 
Metropolis, and as Dr. Gull in The Swiss Express. He was the Dick Fid in the second 
edition of Wapping Old Stairs, at the Vaudeville, and the Jem Bignold in Mr. James 


Mortimer's Truth{ul James, produced at the Royalty on October 2, 1894, and subsequently 
removed to the Strand. 


Mh. SEYMOUR HICKS. 


Mr. Seymour Hicks was born at St. Heliers on January 30, 1871. He was educated 
for the army, but preferred the stage, and in November 1887 walked cn at the Grand 
Theatre, Islington, during Mr. Charles Warner's engagement there. For two years he 
acted in the provinces, and then accompanied the Kendals to America. Joining the 
company at the Court Theatre, Mr. Hicks played Mr. Jennings in Pamela's Prodigy, 
produced on October 21, 1891, but quickly withdrawn. In the succeeding revival of 
Aunt Jack, on November 5, he was the Colonel Tavenor. Mr. Hicks appeared as the 
young medical student in Walker, London, produced at Toole’s Theatre, on February 25, 
1892. In Homburg, produced on May 3, 1893, he appeared as Colonel Lord Saunders, 
He appeared at the Strand on July 26 as James Blister in The Sleep-Walker. Then he 
returned to the Court to play Arthur in The Other Fellow, produced on September 9. 
On November 25, a triple bill formed the Court programme—Good-Bye, a pathetic little 
piece from the pen of Mr. Hicks, who himself appeared in it; A Venetian Singer; and 
Under the Clock, a smart revue, written by Mr. Hicks in collaboration with Mr. Brook- 
field, both authors appearing. In The Transgressor, produced at the Court Theatre on 








ited 
and 
; he 
the 
ligy, 
il of 
the 
y 25, 
ders. 
on he 
er 9. 
little 
- and 
rook- 


re on 


THE ERA ALMANACK, 1896. 49 


January 27, 1894, Mr. Hicks played the young doctor. He went to America with the 
Lyceum Cinderella, and then, joining the Gaiety Company, played Jonathan Wilde in 
the revival of Little Jack Sheppard on August 11. He was the Charlie Singleton in 


The Shopgirl, produced on November 24. Mr. Hicks has written other plays than 
those above enumerated: This World of Ours, a four-act drama, produced at the Theatre 
Royal, Brighton, on July 20,1891; The New Sub, produced at the Court on April 27, 
1892 ; Uncle Silas, written in collaboration with Mr. Laurence Irving, and produced at 
the Shaftesbury, February 13, 1893; and Papa’s Wife, played in conjunction with His 
Excellency at the Lyric Theatre during the spring of 1895, 






MISS FRANCES IVOR 


Miss Frances Ivor comes of Scottish folk. She made her first appearance on the 
stage at the Theatre Royal, Colchester, in 1883, in Zhe Cape Mail. Her first appearance 
in London was at the Princess’s Theatre on May 24, 1888, when she played Mathilde 
Aerts, in a piece entitled Midnight ; or, The Woodcarver of Bruges, then tentatively pro- 
duced, the authors being Mr. James W. Farrell and Mr. Eugene C. Stafford. During 
1888-89 Miss Ivor was a member of the Lyceum company, playing the “ lead” in Robert 
Mocaire, and understudying Miss Ellen Terry. In a morning performance of Juana. t 
the Opera Comique on April 16, 1890, Miss Ivor appeared as the heroine. In the 
tentative performance of The Bride of Love, at the Adelphi, on May 21, she was the 
Hyla; and in Sweet Nancy, done at the Lyric on July 12, she was the Mrs. Huntley. In 
Mrs. Langtry’s revival of Antony and Cleopatra, at the Princess’s, on November 18, Miss 
Ivor played Octavia, At the Lyceum, on February 7, 1891, she was the Jeanette in a 
revival of The Lyons Mail, She joined Mr. Wilson Barrett at the Olympic, and played 
Countess D’Osa in Father Buonaparte, tentatively produced on March 19, 1891. In A 
Mighty Error, suggested to Mr. Leonard Outram by Mr. Robert Browning's poem “Ina 

cony,” and produced at the Avenue on July 14, Miss Ivor was the Joan (Queen of 
Spain). In The Fiat of the Gods, founded by the same author on The Gladiators, and 
produced at the Avenue on August 25, Miss Ivor appeared as Faustina. She played 
Beata in Mr. Austin Friars’s play of that name, tentatively produced at the Globe on 
April 19, 1892, and subsequently put into the evening bill. Miss lvor took part in the 
series of Ibsen performances given at the Opera Comique in May and June 1893. She 
was the Madame Helseth in osmersholm, and the Gipsy woman in Brand. Then Miss 
Ivor rejoined Mr. Wilson Barrett, and played “heavy lead” in his repertory on tour. 
She was the Rosalind in the quaint performance of As You Like Jt by ladies only at the 
Prince of Wales's Theatre on February 27, 1894. In Gentle Ivy, tentatively produced 
at the Strand Theatre on the afternoon of May 10, she appeared as Ivy Bower. She 
played Mrs. Rennick in The New Boy with a touring company ; and recently acecom- 
panied Mr. Beerbohm-Tree on his tour of America, playing notably the Queen in Hamlet, 
Mrs. Seabrooke, and Mrs. Ford. In private life Miss Frances Ivor is Mrs. Leonard 
Outram. 





MR. HENRY KEMBLE. 


Mr. Henry Keme te is a grandson of Charles Kemble. He was a student at King’s 
College, London, and was subsequently for two years in the Civil Service. He made 
his first appearance on the stage at the Theatre Royal, Dublin, in 1867, and his first 
appearance in London on August 29, 1874, at Drury Lane, as Tony Foster in Andrew 
Halliday’s play, Amy Robsart. During the season 1874-5 he played Cedric the Saxon 
in Rebecca, Philip of France in Richard Caur de Lion, the First Actor in Hamlet, 
Old Capulet in Romeo and Juliet, and Dr. Caius in The Merry Wives of Windsor. On 
March 13, 1875, Mr. Kemble began an engagement at the Court Theatre, then under 
the management of Mr. Hare. He opened as Short in a play called Short and Sweet, 
and as Binns in Lady Flora, Subsequently he played Dr. Penguin in A Scrap of Paper. 
Joining the Prince of Wales’s company in 1876, Mr. Kemble appeared as Crossby Beck 
in Peril, as Sir Sowerby Honeywood in An Unequal Match, as Waddilove in To Parents 
and Guardians, as Sir Oliver Surface in The School for Scandal, and as John Chodd 
in Society. In Diplomacy, produced in January 1878, Mr. Kemble was the Algie Fair- 
fax; and in Duty, produced in September 1879, he was the Mr. Trelawney Smith. 
Proceeding with Mr. and Mrs. Bancroft to the Haymarket, Mr. Kemble appeared as 
Mr. Stout in Money, revived January 31, 1880. In School, revived during May 1880, he 
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played Dr. Sutcliffe. During Mr. John S. Clarke's season, Mr. Kemble appeared as 
~— Mouser in Leap Year, and as Sir Lucius O’Trigger in The Rivals. When Mr. 
and Mrs. Bancroft revived Masks and Faces on February 5, 1881, Mr. Kemble ‘was the 
Snarl, and in the succeeding revival of Society, on June 11, the Mr. John Chodd, senior. 
During Mrs. Scott Siddons’s season at the Haymarket he played Cranmer in Queen and 
Cardinal, produced on October 26. At the Court Theatre, on March 15, 1882, Mr. 
Kemble appeared as the Rev. Mr. Jones in My Little Girl, and as Mr. Justice Bunby in 
The Manager, adapted by Mr. Burnand from Le Mari de la Débutante. On April 8 
Mr. Kemble played Sir Fulke Pettigrew in The Parvenu. He was the Dr. Gumbledon 
in Comrades, produced on December 16. In The Rector, produced during February 
1883, he was the Dr. Fulljames. During Miss Mary Anderson’s season at the Lyceum 
in 1883, Mr. Kemble played Chrysos in a revival of Pygmalion and Galatea; and in 
1884 he played Peter in Romeo and Juliet. At the Haymarket in 1885 he was the 
Grumio in a revival of The Taming of the Shrew, and the Tom Dibbles in Nan. When, 
at the Prince's, now the Prince of Wales’s Theatre, on January 28, 1886, Mrs. Langtry 

roduced Enemies, Mr. Kemble was the Lord Dunderby. At the Haymarket, on 

ebruary 4, he appeared as Mr. Norton in 4 Woman of the World. At this theatre, on 
January 17, 1887, he played Major Fyshe in Mr. Jones’s play, Hard Hit, and Sir Patrick 
Lundie in the subsequent revival on March 29 of Man and Wife. He a 


— as Sir 
Simon Gamber in the Amber Heart, produced at the Lyceum on June 7. In The Doctor, 


produced at the Globe on July 9, he was the Count Bartolomeo. At Terry’s, on 
December 1, he played Mr. Dobbins in The Woman Hater. Joining Mr. Tree at the 
Haymarket, he appeared on January 5, 1889, as Mr. Parr in Partners. He went to the 
St. James’s to play Bechelm in a revival of the /ronmaster on April 28. n the pro- 
duction of Captain Swift he returned to the Haymarket to resume the part of Mr. Sea- 
brook, which he had originally played at the tentative morning pertormance. Mr. Tree's 
production of The Merry Wives of Windsor at the Crystal Palace on September 13, and 
subsequently at the Haymarket, gave Mr. Kemble the opportunity of repeating his 
youthful performance of Dr. Caius. In Wealth, in 1889, Mr. Kemble was the Dr. 
Driscoll. In A Man's Shadow, at the Haymarket Theatre, September 12, 1889, Mr. 
Kemble played the President of the Court. In the Vaudeville revival of She Stoops to 


Conquer, April 1890, he was the Mr. Hardcastle. Shortly he joined the Comedy com- 
pany, playing Mr. Buxom Brittle in Nerves, produced on June 7. He went to the Hay- 


market to play General Morakoff in a revival of the Red Lamp. In Jane, produced ar 
the Comedy on December 18, he was the Dr. Kershaw. In Mr. Jones’s production of 
The Crusaders at the Avenue, November 2, 1891, he played Mr. Burge Jawle; in the 
Haymarket revival of Hamlet, January 1892, he was the Polonius; in the subsequent 
revival of Peril he again played Mr. Crossby Beck. Mr. Kemble appeared as Marcus 
in Hypatia, produced on January 2, 1893, as the Venerable James Daubeney in A 
Woman of No Importance, produced April 19, and as Peter Stockmann in The Enemy of 
the People. Mr. Kemble played Stout in the revival of Money at the Garrick Theatre 
on May 19, 1894. He was the Admiral Sir Joseph Darby in The Case of Rebellious 
Susan, produced at the Criterion on October 3. When the Home Secretary was revived 


at the Shaftesbury in the autumn of 1895, Mr. Kemble succeeded to Mr. Bishop's part, 
Sir James Hazlett. 


MR. MARK A. KINGHORNE, 


Mr. Marx Atexanper Kincuorne was born in London, in 1851, of Scottish parents. 
He studied music and elocution at the Birkbeck Institute, and made his first appearance 
on the stage at the Strand Theatre on April 20, 1867, under the management of Mrs. 
Swanborough, “ walking on” in a burlesque by William Brough entitled Pygmalion ; or, 
The Statue Fair. On the advice of the late Mr. David James, Mr. Kinghorne sought a 
provincial engagement, and obtained one with the late Mr. James Rodgers, known as 
“Gentleman” Rodgers, at the Prince of Wales's Theatre, Birmingham. A second 
stock” engagement was at Plymouth, under the management of the late J. R. New- 
combe. Mr. Kinghorne had the curious experience of playing the Gravedigger in a series 
of living pictures that formed the background to a performance of Hamlet by the late 
J.C. M. Bellew. After a long spell of hard work in the provinces, Mr. Kinghorne 
returned to London in the spring of 1893, as a member of the company supporting Miss 
Virginia Blackwood at the Surrey Theatre. He also sang and played his own compo- 
sitions. An engagement at the Oxford Music Hall, then under the management of Mr. 
Syers, followed. In conjunction with the late George Lash Gordon, Mr. Kinghorne pro- 
duced a nnmber of pantomimic and political sketches. During 1874 he played Trenitz 
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with Mrs, Liston’s Madame Angot company. In 1875 he went to America with the 
Alice Oates opera company. He acted as stage-manager and as principal comedian and 
stage-manager on tour under the direction of Mdlle. Cornelie L’Anka. Then he joined 
Mr. Edward Terry, with whom he was associated during six years in the various capacities 
of stage-manager, musical director, and comedian. During 1884-85 Mr. Kinghorne toured 
India, Tasmania, Australia, and New Zealand, with Miss Marie de Grey, playing in old 
comedy, but notably Touchstone in 4s You Like Jt, and Tony Lumpkin in She Stoops to 
Conquer. In July, 1886, he appeared at the Haymarket, supporting Miss Kate Vaughan, 
and subsequently proceeded on tour with the Vaughan-Conway comedy company. When 
Mrs. Brown-Potter produced Loyal Love at the Gaiety on August 13, 1887, Mr. Kinghorne 
appeared as the gaoler, Antonio. He was the Hezekiah Cranberry in the ill-fated 
Bridget O’Brien, Esq., at the Opera Comique on October 29, and subsequently toured 
with Mr. John F. Sheridan in Fun on the Bristol. In August, 1889, the New Theatre. 
Royal, Bristol, was opened with a performance of As You Like It, in which Miss Wallis 
played Rosalind. Mr. Kinghorne was the Touchstone. He played Fitzjohnin The 
Balloon, on a tour under the direction of Mr. Warren Wright. Then he was engaged to 
play the principal bass part in M. Jakobowski’s opera, Paola, on tour. In The Judge, 
produced at Terry’s on July 24, 1890, Mr. Kinghorne was the judge’s valet, Mowle. He 
played John Canty in Mr. Joseph Hatton’s Prince and Pauper, tentatively produced at 
the Vaudeville on October 12,1891. In 1892 Mr. Kinghorne sailed for South Africa in 
charge of the Globe burlesque company, which produced a fresh three-act Gaiety bur- 
lesque every week. Mr. Kinghorne fell ill, and had to return to England. He played 
Catchpole in The County Councillor, reproduced at the Trafalgar Square Theatre on 
February 4, 1893. In the travesty entitled The Babble Shop, produced on March 30, and 
played in conjunction with The County Councillor, he was the W. Sykes, Esq. In Mr. 
Meyrick Milton’s play, The Adventures of a Night, produced at the Strand Theatre on 
July 21, he appeared as Pedro, Mr. Kinghorne rejoined his old manager, Mr. Sheridan, 
at the Vaudeville, in August, succeeding to a part in A Trip to Chinatown. At the 
Strand Mr. Kinghorne played Terence in 4A Loving Legacy, produced on March 12. In 
The Chili Widow, produced at the Royalty on September 7, he played Macpherson. 
He has played pantomime at Drury Lane and in many other theatres, and has appeared 
in sketches at the Middlesex, the Metropolitan, and various other music-halls, Inci- 
dentally he has been “corner-man” and bass singer with a minstrel troupe; he has 
seen something of circus life, and has acted in the “ oven” of a ghost show. He has been 
a sailor, an engineer, and a clerk to a drysalter. 


———’ 


MR. THOMAS KINGSTON, 


Mr. Tuomas Kinaston, who was born in 1870, bas been on the stage no more than 
five years; but having spent a great part of that time in stock companies, has averaged 
twenty parts a year. During Miss Wallis’s season at the Shaftesbury Theatre in 1890 
Mr. Kingston was engaged as understudy, but he made his first appearance in London at 
the Pavilion Theatre, Mile-end-road, in February 1891, and for two seasons was & 
member of the stock company at this house. During the 1891 vacation he appeared at 
the Princess’s Theatre. He was the Oiny Farrel in Arrah-na-Pogue, revived on August 
29. He was the First Player, and subsequently the George Medhurst in After Dark, 
revived on November 9; in Alone in London, revived on December 21, he played Walter 
Burnaby; in Zhe Great Metropolis, produced on February 11, 1892, he iy Jack 
Holt for a time, during the illness of Mr. Laurence Cautley. At the Adelphi he played 
Lieutenant Williamson in Zhe Lights of Home, produced on July 30. In 1893 Mr, 
Kingston fulfilled a long engagement at the Lyric, Hammersmith. He played Ned 
Drayton in Jn the Ranks, Jack Dudley in Hands Across the Sea, Cuthbert Cuthbertson 
in The Trumpet Call, Harry O’Maiiley in The English Rose, and other parts. Then he 
went on tour, playing Paul Keswick in A Guilty Mother, produced at the Theatre Royal, 
Hull, on January 8, 1894, under the direction of Mr. Wynn Miller. Mr. Kingston was 
the King Charles II. in Loyal, produced at the Vaudeville on August 9, 1894. In Hal 
the Highwayman, produced at this house on December 15, he was the Handsome Hal; 
and in The Lady's Idol, produced at Bournemouth on March 28, and at the Vaudeville 
on April 18, he played Kurdle. In the autumn Mr. Kingston went to America with 
Miss Olga Nethersole. 
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MISS HELEN LEYTON 

Miss Heten Leyton made her first appearance at Margate in 1880, with Miss 
Thorne’s pantomime, The Sleeping Beauty. She was subsequently engaged by Miss 
Jennie Lee to play Esther Summerson, in Jo, which she did, at the Olympic, and also 
ontour. Fora time Miss Leyton’s path lay through the provinces, with occasional 
a‘ternoon performances in town. Then she appeared in America during two seasons, 
under the management of Mr. Augustin Daly. On her return to England she played 
Agnes Ralston in Jim the Penman, produced at the Haymarket on April 3, 1886. She 
played Rose Ducombier in The Skeleton, tentatively produced at the Vaudeville on May 
27, 1887. In The Barrister, produced at the Comedy on September 6, she played Mrs. 
Maxwell. On December 15, at Terry’s, she took part in a tentative morning performance 
of The Wave of War. She made a notable success as Nan in Good be Nothing, 
played in front uf The Ticket-of-Leave Man at the Olympic, on January 28, 1888. In 
Mr. Rutland Barrington’s version of “‘ Mr. Barnes of New York,” known as 70 the Death, 
produced at the Olympic on March 23, 1888, she played Enid Anstruther, and retained 
the part when the piece was put into the evening bill on May 16 ensuing. In Mr. 
Lionel Brough’s revival of The Paperchase, at Toole’s Theatre on July 9, she was the Mrs. 
Baskerville. At the Royalty, on September 3, Mr. Brough produced The Real Case of 
Hyde and Jekyll, with Miss Leyton as the page, Ewart. She went to the Globe to 
play Sophie Orme in the reproduction of Zhe Monk's Room on October 2. At the 
Globe on November 12, she was the Mary in the tentative production of Mr. Sapte’s 
play, The Telegram. When Miss Cissy Grahame began her tenancy of Terry’s Theatre 
on February 8, 1890, with the production of New Lamps for Old, Miss Leyton was a 
member of her company, playing Edith Hastings in the first piece, entitled The 
Parting of the Ways. Another short piece, entitled For Her Child's Sake, was produced 
on April 29. In this Miss Leyton played Geraldine. In The Judge, produced on July 
24, Miss Leyton played Chloe. In Bartonmere Towers, tentatively produced at the 
Savoy on February 1, 1893, Miss Leyton appeared as Gertie Conyngham. She was the 
Kitty in The County Councillor, produced at the Trafalgar-square Theatre on February 
4; and in The Babble Shop, produced in conjunction with The County Councillor on 


MISS LETTY LIND. 


Miss Lerry Linp began her theatrical career at the early age of four, appearing as Eva 
in a burlesque of Uncle Tom's Cabin at the Theatre Royal, Birmingham. Here she 
subsequently played many similar parts. At ten years old she was a member of a com- 
pany producing in the provinces an entertainment like that of the German-Reeds. After 
five years of this experience, she was engaged by Mr. Charles Wyndham to understudy 
Miss Nellie Bromley in Betsy. With the provincial company playing Mr. Buchanan’s 
Storm-Beaten, she appeared as Sally Marvil, the part originally played by Miss Clara 
Jecks. She subsequently took part in provincial performances of Mr. Buchanan’s plays, 
A Nine Days’ Queen and St. Abe and his Seven Wives. An engagement as Tina in Mr. 
Wynn Miller's My Sweetheart company was followed by a pantomime engagement at 
Liverpool. Then for a short time Miss Letty Lind appeared at the Avenue, under Miss 
Melnotte’s management. She appeared with the Fun on the Bristol company on tour,and 
then made a notable success as Princess Badroulbadour in a pantomime at the Prince 
of Wales’s Theatre, Birmingham. She then succeeded to a part in Monte Cristo at the 
Gaiety in the spring of 1887, and with the exception of an engagement in the Drury 
Lane pantomime Puss in Boots during the season 1887-1888, she only appeared in bur- 
lesque with the Gaiety company for several years succeeding. In Miss Esmeralda, pro- 
duced on October 8, 1887,she was the Fleur de Lis; and she accompanied the Gaiety 
company on its tour of Australia and America. In Carmen up to Date, produced on 
October 4, 1890, she was the Mercedes. A performance in Justin Huntly M‘Carthy’s 
comedietta, The Highwoyman, tentatively produced at the Opera Comique on June 5, 1891, 
ought not to be overlooked. During 1891-1892 Miss Lind was absent from the stage 
for some time, owing to illness. She made her welcome reappearance at the Gaiety on 
October 1, 1892, as Cinder-Ellen in the second edition of the burlesque. In Morocco 
Bound, produced at the Shaftesbury on April 13, 1893, she was the Hon. Maud Sporting- 
ton. In Go Bang, produced at the Trafalgar Square Theatre on March 10, 1894, she 
played Di Dalrymple. She wasthe Daisy Vane in An Artist’s Model, produced at Daly's 
Theatre on February 2, 1895. 
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MISS HENRIETTA LINDLEY. 


Miss Henrietta Lixpiey made her first appearance on the stage at the Haymarket 
Theatre, under Mr. Buckstone’s management, when she was a girl in her teens. She 
played notably Augusta in Our American Cousin, Maria in The School for Scandal, Olivia 
in Twelfth Night, Julia in The Rivals, Zamora in The Honeymoon, Jessica in The Mer- 
chant of Venice, Mary in Used Up, the Young King in Faint Heart Never Won Fair Lady, 
Proserpine in Venus and Adonis, and Diana in Orpheus in the Haymarket. Miss Lindley’s 
next engagement was with Horace Wigan at the Olympic. She played Acoulina in the 
production of Zhe Serf, in July 1865, and Princess Badoura in Prince Camaralzaman, 
and then returned to the Haymarket, where she remained until her marriage, which 
withdrew her from the stage. But in May 1881 she returned to professional life, play- 
ing Mrs. Blythe in Zhe Colonel, on tour. The company had the distinction of appearing 
before the Queen at Abergeldie. Subsequently Miss Lindley played Kate Verity in The 
Squire, on tour. In January 1883 she was the Adriana in Mr. John 8. Clarke’s revival 
of The Comedy of Errors at the Strand Theatre; and in the followiug September she 
went to the Court Theatre to play Mrs. Cholmondely Brown in The Millionaire. She 
temporarily replaced Mrs. John Wood as Lady Henmarsh. A provincial tour ensued 
during which Miss Lindley played Lady Teazle, Suzanna in A Scrap of Paper, Madame de 
Fontanges, Mrs. Onion in Friends and Foes, and Annie Carew in A Wolf in Sheep’s Cloth- 
ing. She played Lady Carlyon in Honour Bound at the Prince's Theatre. She played Lady 
Dunscombe in Jim the Penmun, at the Haymarket Theatre, in April, 1886; and subse- 
quently replaced Lady Monckton as Mrs. Ralston. In a revival of Man and Wife at the 
Haymarket Theatre on March 29, 1887, she was the Lady Lundie. During a provincial 
tour Miss Lindley played the Countess in A Ladies’ Battle, and Mrs, Sternhold in Still 
Waters Run Deep. For a time she replaced Mrs, Bernard Beere as Mrs. Ralston with 
that lady’s Jim the Penman Company. On November 24 she played Princess Nadine ina 
benefit performance of Moths at the Prince of Wales's Theatre, with Miss Kate Vaughan 
as Vere. Miss Lindley adapted The Power of Love from Mrs. Panton’s novel, “ A Tangled 
Chain,” and in its production at the Prince of Wales’s Theatre on March 6, 1888 (a 
morning performance). played a leading part. In Bootle’s Baby, produced at the 
Globe on May 8, Miss Lindley was the Mrs. Smith. At a morning performance, for a 
charity, of Frou-Frou, at the Globe on July 26, Miss Lindley played Beronne de Cambri. 
In Mr. Tree’s production of The Merry Wives of Windsor Miss Lindley succeeded Lady 
Monckton as Mistress Ford. In his production of The School for Scandal at the Crystal 
Palace on October 16, 1890, she was the Lady Sneerwell. During Mr. Tree’s first tour 
of the provinces, this year, Miss Lindley played Mrs, Gaston Murray’s part, Madame 
D’Arcay, in The Village Priest. She played the Countess D’Autreval in a morning per- 
formance of The Ladies’ Battle at the Opera Comique on June 5, 1891. Miss Lindley 
was the Countess Grelzky in the production, at a morning performance at the Lyric on 
May 3, 1892, of Lady Violet Greville’s play Nadia. She played Lady Helmore in The 
Queen of Manoa, produced at the Haymarket on September 15. In An American Bride, 
produced at Terry's Theatre on October 11, 1893, she was the Duchess of St. Helens. 
Miss Lindley played Lady Wroxeter im the tentative production of Miss Rutland at the 
Gaiety on April 9, 1894. On May 2, her own adaptation of Mrs. Alexander's novel, “ Her 
Dearest Foe,” was produced at the Criterion, Miss Lindley playing Mrs. Travers. She 
played Mrs. Emptage in The Benefit of the Doubt, produced at the Comedy Theatre on 
October 16, 1895. 


MISS MARRIOTT. 


Miss Marriotr made her first appearance on the London stage at Drury Lane 
Theatre in December 1854, as Bianca, in Fazio. In January 1855 she played Eugénie 
in Boucicault’s drama of that name then produced. Miss Marriott appeared at 
Drury Lane during the several seasons ensuing, and in 1861 became manager of the 
Standard Theatre. Here, on May 27, she produced Westland Marston’s play, Anne 
Blake, playing the leading part. In February 1862, she appeared at the Princess's 
Theatre as the Angel of Midnight, in John Brougham’s play so entitled. Miss Marriott 
became manager of Sadler's Wells Theatre in 1863, and there remained six years. 
Her first production was Lovell’s Love's Sacrifice, in which she played Margaret. On 
November 9, 1863, she produced Westland: Marston’s Pure Gold, playing Evelyn 
Rochford. Succeeding productions were Virginius, The Duchess of Malfi, Macbeth, 
Romeo and Juliet, and Sheridan Knowles’s Love, in each of which she appeared as the 
heroine. Miss Marriott enjoys the distinction, probably unique among women, of having 
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played Hamlet for a run of fifty nights in London. She has visited America, and for 
« long time toured the English provinces with a dramatic company, Effie Deans being 
one of her most remarkable performances. In August 1881 Miss Marriott was again 
manager of Sadler’s Wells. She produceda play entitled Sedgmoor, by Mr. Freeman Wills 
and Mr. W. G. Wills. In the Lyceum revival of Macheth on December 29, 1888, she 
was the First Witch; and in Ravenswood, produced on September 20, 1890, she was the 
Ailsie Gourlay. At the Adelphi, on August 31, 1895, she appeared as Mrs. Wilkins 
in The Swordsman’s Daughter. 


MR. GERALD MAXWELL. 


Mr. Geracp Maxwett made his first appearance on the stage as an amateur at the 
Old Theatre Royal, Cheltenham, at Easter, 1882, with the Cambridge Bric-a-Brac Club, 
in Love Wins. His first professional engagement was with Mr. William Poel’s Little 
Comedy Company in the autumn of 1885. In the spring of 1886 he joined Mr. Wilson 
Barrett's Silver King company, playing notably Geoffrey Ware. In the autumn of that 
year he played Guildenstern in the revival of Hamlet st the Princess's, and accompanied 
Mr. Barrett during his first tour of the States. Returning to England on account of ill- 
health, Mr. Maxwell joined the Caste company in the autumn of 1888, playing George 
D’Alroy, Lord Beaufoy, and Angus M‘Alister. On May 18, 1889, Mr. Maxwell ap 
as Reuben Holt in Mr. John Coleman’s play, The Silent Witness, then produced at the 
Olympic. He played Robert Carlton in Master and Man, produced by the Patemans at 
the Prince of Wales's Theatre, Birmingham, on March 18, 1889, and accompanied them 
on tour. In the revival of Cyril’s Success at the Criterion on January 25, 1890, he 
appeared as Fitzpelham, the tl eatrical manager. Then he toured with Mr. Ben Greet, 
playing in particular Prosper in A Scrap of Paper. On behalf of Mr. Horace Lennard 
Mr, Maxwell engaged a special company for the production, on April 9, 1890, of Jim the 
Penman at the New Theatre, Richmond, then opened. Mr. Maxwell played Baron 
Hartfeld, Lady Monckton and Mr. Arthur Dacre appearing in their original parts. On 
June 14 of that year he produced Henry Dunbar at the Theatre Royal, Margate, with the 
aid of Miss Sarah Thorne’s stock company, playing the leading part himself. Mr, 
Maxwell was engaged by the late Mr. John Cubbe for the principal “ heavy” part in the 
production of Mr. John Cobbe and Paul Meritt’s play, Round the Ring, at the Theatre 
Royal, Hull, on July 14, 1889. Ina morning performance of Adrienne Lecowvreur, pro- 
moted by Miss Wallis at the Globe Theatre for a charity, he played Prince De Bouillon. 
During the autumn of 1890 and the spring of 1891 Mr. Maxwell played first Captain 
Levison, then Archibald Carlyle, in Hast Lynne, with Mr. Pitt Hardacre’s touring com- 
pany, also acting as stage-manager. During the summer stock season he played 
“heavies” at the Queen’s Theatre, Manchester. He played the leading part in Mr. 
Charles Rosse’s production of Wolves and Waifs at the Gaiety, Brighton, on June 20, 
1891. During the Norwich Cricket Week in the August of that year Mr, Maxwell 
appeared once more as an amateur in Sir Kenneth Kemp's production of Mr. J. W. 
Pigott’s play The Bookmaker, the author himself playing a part. During Miss Helen 
Lucea’s season at the Parkhurst Mr. Maxwell appeared as Zouroff, as Joseph Surface, as 
Baron Hatfeld, and in other parts. On April 18, 1892, Mr. Maxwell appeared as the 
Silver King at Richmond. In the autumn of this year he appeared as Lord Darlington 
on a tour with Lady Windermere’s Han. In the spring of 1893 he played Baron Hartfeld 
on tour with Miss Florence Cowell, He played Lord Illingworth during a tour with 
A Woman of No Importance, organised by Mr. Lewis Waller, in consultation with Mr. 
Tree. On June 29, 1893, Mr. Maxwell played Caliban in Mrs, Labouchere’s production 
of The Tempest at Pope's Villa, Twickenham. On December 7, 1893, Mr. Maxwell 
produced Lady Windermere’s Fan with his own company at. Ealing, and subsequently 
Richmond. On May 31, 1894, he produced at the Theatre Royal, Cambridge, a play 
that he had adapted from the German, entitled The Professor. In this he appeared as 
Lionel Davenant. On August 11 Mr. Maxwell sailed for New York in order to fulfil a 
twelve months’ engagement with Mr. Augustin Daly, with whose company he appeared 
as Oliver in As You Like It, as the Duke in Twelfth Night, as Featherstone in The 
Orient Express, as Jack in A Night Off; also in other parts. In the production of The 
Two Gentlemen of Verona at Daly's Theatre on July 2, 1895, Mr. Maxwell played Sir 
Eglamour. During the autumn he toured with Mrs. Bernard Beere. 
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MISS AMY M‘NEILL. 


Miss Amy M‘Nerxt was born at Dunedin, New Zealand, but came to England with her 
parents when she was nq more than two years old. She was educated at Ipswich (in a 
convent), and subsequently at Luresnes, near Paris. Her earliest experience of the stage 
was acquired with the Camden Dramatic Club, which used to perform at the old King’s 
Cross Theatre. Then, in 1882, she became a member of a touring company, under the 
direction of Mr. Dane Clarke and Mr. Jarvis Widdicombe, making her first professional 
appearance at Rochester. It was her curious fate to be cast for old women. An engage- 
ment at the Bijou Theatre, Rosherville, ensued ; then more touring in circumstances that 
compelled the young actress to play “anything and everything.” During a tour with 
Mr. Wilton Jones's adaptation of Miss Braddon’s novel, “Joshua Haggard,” entitled 
Recommended to Mercy, Miss M‘Neill acted at the Pavilion and Surrey Theatres, and as 
@ consequence was engaged by Messrs. Holt and Wilmot to play Madge Maltby in a 
revival of New Babylon at the Grand Theatre, Islington, during the autumn of 1884. She 
returned to this theatre in the spring of 1885, as leading lady of the stock company. In 
the autumn Miss M‘Neill proceeded to the Surrey, and there remained as leading lady 
two seasons. An engagement at Drury Lane ensued. Miss M‘Neill appeared in Mr. 
Elliot Galer’s melodrama, A Trwe Story: Told in Two Cities, produced on June 15, 1885; 
then as Mrs. Lulworth, in the late Henry Pettitt’s play, Human Nature, produced on 
September 12 following. In a subsequent tour of Human Nature, Miss M‘Neill played 
Nellie Temple. Sir Augustus Harris wished Miss M‘Neill to play the leading part in 
A Run of Luck, on tour ; but at this juncture the death of her mother withdrew her from 
the stage for seven months. Miss M‘Neill joined Miss Fannie Leslie at the Strand on 
February 7, 1887, and supported that lady in Jack-in-the-Bor six months. She appeared 
in the production of Mr. John Douglass’s play, The Tongue of Slander, at the 
Standard Theatre on October 17, 1887, and in a subsequent revival of Colleen Bawn. 
Then, on May 16, 1888, she played Marita in Mr. Barnes of New York, at the Olympic. 
Engagements at Sanger’s and the Britannia followed. She was the Celia in Mrs. Langtry's 
revival of As You Like It, at the St. James’s, on February 24, 1890; and the Charmian, 
in the same lady’s revival of Antony and Cleopatra, at the Princess’s, on November 18, 
In Mr. Malcolm Watson’s little play, Rachel's Messenger, produced here on February 28, 1891, 
as a front piece to Lady Barter, Miss M‘Neill was the Rachel Vicary. In the meantime 


Miss M‘Neill has fulfilled many engagements at the outlying theatres; but especially at 
the Lyric, Hammersmith. She lately toured on her own account with Sons of Erin, 


MISS ADELA MEASOR. 


Arter a few months’ experience in the provinces, Miss Adela Measor made her first 
professional appearance in London at the Court Theatre, on September 24, 1881, as Leonie 
de Latour, in Maurice Barrymore’s play, Honour. Ina revival of Engaged on November 30, 
she played Maggie She was the Mrs, Coodham in Mr. Burnand’s piece, The Manager, 
produced on February 15, and, by way of a contrast, played Gladys in the front piece, 
My Little Girl, by Mr. D. G. Boucicault—a very old and a very young woman respec- 
tively. Miss Measor was lent to the Bancrofts for the production of Odette, on April 24, 
1882, playing Margaret Eden. During this engagement she came under the notice of 
Mr, Lester Wallack, and on his invitation sailed for America in August, 1882, under 
engagement to the distinguished manager for eight months, eventually extended to three 
years. While in America Miss Measor played Molly Ledger in The Parvenu, Dora in 
Diplomacy, Vera in Moths, Esther Eccles in Caste, Blanche Hayes in Ours, Mabel Vane 
in Masks and Faces, Grace Harkaway in London Assurance, Lydia Languish in The 
Rivals, Sophia in The Road to Ruin, and Mary Middleton in Lady Clare. Miss Measor 
returned to England in 1884, but ill-health withdrew her from the stage a while. She 
appeared as Phyllis Weller in The Jilt, produced at the Prince of Wales’s Theatre on 
July 29, 1886, and as Lettice Vane in Harvest, produced at the Princess’s Theatre on 
September 18. In 1887 Miss Measor played Alice Verney in Forget-me-Not, during 
a long tour in support of Miss Geneviéve Ward; also Abigail Hill in The Queen's 
Favourite. Miss Measor played Nita in Nita’s First, revived at the Novelty on March 31, 
1888, and Giannina Ferrari in Mr. Jerome’s Fennel, produced there on the same date, 
During an engagement with Miss Fortescue Miss Measor played Helen in The Hunchback, 
Fuschia Leach in Moths, and the principal comedy part in The Wicked World. In the 
spring of 1890 Miss Measor returned to America to join Mr. Richard Mansfield’s 
company. She acted under his management during four seasons, appearing notably as 
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Marcelle de Targy in A Parisian Romance, Alicia in Prince Karl, Agnes in Dr, Jekyll 
and Mr. Hyde, and Mrs. St. Aubyn in Beau Brummel. This part she has played more 
than 500 times. In May 1895 Miss Measor returned to England, and was promptly 
engaged to play Edith Neville in Between the Posts, at the Vaudeville, eventually 
succeeding to the part of Euphemia Schwartz in The Strange Adventures of Miss Brown, 


MR. AUSTIN MELFORD. 


Mr. Austin Metrorp made his first notable success in 1881 as Martin Bashford with 
a touring company in Zhe World. He continued to play this part during twelve months, 
In a production of The Comedy of Errors at the Gaiety Theatre, Glasgow, he played 
Antipholus of Ephesus. He appeared as Ally Sloper in the pantomime at the Tyne 
Theatre, Neweastle, at Christmas 1882, and then for a long time in Cast Adrift, on tour, 
first as Dick Appleyard, then as Tom Croft. Another pantomime engagement ensued, and 
then he made his first appearance in London in a reproduction of Cast Adrift at the 
Olympic. Various provincial engagements followed—to play Captain M‘Tavish in Old 
Soldiers, Alderman Jones in Crutch and Toothpick, Gailers in The Bonnie Fishwife, 
Pounceby in Mother-in-Law, and Escamillo in Cruel Carmen. He took part in the 
performance of Mr. John Douglass’s play Judgment at the Standard Theatre, on Septem- 
ber 19, 1885. In The Foreman of the Works, produced at this theatre on March 8, 
1885, he played the leading part ; and in Our Siiver Wedding, produced on March 27, 
he also appeared. Mr. Melford’s next engagement was with Mr. Wilson Barrett 
at the Princess's, He played Theramenes, in Clito, produced on May 1, and 
subsequently accompanied Mr. Barrett on tour in the provinces and in America. 
On his return from America Mr. Barrett took the Globe Theatre, where, on 
December 22, 1886, he produced The Golden Ladder, with.Mr. Melford as Michael 
Severn. Ina revival of Zhe Silver King at this house on April 27, 1888, Mr. Melford 
appeared as Eliah Coombe. In The Ben-my-Chree, produced at the Princess's on May 
17, he was the Thorkell Mylrea. In Nowadays, produced at the Princess’s on Feb- 
ruary 28, 1889, Mr. Melford appeared as the Baby. He was the Jim Stevens in The 
People’s Idol, produced at the New Olympic on December 4, 1890. In The Stranger, 
revived at this theatre on January 28, 1891, for a morning performance, Mr. Melford 
played Solomon. He playel Seth Preene in a revival of The Lights o’ London on Feb- 
ruary 9. When 7he Ben-my-Chree was revived on March 7, he had succeeded to the 
part of the Bishop. He played Dr. Fenelon in the tentative morning performance of 
Father Buonaparte, at the New Olympic on March 19. In Mr. Barrett's revival of 
Hamlet, on April 13, Mr. Melford played Claudius. He was the Duke de Montbazon 
in The Acrobat (an adaptation of Belphegor), produced on April 21. Then he went to 
Drury Lane, where, on May 26, he played Major Jorum in a revival of Formosa, In 
The Fiat of the Gods, produced at the Avenue on August 25, he played Galba the 
Gladiator. He appeared as Yank Thursby in a series of morning performances of Hans 
the Boatman at the Strand in December, and subsequently on January 9, 1892, in a 
reproduction of 7he New Wing by Mr. Edouin at this theatre. He appeared in Deborah 
at the Avenue on February 22; in The Tin Box, at the Globe on April 16; and in 
Beata at the Globe on April 19. Mr. Melford subsequently returned to service with 
Mr. Barrett. Parts that he played in Mr. Barrett's repertory other than those already 
mentioned were Appius Claudius in Virginius, Colonel Damas in The Lady of Lyons, 
Captain Curver in Our Pleasant Sins, the Holy Clement in Claudian, Polonius, Colonel 
Brean, and Shekenah Park in The Lord Harry, and Perry in A Clerical Error. In 
Saved from the Sea, reproduced at the Princess's on July 27, Mr. Melford was the Surly 
Jim. He was the Mr. Trueman in Cheer, Boys, Cheer, produced at Drury Lane on 
September 19. He has made some notable successes in provincial pantomime. 


MISS ADA MELLON. 

Miss Apa Metron made her first appearance at the Princess’s in pantomime, simul- 
taneously with that of her cousin, Miss Mary Rorke. Miss Mellon afterwards returned 
to school, and eventually became a pupil of Mrs. Stirling, also of Mr. Hargrave Jennings. 
One of her earliest experiences was to read in public the parts of Alcestis, Atalie, and 
Antigone. Mr. J. L. Toole was Miss Mellon’s first manager; she was a member of his 
company for the better part of two years. Meanwhile she has acted mostly in the 
provinces. She appeared in The Corsican Brothers and in old comedy under the manage- 
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ment of Mr, Kyrle Bellew. Then she joined Miss Isabel Bateman, in whose production 
of Jane Shore she played the Queen for a year. In a special production of Rob Roy by 
Mr. William Mollison and Mr. Durward Lely at Dundee Miss Mellon was the Helen 
Macgregor. She played Enid in Mr. Barnes of New York at the Grand Theatre, Islington, 
and on tour under the direction of Mr, Yorke Stephens, and also appeared in True Heart, 
Returning to Miss Bateman, Miss Mellon supported that lady during several tours, 
appearing as Helen in Zhe Hunchback, us Madeleine in Leah, as Grace Harkaway in 
London Assurance, as Miss Brown in The Old Love and the New, as Nellie O'Neil in The 
Green Bushes, as Barbara Hare in Kast Lynne, and as Effie Deans. During a vacation 
Miss Mellon played Dearest in Little Lord Fauntleroy, under the management of Mr. 
Horace Lingard. She was engaged for a stock season at Blackpool, appearing in A Woman 
of the People, Called Back, Two Roses, The Serious Family, and East Lynne. An engage- 
ment with Mr. Louis Calvert ensued, during which Miss Mellon played Estelle de 
Beaulieu in The Love Knot, Madeleine and Adrienne in Proof, Emilie de !’Esparre in The 
Corsican Brothers, Susan in Black Ey’d Susan, and Pauline in The Lady of Lyons. In 
the special productions of the Independent Theatre Society at Liverpool and Manchester 
Miss Mellon distinguished herself as Rebecca West in Rosmersholm, and as Gwendolen 
in A Blot in the Seutcheon. She also played the Princess in Love's Labour's Lost. In the 
autumn of 1894 Miss Mellon was engaged by Mr. Seymour Hodges to tour with The 
Slave Girl, succeeding Miss Bateman in the leading part. She rejoined Mr. Louis Calvert 
in the spring of 1895, playing Valentine in Proof, Gretchen in Rip Van Winkle, Emilia 
in Othello, Julia in The Hunchback, and Mrs, Stockman in The Enemy of the People. 


MR. GERALD MOORE. 

Mr. Greratp Moore made his first appearance on the stage at the Gaiety Theatre, 
Dublin, on Nov. 18, 1874, playing small parts during the engagement of the late 
Mr. Charles Mathews. Shortly afterwards he was engaged by Mr. and Mrs. H. M. 
Pitt (Miss Fanny Addison) to support them in the Albery comedies, notably as Caleb 
Deecie in 7'wo Roses. After twelve months with this company, Mr. Moore went to the 
Strand Theatre for a short summer season; then to Hull for a stock season, under the 
management of the late Mr. Sefton Parry. A tour with Miss Ada Cavendish followed, 
and then engagements at the Gaiety and Theatre Royal, Glasgow. as Caleb Deecie and 
as Lord Eden in Formosa. After a stock season at Dundee, Mr. Moore joined Mr, 
Frederick Wright’s company, and during a seven months’ engagement played comedy 
parts in many dramas at the Pavilion, notably in A Quarter of a Million of Money. 
Rejoining Mr, Pitt, Mr. Moore remained with that gentleman until his retirement from 
management, the repertory of the company consisting of some thirty plays, and including 
School for Scandal, The Rivals, and other comedies of their type. After a tour with 
Mr. J. H. Ryley and Mr. Sam H. 8. Austin, Mr. Moore was engaged by Miss Jenny 
Lee for the production of Midge at the Royalty, on January 12, 1880. Then he joined 
Mr. Walton and Mr. Hemming for the first tour of Crutch and Toothpick. He remained 
in these circumstances during two years, playing Percy d’Almain in the production of 
Mother-in-Law at the Prince of Wales Theatre, Liverpool, on April 23, 1881, and 
repeating the performance when the play was reproduced at the Opera Comique on the 
following December 31. On February 13, Mr. Moore gave a morning performance 
at the Vaudeville of Our Regiment, a comedy written for him by Mr. Henry Hamilton, 
“creating” the part of Guy Warrener. Two tours with this comedy followed, and it 
was eventually reproduced at the Globe, under the management of Messrs. Shine and 
Hollingshead. Long engagements at the Strand, the Opera Comique, and Toole’s 
Theatre followed, as Talbot in Our Boys, and as D’Haas in On’Change. With Mrs. 
Dawes’s company Mr. Moore played, on tour, in Nancy and Company and in Our 
Regiment. Then illness withdrew him from the stage for several years. But rest and 
a voyage to Australia completely restored him to health. Mr, Moore made his reappear- 
ance in London atthe Strand on December 21, 1894, as the Marquis of Moydor in 
Beauty's Toils; and has meantime played several short special engagements as George 
Webster in Dr. Billi, Talbot in Our Boys, and Guy Warrener in Our Regiment. 


MISS MARY MOORE, 
Miss Mary Moore made her first appearance in Zhe Candidate on tour. Her first 
original part was that of Violet Greenwood in The Man with Three Wives, produced at 
the Criterion on January 23, 1886. In the revival of Wild Oats, on May 29 following, 
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she was the Amaranth, and in David Garrick, revived on the following November 13 
she was the Ada Ingot, a part she played in various Continental cities during Mr. 
Wyndham’s memorable tour in 1887 and 1888. Subsequently Miss Moore paid a pro- 
fessional visit with Mr. Wyndham to America, reappearing at the Criterion in Garrick 
on March 22, 1890. On the following April 23 Miss Moore played Pauline in Delicate 
Ground. She was the Miss Hardcastle in the revival of She Stoops to Conquer, on 
May 10. In Sowing and Reaping, placed in the evening bill at the Criterion on J uly 5, 
having been previously played at two morning performances, Miss Moore was the Julia. 
She was the Mrs. Mildmay in a revival of Still Waters Run Deep, on October 13: 
and the Grace Harkaway in a revival of London Assurance, on November 27. In The 
School for Scandal, revived on April 1, 1891, Miss Moore appeared as Maria. She played 
Amaranth once more in Wild Oats, revived on May 18; and in a revival of Brighton, 
on December 1, she was the Miss Effie Remmington. In The Fringe of Society, produced 
on April 30, 1892, Miss Moore was the Marion Carslow. She appeared in The Bauble 
Shop, produced on January 26, 1893, as Jessie Keber, and in An Aristocratic Alliance, 
produced on March 31, 1894, she was the Alice. In a revival of The Candidate, on 
May 30, she played Lady Dorothy. She was the Lady Susan in The Case of Rebellious 
Susan, produced on October 3. In The Home Serie, potent on May 7, 1895, she 
was the Mrs. Thorpe Didsbury; and in The Squire of Dames, produced on November 6, 
she was the Adeline Dennant. 






MR. ARTHUR B. MURRAY. 


Mr. Artuur B, Murray was meant for a naval career, and spent five years afloat, 
visiting China, Japan, India, and South Africa. Then he tried the Army, and for some 
time served in the 7th Hussars. He made many appearances as an amateur actor: and 
then, deciding to adopt a theatrical career, obtained an engagement at the Princess's 
Theatre in 1878. He appeared therein Elfinella, Queen's Evidence, It's never Too Late to 
Mend, and Drink, At this time Mr. William Terriss was wont to organise afternoon 

erformances at the Crystal Palace, and Mr. Murray supported the popular actor, notably 
in The School for Scandal, As You Like It, and The Corsican Brothers, When Messrs. 
Jarrett and Palmer produced Uncle Tom's Cabin in London Mr. Murray appeared at the 
Imperial Theatre in the afternoon and at the Princess's in the evening. He took part in 
a revival of The Merchant of Venice at the Adelphi, and played Richmond in Mr J. W. 
Boulding’s play, The Double Rose, at the Imperial, Mr. Jobn Hollingshead was at this 
time directing the Olympic as well as the Gaiety. At the former theatre Mr. Murray 
appeared in many plays, notably Brighton and Little Em'ly. He was then transferred to the 
Gaiety, where, during 1879-80 -81, he appeared in High Lafe Below Stairs, Robbing Roy, Lit- 
tle Don Caesar, The Forty Thieves, The Critic, Blow for Blow, Sweethearts and Wives, Cyril's 
Success, and Dick Whittington. He supported Mr. W. J. Florence and Mr. Raymond 
during their seasons ; also the Hanlon Lees (whom he eventually accompanied on tour) 
in Le Voyage en Suisse. Returning to London, he appeared in pantomime xt the 
Crystal Palace. Then he was engaged by the late Richard Edgar for tours with Charles 
Reade’s Love and Money and Mr. Pinero's Jmprudence. During a long tour with Mr. 
Charles Dornton Mr. Murray appeared in The Two Orphans, Clancarty, The Ticket-of- 
Leave Man, and Hamlet. He fulfilled stock engagements, notably at Liverpool, Manches- 
ter, Dublin, and Cork. During a long tour under the direction of Mr. William Duck he 
appeared as Macari in Called Back. Then he fulfilled a long engagement with the late 
Mr. Joseph Eldred, appe-ring, for instance, in Follies of the Day and Echoes of the Night. 
He was engaged by Miss Florence Warden for her production of The House on the Marsh, 
and took part in several succeeding productions by that lady. Then fora long time he 
was associated with Mr. Hubert O'Grady as an actor and as business manager, appearing 
in Kmigration, Eviction, Famine, The Shaughraun, and Colleen Bawn. He toured with 
Mr. George Conquest’s play, Saved from the Streets, under the direction of Mr. Richard 
Mansell. Mr. Murray's next appearance was as the Deemster in Ben-my-Chree on tour. 
For nearly five years he travelled abroad. In A Woman's Victory, played at the Pavilion 
on August 19, 1895, he was the Mr. Davenport. In various circumstances Mr. Murray 
has played these parts, not part icularised above :—Prince Zouroff, Lord Clancarty, Tom 
Robinson, The Spider, Job Armroyd, Belphegor, David Garrick, Jim the Penman, 
Charles Surface, Captain Murphy Maguire, Claude Melnotte, Badger, and John 


Mildmay. 
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MISS EMMELINE ORFORD. 

Miss Emmectne Orrorp made her first appearance on the stage at the Globe Theatre 
on March 16, 1889, as Margaret Plantagenet in Mr. Richard Mansfield’s prodoction of 
Richard ITI. She then devoted two years to study. During the spring of 1891 she 
appeared in Maid Marian at the Prince of Wales’s Theatre. Proceeding to the Lyric, 
she played Nita in The Mountebanks, produced on January 4, 1892; also Rose in the 
farce Opposition, produced on June 28. When Jncognita was produced on October 6, she 
was the Dolores, and afterwards the Josefa. In The Magic Opal, produced on January 
19, 1893, she appeared as Zoe; and in The Golden Web, produced on March 11, she was 
the Mrs. Pounceby. Miss Orford’s next engagement was at the Trafalgar Square Theatre, 
where she understudied, and frequently played, the part of Nitouche in the opera of that 
name, revived on May 6, She also appeared as Arrah Doyle in the farce Jerry. Sub- 
sequently Miss Orford played Nitouche on tour. At Christmas, 1893-94, she played 
Sinbad in the pantomime at the Theatre Royal, Bradford. She was the Catesby in 
Jaunty Jane Shore, produced at the Strand on April 2, 1894. At Terry’s, on August 50, 
she played the Tricky Little Maybud in The Foundling, then produced. At Christmas 
she was the Robin Hood in the pantomime at the Theatre Royal, Edinburgh. On her 
return to town Miss Orford appeared as Arabella Pettifer in A Near Shave, produced at 
the Court Theatre on May 6, 1895. She subsequently played Emma in Gentleman Joe, 
on tour. 


MISS MAY PALFREY. 


Miss May Patrrey is a daughter of the late Dr. James Palfrey, of Brook Street. 
She made her first appearance on the stage in the Drury Lane pantomime, 1890-91. 
For some time she played small parts with the Drury Lane company. Miss Palfrey 
went to the Shaftesbury Theatre for the reproduction there, on August 3, 1891, of A 
Pantomime Rehearsal, playing a fairy robin. She followed the fortunes of the triple 
bill to the Court, and here on December 2 played Parker in A Commission. In 
Rosencrantz and Guildenstern, revived on April 27, 1892, she was the Player Queen; 
and during the ensuing summer she replaced Miss Ellaline Terriss as Grace in Foithful 
James for some time. Miss Palfrey understudied various parts in The Guardsman, 
produced at the Court Theatre on October 20. In the following January a new 
triple bill was organised. Miss Palfrey then contributed a serpentine dance to A Panto- 
mime Rehearsal, and eventually succeeded to Miss Terriss’s part in Over the Way. In 
The New Boy, produced at Terry's Theatre, on February 21, 1894, after a preliminary 

rformance in the provinces, Miss Palfrey was the Nancy Roach. She sleoad Dora 
fale in The Ladies’ Idol, produced at the Vaudeville on April 18, 1895. In The Strange 
Adventures of Mixs Brown, produced on June 26, she played Angela Brightwell, and in 
Poor Mr. Potton, produced on October 10, she was the Catherine Dashwood. 


MR. T. W. PERCYVAL. 


Ma. T, W. Percrvat made his first appearance on the stage on February 18, 1886, at 
the Princess's Theatre, as a Puritan soldier in The Lord Harry. He shortly visited 
America with Mr. Barrett, and returning to London, appeared as the Rev. Mr. Stanley 
in The Golden Ladder at the Globe on December 22, 1887. In Ben-my-Chree, produced 
at the Princess's on May 17, 1888, he was the Jem Curphey. A second time Mr. 
Percyval visited America with Mr. Barrett. In Zhe People's Idol, produced at the New 
Olympic on December 4, 1890, he —_— as Major Dancan. He was the Count 
Wintersen in Zhe Stranger, revived on January 28,1891. He played Mr, Smith in the 
revival of The Lights o' London on February 9. In The Acrobat, produced on April 21, 
he appeared as the Marquis. Joining the cast of Gloriana at the Globe, he played Mr. 
W. H. Vernon's original part, Count Evitoff. In The Bohemians, produced at this 
theatre on February 18, 1892, Mr. Percyval appeared as the old blind musician, ‘Then 
he went to Terry’s Theatre. In Flight, produced on February 16, 1893, he was the 
Mr. Gascoigne. Rejoining Mr. Barrett in the autumn Mr. Pereyval again visited 
America, playing Cassio, Osric, Harcourt (in Ben-my-Chree), Francis (in The Stranger), 
and Beauseant. When The Manzman was produced in Leeds, on August 22, 1894, Mr. 
Percyval was the Christian. He again visited America with Mr. Barrett, playing 
Laertes in Hamlet, the Spider in The Silver King, Theorus in Claudian, and 
Philip. When The Sign of the Cross was produced at St. Louis in March, 1896, Mr. 
Percyval was the Favius Fontelus, and he again appeared in this character when The 
Sign of the Cross was reproduced at the Grand Theatre, Leeds, in August, 1894, 
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MR. FRED. W. PERMAIN. 


Mr. Frep. W. PeerMatn made his first appearance on the stage at the Surrey Theatre 
on July 29, 1889, with the company organised by Mr. Edmund Compton to support 
Miss Isabel Bateman. He took parts in Jane Shore, Mary Warner, and East Lynne ; 
and he was the “original” Mr. Solmes in Clarissa Harlowe, produced at the Theatre 
Royal, Birmingham, A three years’ engagement with the Compton comedy company 
ensued, during which Mr. Permain played such parts as Sir Lucius O'Trigger, Simpkins, 
Rowley, Fag, Lissarde, Inkpen, Careless, and Lord Glossmore. When Mr. Compton 
produced The American at the Opera Comique on September 26, 1890, Mr. Permain 
played the Doctor, and continued to do so during the run. He was the “ original ” Sir 
Joshua Reynolds in Oliver Goldsmith, produced at the Theatre Royal, Limerick, on 
June 24, 1892; and the “original” Dr. Manette in Sydney Carton, produced at the 
Theatre Royal, Norwich, on January 2, 1893. During a stock season at Warrington in 
1892 he appeared notably as George O’Kennedy, Lawyer Dill, and Wah-no-tee. During 
the autumn of 1893 Mr. Permain toured with Mr. Harold B. Nelson's Caste company, 
playing Colonel Shendryn in Ours; Dr. Sutcliffe in School; Eccles, Sam Gerridge, and 
Krux, On February 20, 1894, he played Joe Ripley in an afternoon performance of 
Dan'l Druce at the Prince of Wales’s Theatre. Subsequently he appeared as Douglas 
Cattermole in The Private Secretary, and as Cornelius Griffen in Niobe, with Messrs, 
Erskine and Macdona’s companies; and as Richael Ryan in Captain Swift with Mr. F. 
H. Macklin’s company. He was Mr. Hugh Moss's assistant in the stage-management of 
the Actors’ Association benefit at the Lyceum Theatre in July 1894. During the autumn 
of 1894 Mr. Permain toured with Miss Fortescue, playing Crabtree, Diggory, Harry 
Collier, Ferdinand, and Honeyton. With Messrs. Macklin and Gardiner’s company he 
played Sam Gerridge. An engagement with Messrs. Morell and Mouillot’s John-a- 
Dreams company followed. In An Average Man, tentatively produced at the Opera 
Comique on June 13, 1895, he appeared as Montie Marlboro’, and in a morning perform- 
ance of The Wife of Dives at the Theatre Royal, Brighton, he played the Rev. Boanerges 
Bodkin. Mr. Permain’s next engagement was to play Cornelius Griffen, and Andrew 
Macphail in Walker, London, under the management of Messrs. Erskine and Macdona, 


In the autumn of 1895 he joined Mr. Arthur Bourchier at the Royalty as stage- 
manager. 


MR. FELIX PITT. 


Mr. Fevix Prrr is the youngest son of the late Charles Dibdin Pitt, a well-known 
tragedian, who for ten years was lessee of the Theatre Royal, Sheffield. Although Mr. 
Pitt may be said to have spent his life within the precincts of the theatre, he did not 
become an actor till 1872, when on October 14 he joined the company directed by 
Mr. Frederick Neebe at the Theatre Royal, Exeter, his “line of business” ranging from 
melodrama to a comic ballet. Mr. Pitt’s next engagement was with the late Richard 
Faweett Smith, at Guernsey, where, on a memorable occasion, he was cast for harlequin, 
not because he could dance but because the dress fitted! Returning to Mr. Neebe, 
Mr. Pitt played a vast number of “ fit-up” engagements in the country surrounding 
Exeter. Engagements followed with Mr. John Coleman, Mr. Wybert Reeve, Mr. Charles 
Rice, Herr Bandman, Mr, Romaine Callender, Mr. H. M. Pitt, and with Mr. William 
Sidney, at the Theatre Royal, Manchester—this being the first of sixteen engagements 
under Mr. Sidney’s management. In 1877 Mr. Pitt was engaged for juvenile lead by the 
late Mr. James Rodgers for the Prince of Wales’s Theatre, Birmingham, where he 
supported notably Miss Helen Barry, Miss Wallis, Mr. and Mrs. Kendal, and 
Mr. Toole. Mr. Pitt played short engagements in support of Mr. Barry Sullivan with 
Mr. Frank Emery, Mr. Richard Young, Mr. J. C. Emmerson, and Mr. Michael Gunn, 
He appeared in Mr. G. R. Sims's play, A Wise Child. during a tour organised by Mr, G. 
W. Anson ; supported Sothern on tour in Dundreary, and appeared as Julian Beauclere 
on Mr. E. Bulwer's tour with Diplomacy. A stock season with Mr. Beryl at the 
Princess’s, Glasgow, followed; then a tour with 7he Girls as stage and business-manager. 
After a long engagement with Mr. J. R. Newcombe in the stock company at Plymouth, 
Mr. Pitt fulfilled engagements with Captain Painbridge at Manchester aud Liverpool ; 
with Mr. G. B. Howard (in support of Miss Wallis); and with Mr. Elliott Galer at 
Leicester (in support of Mr. William Creswick). He took part in the Shakespeare 
memorial performances at Stratford-on-Avon in 1883; then, joining Miss Marie De Grey s 
company, he appeared during a twenty-four weeks’ tour in a Shakespearian repertory, 
and as John Middleton in Lady Clare, Mr. Pitt was for sixty-three weeks associated 
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with Mr. Charles Bernard's Shakespearian company, again assisting in the memorial per- 
formances at Stratford in 1884 and 1885. Then S visited America with Dark Days, 
under the management of Mr. Geo. and Mr. Harry Loveday. On his return to England 
he became leading man at the Pavilion Theatre, and held this position during several 
seasons, playing almost every part latterly made famous by Mr. Wilson Barrett, Mr 
William Terriss, and Mr. Charles Warner. Summer vacations were occupied by engage- 
ments with Mr, Sidney, Mr. William Duck, Mr. Boughton, and Miss Laura Villiers (as 
Loris Ipanoff). Then Mr. Pitt became Miss Ada Cavendish’s leading man. He appeared 
as Sir Darreli Erne in the tentative performance of The Monk’s Room at the Prince of 
Wales’s Theatre on December 20, 1887. Mr. Pitt was engaged by the late Captain 
Pomeroy Gilbert to play Jack Manley in The Still Alarm. For a year or two he tried 
management on his own account, but was not very well pleased with the result. He 
appeared awhile on the variety stage in sketches, and subsequently played Wilfred 
Denver in The Silver King, under the management of Mr. Charles Dornton. 


MISS MARY RORKE. 


Miss Mary Rorxe appeared with Mr. Charles Wyndham’s company at the Crystal 
Palace, Sydenham, in 1874. During the same year she acted with Mr. Charles Kelly's 
company at Croydon. Miss Rorke made her first appearance of note in London at the 
Mirror Theatre, Holborn, then under the management of Mr. Horace Wigan, playing a 
small part in Maids of Honour. Subsequently she was a member of the stock company 
at the Prince of Wales's Theatre, Liverpool. Returning to London, she played Fanny 
Bunter in New Men and Old Acres at the Court Theatre ; and afterwards appeared at 
the Haymarket. A tour with a company playing Mr. W. 8. Gilbert's comedies followed, 
and then Miss Rorke began a long engagement with Mr. Charles Wyndham at the 
Criterion and elsewhere. Miss Rorke made her first appearance at the Criterion as Mrs, 
Dorothy Sterry in Truth, on February 8, 1879. In Betsy, produced on August 6, she 
was the Mrs. M‘Manus. In Brave Hearts, produced on January 24, 1881, she was the 
Dorine ; in Foggerty’s Fairy, produced on December 15, the Jennie Talbot; and in 
Fourteen Days, produced on March 4, 1882, the Angelica Porter. Miss Rorke accom- 
panied the Criterion company to America. On her return, in 1884, she devoted herself 
for a long time to melodrama at the Adelphi, appearing in Zn the Ranks and in Harbour 
Lights, produced on December 23, 1886. In 1887 she proceeded to the Princess’s Theatre, 
where she appeared, notably, in Shadows of a Great City, produced on July 14; in The 
Still Alarm, produced on August 2, 1888 ; and in Hands Across the Sea, produced on the 
following November 16. Meantime, on February 23, 1888, she appeared at the Prince of 
Wales’s Theatre as Mrs. Errol in Little Lord Fauntleroy—a part she subsequently played 
in The Real Little Lord Fauntleroy at the Opera Comique in April 1889. In She, pro- 
duced at the Gaiety on September 6, 1888, Miss Rorke was the Unstane. At the Globe, 
on March 16, 1889, she ap as Queen Elizabeth in Mr. Mansfield’s revival of 
Richard III, At the Adelphi, in the autumn of 1889, Miss Rorke appeared in London 
Day by Day. She was the Madame St. Aubert in The Green Bushes, on April 19, 1890; 
and the Bridget O’Mara in The om Rose, produced on August 2. In A Woman’s 
Revenge, produced at the Adelphi on July 1, 1893, Miss Rorke played the heroine. She 
was the Mrs. de Coursay in The Little Squire, produced at the Lyric in a series of 
morning performances in April 1894. In the tentative morning performance of A Family 
Matter at the Grand, on June 27, she appeared as Lady Conisbee, 


MR. J. L. SHINE. 


Mr. J. L. Sune made his first appearance on the stage at the Queen's Theatre, Man- 
chester, in 1875, “ walking on” in a performance of Judius Cesar. During his provin- 
cial career he was a member of Mr. E. Falconer’s company; he toured with a 
Shaughraun company; he “supported” Phelps and Miss Adelaide Neilson; and he 
played Jackey in J's Never Too Late to Mend, under the direction of Mr. Charles Reade. 
During 1880-81 Mr. Shine was a member of the Gaiety company. He returned to the 
provinces with a company Lim ge lag Member for Slocum and Don Juan. Mr. Shine 
was subsequently associated wi . Hollingshead in the management of the Gaiety ; 
and he was concerned in the management of the Empire, when that house was a theatre, 
producing The Lady of the Locket and Pocahontas. On September 8, 1883, at the Globe 
Theses ke produced The Glass of Fashion, previously tried in the provinces, himself 
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playing John M‘Adam. In the production of Dick at the: same theatre on April 17, 1884, 
Mr. Shine was the Alderman Fitzwarren. He collaborated with Mr. J. B. Campbell in 
writing By Land and Sea, produced at the Theatre Royal, Birmingham, on June 8, 1886. 
Mr. Shine played Dewlap in the tentative production of Blue Ribbons at the Gaiety on 
May 11, 1887. He was the Georget in Mrs. Brown-Potter’s production of Civil War at 
this theatre. On June 27 he succeeded Mr. Harry Nichols as Jem Farren in Shadows of 
a Great City at the Princess's. On May 15, 1888, Mr. Shine appeared in The Viper on 
the Hearth, then produced at a Criterion matinée. On July 19 he was the Peter Fly 
in The Union Jack, then produced at the Adelphi. In The Silver Falls, produced on 
December 22, he was the Jack Slingsby. In a revival of The Harbour Lights on April 20, 
1889, Mr. Shine played Tom Dossiter ; and ina revival of The Shaughraun on June 22, 
he was theConn. London Day by Day was produced on September 14, with Mr. Shine 
as the Tom Galloway. In the spring of 1890 he went to the Avenue, where, on March 20, 
he was the Bertie Vanalstyne in The Henrietta; but he immediately returned to the 
Adelphi to play Master Grinnidge in the revival, on April 19, of The Green Bushes. In 
The English Rose, produced on August 2, Mr. Shine was the Sergeant O’Reilly. Mr. Shine 
was the part author of the burlesque of Joan of Arc, produced at the Opera Comique 
on January 17, 1891, and therein played Charles XII. During 1892 he toured with 
Sir Augastus Harris’s New Recruit company ; and on September 17 of that year appeared 
at Drury Lane as Dudley Roper in The Prodigal Daughter. In Morocco Bound, pro- 
duced at the Shaftesbury on April 13, 1893, he played Spoofah Bey. He was the Dam 
Row in Go-Bang, produced at the Trafalgar on March 9, 1894. At this theatre, on July 
26, The Puritan, of which Mr. Shine is part author, was tentatively produced, and he 
played a part. He appeared in Fanny at the Strand on April 15, 1895. 


MISS LUCY SIBLEY. 


Miss Lucy Srstey, who comes of an old Isle of Wight family, studied under the late 
John Maclean, and made her first appearance in London at the Princess’s Theatre in 
March 1888. She took part in a curtain-raiser, and ‘walked on” in The Mystery of a 
Hansom Cab, and subsequently in Dorothy Gray. During the ensuing autumn Miss 
Sibley appeared on tour in Modern Wives, and in the little piece entitled The Wrong 
Envelope, that preceded the play. She played Sally in a drama entitled Sally in Our 
Alley, produced at Sadler's Wells Theatre on August 31, and toured with Mamma, under 
the direction of Mr. Sam Austin, playing Winifred. In Follow the Leader she played 
Amelia. Returning to London in May 1889, Miss Sibley again appeared at the 
Princess’s in A Sailor's Wife and in True Heart. In the last-named piece she subse- 
quently appeured at various outlying theatres, also playing Isola in Mr. Barnes of New 
York, under the management of Mr. Yorke Stephens. During the summer Miss Sibley 
played Mrs. Waldegrave in Zhe Old Home, on tour under the management of Miss 
Florence Wade, and after her return to town in November took part in various recitals 
and entertainments. On Whit Monday, May 25, 1890, Miss Sibley played Winnie 
Bradley in Mr. Mark Melford’s piece, Flying from Justice, then produced at the Prince 
of Wales's Theatre, Southampton. She was next engaged by Mr. Cuthbert and Mr. 
Cobbe to play Mercy Thornton in Mr. Paul Merritt's play, Round the Ring, produced at 
the Theatre Royal, Hull, on July 14, and was promptly retained for a tour in the 
ensuing spring. Meanwhile she played Julie De Noirville in A Man's Shadow on tour 
under the direction of Mr. Horace Lingard and Mr. Clyde Meynell. She was engaged 
by Mr. Walter Gay for a short provincial season during the summer of 1891, playing 
Alma Blake in The Silver Shield, Mrs. Fred Fizzleton in Nita’s First, and Grace Hunter 
in For Her Sake. During the autumn she toured as Pauline in The Lady of Lyons, and 
as Vere Herbert in Moths. Towards the end of the year she played Mabel Hope in The 
Pickpocket, and Violet Vaughan in The Bungalow for a fortnight at Brighton. During 
1892 Miss Sibley fulfilled engagements in the provinces with Mr. Edgar Smart as 
Millicent Boycott in Mr. Pinero’s play, Zhe Money-Spinner, as Mrs. Lynn Loseby in 
Bachelors, and as Mrs. Ormsby Delmaine in The Serious Family. At the Elephant and 
Castle she played Emily St. Evremond in The Ticket-of-Leave Man. She appeared with 
Mr. Joseph Wilson's touring company in a repertory of Mr. Augustin Daly's pieces, 
playing Angelica in A Night Of, and Dora Hollyhock in Casting the Boomerang. During 
the autumn Miss Sibley toured with Mr. Seymour Hicks's piece, This World of Ours, 
playing Gladys La Costa. Then she returned to the management of Mr. Edgar Smart, 
playing Mrs. Fred Fizzleton in Nita’s First, and Rose Dufard in The First Night. In 
January 1893 Miss Sibley began an engagement that lasted five months, playing Marie 
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Delauney in A Sailor's Knot on tour. Again she appeared in Nita’s First and Bachelors, 
under the management of Mr. Edgar Smart; then as Mrs. Stuart Cross in 7he Late 
Lamented, with a touring company directed by Mr. Alexander Loftus. With Miss 
Grahame’s triple bill (B) company, Miss Sibley appeared as Lady Betty Bassett in The 
Highwayman, Mrs. Hemmersley in A Commission, and Lady Muriel Beauclere in A Pan- 
tomime Rehearsal. In 1894 Miss Sibley joined Mr. Vivian Edmunds’s company touring 
with Passion’s Power and played Zora, her next engagement being to play Elinor Ford- 
ham in The Still Alarm, with the company directed by Miss Nina Vincent. 


MISS ALMA STANLEY. 


Miss Acma Sravuey was trained for a dancer in the Milan school, but an uccident 
caused her to abandon this career. She made her first appearance on the stage in 1873 
at Hull, in Luerezia Borgia, subsequently playing in the pantomime there. She appeared 
at Cremorne in Black-Ey'd Susan and the Rose of Auvergne, proceeding to the Gaiety. 
She appeared at the Philharmonic, at Sanger's, and at the Olympic under the manage- 
ment of Mr. Henry Neville. In 1876-77 Miss Stanley was again a member of the 
Gaiety company, appearing notably in Little Don Cesar and Little Doctor Faust. She 
went on tour with Phelps ; then, in the summer of 1879, appeared at the Royalty in 
Crutch and Toothpick and Venus. At Christmas she took part in the Covent Garden 
pantomime, Sinbad. Then Miss Stanley visited America, where she toured with the 
Leavett company, and acted at Wallack’s Theatre and elsewhere. Returning to England, 
Miss Stanley appeared at the Adelphi in The Streets of London. She went to the 
Novelty in 1884, appearing in Nita’s First and Lallah Rookh, and then to the Alhambra, 
where she understudied Miss Fanny Leslie in The Beggar Student. After a pantomime 
engagement at Drury Lane, Miss Stanley again visited America. On her return to 
England, she toured the provinces under the direction of Mr. Charles Wyndham, and 
appeared in a Birmingham pantomime. In 1886 she appeared in London and in the 
provinces with Miss Kate Vaughan’s old English comedy company. On August 30, 
1888, she played Cattarina in Pepita, at Toole’s Theatre, and on November 17 she 
was the Aphrodite in Atalanta, then produced at the Strand. On June 6, 1889, she 
played Stella Dashington in The Two Johnnies, tentatively performed at the Comedy 
Theatre. On June 19 Miss Stanley played Paquita in Asop’s Fables, then produced at 
the Strand, and on June 25 she played the heroine in Faustine’s Love at the same theatre. 
In the revival of Pink Dominoes at the Comedy Theatre on November 23, Miss Stanley 
was the Rebecca. In Domestic Economy, produced at the same theatre on April 7, 1890, 
she was the Mrs. Grumley. Early in August Miss Stanley proceeded to the Avenue 
Theatre, where she succeeded Miss Fanny Brough as Mrs. Horton in Dr. Bill. In The 
Struggle for Life, produced at the Avenue on September 25, she was the Esther de 
Seleny ; but shortly, on October 27, she proceeded to the Gaiety to play Escamillo in 
Carmen Up to Data, On September 30, 1891, Miss Stanley assisted in the production of 
the second edition of .Joan of Arc at the Gaiety. Miss Stanley tried the variety stage ; 
then on July 3, 1893, took part in the production of Frailty at Newcastle. In The Sleep- 
walker, produced at the Strand on July 25, 1894, Miss Stanley played Mrs. Harkaway. 
She succeeded Miss Kingston in A Woman’s Revenge at the Adelphi. In the Cotton 
King, produced there on February 10, 1894, she appeared as Kitty Marshall. She played 
Florette in a revival of The Two Orphans on May 10. Then she went to Drury Lane, 
playing Vivien Darville in The Derby Winner. In Fanny, est ag at the Strand on 
April 15, she was the Paquita O’Brien; and in Mrs. Ponderbury’s Past, produced at the 
Avenue on November 2, she appeared as Mrs. Ponderbury. 


MR. OSMOND TEARLE. 


Mr. Osmond TEARLE was born in 1852, and made his first appearance on the stage in 
March 1869 at the Adelphi Theatre, Liverpool, where he remained three years, pro- 
ceeding to other theatrical engagements. He came to the Gaiety for the production on 
March 26, 1875, of a melodrama entitled Rose Michel, which was a failure. Mr. Tearle 
accordingly played in a series of other pieces in fulfilment of his seven weeks’ engagement. 
After leaving the Gaiety Mr. Tearle returned to the provinces with a company organised 
by Mrs. John Wood. He was then engaged by Mr. F. B. Chatterton for a production of 
Rip Van Winkle at the Princess’s Theatre, and subsequently organised a provincial company 
for performances of Shakespeare and the legitimate drama. After three years of ateing 
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he visited America and took part in the first performance there of The World. He was 
engaged by the late Mr. Wallack to play Jacques in a revival of As You Like It, Miss 
Rose Coghlan being the Rosalind. With Wallack Mr. Tearle remained two years, and 
then returned to England. But on the invitation of Mr. Wallack he again went out to 
America, taking The Silver King on tour. Mr. Tearle was with Wallack till that 
manager's death. Then he resumed touring in the English provinces. He undertook 
the Shakespeare Commemoration performances at Stratford in 1889, when he produced 
Julius Cesar and the first part of Henry VJ., and again in 1890, when he produced 7wo 
Gentlemen of Verona and King John. 


MR. T. B. THALBERG. 


Mr. T. B, THacpere’s early experience of the stage was gained with stock companies 
at Margate, Glasgow, and Torquay ; subsequently on tour with the late Mr. T. C. King, 
Mr. F, R. Benson, and Miss Fortescue. He had been an actor nearly ten years when, on 
February 6, 1890, he played Lovelace in Clarissa, then produced at the Vaudeville. He 
was the John Niel in the tentative production of Jess at the Adelphi on the following 
March 25. In Mr. Thorne’s revival of School for Scandal he played Charles Surface ; 
and in the revival of She Stoops to Conquer on April 15 he played Young Marlow. 
He was the god Eros in the tentative production of Mr. Buchanan’s Bride of Love at the 
Adelphi on May 21, and subsequently played at the Lyric Theatre. Then he became 
a member of the company at the Adelphi, aud appeared as Father Michael O’Mailley 
in The English Rose, produced on August 3. He took part in the revival of The 
Streets of London on May 7, 1891. In A Sicilian Idyll, revived at the Vaudeville on 
June 15 for a series of afternoon performances, he played Alexander, and in The Poison 
Flower, then also produced, he was the Giacomo Rappacini. Subsequently he visited 
America, where he supported Madame Modjeska in her repertory. On his return to 
England he played Shakespeare, in the piece of that name, at the Globe, on June 27, 
1892; and Geoffrey Swift in You Mustn’t Laugh, produced at the Opera Comique on 
November 5. He was the Bob Appleton in A Lost Paradise, produced at the Adelphi 
on December 22. In The Black Domino, produced here on April 1, 1893, he appeared 
as Dr. Maitland. Again he visited America, and on his return to England toured 
with Captain Swift. The Profligate, and The Professor's Love Story. 


MISS VIOLET VANBRUGH. 


Miss Viotet VansruGu made her first appearance on the stage at Toole’s Theatre 
in the spring of 1886. She simply “ walked on” during the run of Faust and Loose. 
Then for two years she studied with Miss Sarah Thorne. When Mr. Toole produced 
The Don, on March 7, 1888, Miss Vanbrugh was the Kitty Maitland. In the following 
September she returned to Miss Thorne at Margate, in order to play Ophelia on a 
special occasion. Ina tentative production of The Deputy Registrar on December 7, 
1888, at the Criterion, Miss Vanbrugh was the Gertrude. She was the Flossie Bickleby 
in a morning performance of The Begum’s Diamonds, at the Avenue, on January 22, 
1889. Inthe production of The Weaker Sex by the Kendals, at the Court Theatre, on 
March 16, she was the Lady Gillingham ; and she accompanied the Kendals to America, 
where she acted for some time. In Mr. Irving’s production of Becket at the Lyceum, 
on February 6, 1893, Miss Vanbrugh appeared as Anne Boleyn, and understudied Miss 
Terry—a function she subsequently performed during the run of Lear. In Mr. Daly's 
production, at his new theatre in Leicester Square on November 13, 1893, of The School 
for Scandal, Miss Vanbrugh was the Lady Sneerwell. She played Alithea in The 
Country Girl, produced on January 1, and the Countess Olivia in Twelfth Night, 
produced on January 8, 1894. In The Chili Widow, produced at the Royalty on 
September 7, 1895, Miss Vanbrugh played Gladys (the widow). 


MISS SUSIE VAUGHAN. 


Miss Susie Vavcuan, who is a sister of Miss Kate Vaughan, begun her theatrical 
career on the variety stage as one of the Sisters Vaughan, and in her time has not 
disdained a position in the ballet of the Italian opera at Covent Garden. Eventually 
she joined the company of Mr. William Holland at the Surrey Theatre, where she had 
a varied and useful experience. Miss Vaughan’s first appearance at the West End was 
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in Nita’s First, at the Novelty, im 1884. She appeared with touring companies and in 
pantomime in the provinces; also at the Empire in its early days as a dramatic house. 
in the spring of 1887 Miss Susie Vaughan was a member of Miss Kate Vaughan’s old 
English comedy company at the Opera Comique. She appeared as Miss Foster in The 
Barrister, produced at the Comedy Theatre on September 6, 1887; and with Miss Lydia 
Thompson as the Countess Iphigenia in Babette, at the Strand, on January 26,1888. On 
March 25 she assumed the character of Mrs. Finnikin Fluffy, in Katti, at the Strand, 
shortly afterwards burlesquing Mrs, Bernard Beere in Airey Annie. On May 23 she 
appeared as Mrs. M‘Fergus in His Wives. She played Mrs. Pomfret in The Paperchase, 
produced on June 9, having been previously played for copyright purposes at St. George's 
Hall, On June 30 Miss Vaughan took the part of Mrs. Parker in Run Wild, and on 
September 15 she played Lady Blair in Kleptomania, then put in the evening bill, 
and followed by Aladdin, in which Miss Vaughan was the Sultan. In The Balloon, 
produced at Terry's Theatre on November 16, Miss Vaughan was the Mrs. Rippendale. 
Then she joined the Comedy company, appearing as Selina Colpepper in Merry Margate, 
produced on March 27, 1889; as Miss Quaile in Tenterhooks, produced on May 1; and 
as Mdlle. Lanine in The Tigress, produced on June 29, 1889. At the Globe, on 
October 22, she appeared in Caprice, and a week later in A Promise. In The Solicitor, 
produced at Toole’s Theatre on July 3, 1890, Miss Vaughan was the Mrs. Brandon. 
She played Mrs. Rackstraw in Culprits at Terry's on March 5, 1891. At the Court, 
on March 21, she appeared in A Mutual Mistake, and on November 5 as Mrs. Ephraim 
Vanstreek in a revival of Aunt Jack. In Beata, Mr. A. Fryers’s version of Rosmer of 
Rosmersholm, produced at the Globe in April, 1892, Miss Vaughan played Helseth. 
She was the Donna Inesilea in Jncognita, produced at the Lyric on October 6, and the 
Olympic, in The Magic Opal, produced there on January 19, 1893. In Cinderella, 
produced at the Lyceum, Christmas 1893-4, she was the fairy godmotaer. Miss Vaughan 
played Mrs. Polwyl in the tentative production of Gentle Jvy, at the Strand, on June 10, 
1894. She appeared in Zhe Jerry Builder, reproduced at the Strand on June 18, after 
a tentative production in the provinces. In The Fouwndling, produced at Terry's on 
August 30, she played Mrs. Cotton. She again appeared in the Lyceum pantomime, 
Santa Claus, as Lady Gay Grimshaw. In The Bric-i-brac Will, produced at the Lyric 
on October 28, 1895, she was the Chiara. 


MR. HENRY VIBART. 


Mr. Henry Visarr once held an appointment in the Law Department at the head 
office of the Scottish Widows’ Fund. This he resigned to accept an engagement offered 
by Mr. Walter Hatton, of the Theatre Royal, Edinburgh, with a company playing A 
Mother's Sin, under the direction of Mr. Walter Reynolds, now lessee of the Theatre 
Royal, Leeds. Mr. Vibart accordingly made his first appearance on the stage at the 
Princess’s Theatre, Glasgow, in the spring of 1886. His next engagement was for a 
summer stock season at the Theatre Royal, Edinburgh, when, notably, he supported Mr. 
Sims Reeves in Guy Mannering, playing Glossin. In the autumn he toured with Mr. 
Benson, playing Leonato, Polonius, the Ghost, Tybalt, Cassio, Brabantio, and other parts, 
numbering in all about thirty. Mr. Vibart then joined Mr. Edward Compton, playing 
Captain Absolute, Joseph Surface, Harry Dornton, Tony Lumpkin, Young Marlow, Love- 
more, and other parts. Mr. Compton’s sudden indisposition gave Mr. Vibart the oppor- 
tunity of distinguishing himself at the Grand Theatre, Leeds, in the character of Davy 
Garrick. Mr, Vibart played Rob Roy in Messrs. Mollison and Durward Lely’s special 
production of the play at Dundee. Then he joined Miss Isabel Bateman’s company as 
leading man, playing Gloster in Jane Shore, Levitt, Rudolph, Levison, and other parts. 
In the “ original ” performance of Clarissa Harlowe, by W.G. Wills, at the Theatre Royal, 
Birmingham, he was the Lovelace. Leaving Miss Bateman in the spring of 1892, Mr. 
Vibart was leading man during a stock season at the Queen’s Theatre, Manchester, play- 
ing with especial success Harry Kavanagh. During the autumn he played Ned 
Drayton in a tour with Jn the Ranks, Then Mr. Vibart joined Miss Grace Hawthorne, 
playing the Marquis de Beaumont in 4 Royal Divorce, and Basil in Meroflede. Under 
the management of Mr. Calvert and Mr. Helmsley, he played the Marquis Ferrand in 
Mr. Parker's piece, The Love Knot. During a “stock” engagement he appeared as 
Macari, Robert Macaire, and DigbyGrant. Then, with Mr. Harold Nelson’s Caste company, 
he played George D’Alroy, Lord Beaufoy, and other parts. In a tour of A Royal Divorce, 
directed by Mr. W. W. Kelly, he played Napoleon. He appeared at the Princess's 
Theatre on October 22, 1894, as Phil Goring in Robbery Under Arms. Atour with The 
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Manxman as Philip Christian, under the direction of Mr. Cecil Beryl, ensued. In the 
tentative morning performance of Sam’! of Posen at the Gaiety Theatre on July 4, Mr. 
Vibart played Frank Bronson. During the ensuing autumn he played Dunstan Ren- 
shaw in The Profligate, on tour. 


MISS EMMA VICTOR. 


Miss Emma Victor made her first appearance on the stage ut the Grecian Theatre 
in 1864 as the child Jenny in Zhe Orange Girl. From 1867 to 1871 she was a 
member of various stock companies—at Exeter, Sheffield, Nottingham, Birmingham, 
Aberdeen, and Glasgow, supporting from time to time such artists as E, A, Sothern, Ada 
Cavendish, Barry Sullivan, Charles Dillon, J. B. Buckstone, Mr. William Farren, Mr. 
J. L. Toole. In 1872 Miss Victor came to the Surrey Theatre for the season, playing 
such parts as Josephine in Jnnocent, Widow White in Mr. and Mrs, White, and Wilhel- 
mina in The Waterman. In 1873 Miss Victor went to Sadler’s Wells, playing notably 
Kit in The Old Curiosity Shop. Then she joined Mr. G. H. Macdermott at Harwood’s 
Varieties to play “ first chambermaids.” At Christmas 1875 she played Jack in Jack 
and the Beanstalk at the Queen’s Theatre, Poplar, being retained as first chambermaid 
during the stock season. A special engagement to play Louise in The Two Orphans at 
the Theatre Royal, Croydon, under the stage direction of Mr. Henry Neville, ensued. In 
the 1876-77 pantomime at the Pavilion Theatre, Gulliver’s Travels, Miss Victor was the 
Dolly. Next year she went to Her Majesty's Theatre, Aberdeen, where she appeared as 
Robinson Crusoe, staying for “lead” during the ensuing stock season. During the 
autumn Miss Victor appeared at the Theatre Royal, Ipswich, as Phebe Sage in a revival 
of Drink ; and also as principal boy in a series of burlesques. At Christmas 1879-80 
she played Alice in the Marylebone pantomime, Dick Whitiington, and for several seasons 
acted at this theatre under the direction of Mr. J. A, Cave and Mr. Albert West. In 
the Elephant and Castle pantomime, The Sleeping Beauty, at Christmas 1884-85, Miss 
Victor appeared as Princess Lovlinesse. She toured with Howard Coveney's Golden 
Calf company as Marigold May, the American girl. At Christmas 1885 she appeared as 
Sindbad in Mr. Lester Collingwood’s pantomime of that name. Then she appeared as 
Delavey, the young officer, in Erminie on tour. During 1890 Miss Victor played Tilda 
Scovendyke with Mr. J. B. Mulholland’s Mizpah company on tour. Then she went to 
Terry’s Theatre as understudy. Miss Victor played notably Ruth Rolt in Sweet Lavender, 
and was four times re-engaged. In 1893 she joined Mr. Van Biene’s Lights of Home com- 
pany, playing the chambermaid, Martha Widgeon. In the autumn Miss Victor toured 
with Miss Decima, playing her mother's “ original” part, La Senora de Varganas. Miss 
Victor was the “ original” Griselda in Dorcas, produced at the Lyceum, Ipswich, on 
December 31, 1894, and subsequently taken on tour. In 1895 she played Miss Romney 
in The Strange Adventures of Miss Brown on tour. 


MISS GERTRUDE WARDEN. 

Miss Gertrupe Warpen has had fifteen years’ varied and useful experience of the 
stage. Compelled by a serious reverse of fortune to leave school in order to earn her 
living, Miss Warden studied elocution under Mrs, Stirling, and — her first lines on 
the stage as one of the little girls in School, when Mr. and Mrs. Bancroft revived that 
play at the Haymarket, in the summer of 1880. An engagement for small parts and 
understudies at the Vaudeville, and many engagements to assist amateurs, followed. 
Then Miss Warden joined a stock company at Torquay. With a Caste company she 
appeared as Esther Eccles, as Bella in School,and as Blanche Haye in Ours. Then, for 
six months, Miss Warden was a member of the stock company at the Alexandra Palace 
Vheatre. She recalls a Bank Holiday on which at noon she appeared as the Chamber- 
maid in B.B.; at four o'clock as Amy Jones in Crutch and Toothpick; and at seven as 
Marie in Robert Macaire. At the Adelphi she was engaged to understudy Gervaise in 
a revival of Drink, and to play the “ walking lady’s” part in a farce. Miss Warden 
filled several short engagements, notably at Liverpool, with Mr. Charles Warner; at 
Southampton, in a Shakespearian stock company; at Scarborough, with Mr. Mackintosh’s 
company ; and at Bristol, with Mr. Melville. She went on tour with Mr. Sims's farcical 
comedies Mother-in-Law and Crutch and Toothpick, playing “juvenile” lead. A tour of 
eight months with Mrs. Langtry in the United States followed, Miss Warden being 
east for Myrene in Pygmalion, the French maid in Peril, and Lady Sneerwell in 
School for Scandal. Returning to England, Miss Warden joined Mr. Wilson Barrett’s 
company, and toured for twenty weeks as the heroine of Mr. H. A. Jones’s little play 
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A Clerical Error. A tour of twenty-two weeks with The House on the Marsh followed. 
Then Miss Warden appeared as Mary Melrose in Our Boys, and as Lottie in Two Roses, 
on tour. In Mr. Jones's Heart of Hearts, produced at the Vaudeville on November 3, 
1887, Miss Warden appeared as Sybil Latimer. She was the Adele in a revival of 
Fascination at this theatre on January 19, 1888. She was the Mrs. Linden in A Doll's 
House, done at the Novelty Theatre on June 7, 1889. In Judah, produced at the 
Shaftesbury on May 21, 1890, she was the Sophie Jopp. In A Yorkshire Lass, tenta- 
tively produced at the New Olympic on February 18, 1891, Miss Warden was the Elise 
De Mornay. She appeared in Watching and Waiting, tentatively produced at Terry's 
on June 23. In The Scapegoat, by Mr. Wilton Jones, tentatively produced at the Globe 
on July 7, she appeared as Ella Granville. Miss Warden was the Lady Highfield in 
Mr. Haddon Chambers’s play, The Honourable Herbert, produced at the Vaudeville on 
December 22. Her most recent engagement was to play Victoria Vivash in The New 
Women produced at the Comedy Theatre on September 1, 1894. Miss Warden is a 
sister of Miss Florence Warden, the novelist; and is herseif a popular writer of fiction, 
“ The Haunted House at Kew” and “ Five Old Maids” being two of her best known 
works. In private life Miss Gertrude Warden is Mrs. Wilton Jones. 


MISS HENRIETTA WATSON. 

Miss Henrietra Watson is a granddaughter of the late J. B. Johnstone, cited by 
Edmund Yates as “ one of the most sterling” of actors, and was no more than seven when 
she made her first appearance on the stage. She was the Willie in a production of Kast 
Lynne by Miss Marriott's provincial touring company, with which the little actress 
remained two years. Miss Watson was deeply angered when at length it was decided 
she should abandon the stage awhile and go to school; but in due course she resumed her 
interrupted career, first understudying a well-known actress, and then becoming a member 
of companies playing Our Flat, The Bungalow, and Arabian Nights in the provinces. She 
went to the Olympic Theatre to play Stephanie in 4 Royal Divorce, and there attracted 
the notice of Mr. Musgrove, the Australian manager, who engaged her to support Mrs. 
Bernard Beere during her visit to the colony. But Miss Watson remained with Messrs. 
Williamson and Musgrove in the capacity of leading lady, playing the heroines of such 
melodramas as The Silver King, A Life of Pleasure, The Prodigal Daughter, A Woman's 
Revenge, A Lost Paradise, and A Million of Money. When Mr. Terry visited Australia 
Miss Watson played, “ supporting” him, Minnie Gilfillian in Sweet Lavender, Blanche 
Chilworth in Liberty Hall, in Darby and Joan, The Churchwarden, and In Chancery. 
Subsequent appearances of note were as Esther Eccles in Caste, as Dan in Diplomacy, 
and as Mrs. Stuart Cross in The Late Lamented. Returning to England in 1895, Miss 
Watson played the Hon. Wilhelmina Carlingham in Thoroughbred, produced at Toole’s 
Theatre on February 13, and Mrs. Meleombe in Her Advocate, produced at the Duke of 
York’s Theatre on September 26. ee 


MISS MAY WHITTY. 

Miss May Wurrry made her first appearance on the stage at the Court Theatre, Liver- 
pool, in 1881. She comes of a Liverpool family. Miss Whitty quickly proceeded to London, 
and for several years played small parts at the Comedy and St. James's Theatres. Then she 
went on tour first with a fit-up company, under the direction of Mr. Webbe, playing such 
parts as Mrs. Hardcastle and Lady Teazle, in the provinces, subsequently with Mr, Charles 
Wyndham’s company, and with the Harbour Lights company. Her London career may be 
said to have commenced in the autumn of 1888 with an engagement at the Globe, where 
Mr. Lart had just produced that lugubrious drama The Monk's Room. Then Miss 
Whitty joined Mr. Richard Mansfield, who was on the point of leaving the Lyceum for 
the Globe. She appeared as Alicia Euclide Lowell in Prince Karl. With Miss Kate 
Vaughan, Miss Whitty took part in a series of “old English” comedies at the Globe. 
She was the Miss Neville in She Stoops to Conquer, revived on January 12, 1889. and the 
Lady Sneerwell in School for Scandal, revived on February 9. When Our Flat was put 
in the evening bill at the Strand in August, 1889, Miss Whitty played Margery Sylvester, 
in succession to Miss Fanny Brough. In l’rivate Enquiry, produced at the Strand on 
January 7, 1891, she played Miss Buckleigh. In a revival of Turned Up at the Strand 
on February 14, 1891, Miss Whitty was the Sabina Medway. She went to the 
Princess's for the production of Linda Gray, but immediately returned to the Strand for 
the first performance of Our Daughters, produced at a matinée on April 15, and put into 
the evening bill a week later. At the Criterion on July 1 she was the Estelle Brandreth 
in Mrs. Annesley, and on July 27, at the Princess’s, she played Grace Hasluck in Fate and 
Fortune, In the revival of Our Boys at the Vaudeville on September 14, 1892, Miss 
Whitty was the Mary Melrose. She played Mrs. Amberst in Fight, produced at 
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Terry's on February 14, 1893. On December 21 Miss Whitty appeared as Ethel 
Cumming in Beauty's Toils, then produced at the Strand. During the ensuing autumn 
she played Zicka in Diplomacy, and Irene ix The Profligate, on tour, under the direction of 
Mr. Forbes Robertson. She a as Kitty in A Loving Legacy, produced at the 
Strand on March 12, 1895 ; and as Grace Dormer in Fanny, produced there on April 15. 


In the autumn Miss Whitty joined the Lyceum company. 


MISS ALICE DE WINTON. 


Miss Atice pE Winton made her first appearance on the stage as Macedonia in 
Theodora, produced at the Princess’s Theatre on May 5, 1890. Several tours of the 
provinces ensued—as Kitty in Nixie (suggested by Editha’s Burglar, and originally pro- 
duced at Terry's Theatre), as Mary Blenkarn in The Middleman, and as Mary Kingston 
in The Solicitor. She made a notable hit as Evelyn Carew (originally Miss Marion 
Terry’s part) in Lord Anerley, and subsequently as Mrs. Cowper Cowper in Lady Win- 
dermere's Fan. She was the Rose Verney in Miss Janet Achurch’s revival of Forget-Me- 

fot at the Avenue on May 21, 1892. In the tentative production at this theatre on 
June 29 of His Second Wife she was the Sylvia Ellersleigh. In Our Boys, revived at 
the Vaudeville on September 14, Miss de Winton was the Mary Melrose, and she took 
part in the ensuing revival of The Guv'nor on January 28, 1893. Meanwhile, on October 
21, 1892, she appeared as Julia in a revival of The Duchess of Malfi, by the Indepen- 
dent Theatre, at the Opera Comique. At the Vaudeville on August 5 she appeared in 
Sixes, the ‘front piece,” and subsequently joined the cast of 4 Trip to Chicago. She 
played Arabella Best in A Screw Loose, produced at the Vaudeville on November 4, and 
she succeeded to the part of Carrie Gyle in Mrs, Othello, originally produced at Toole’s 
Theatre on November 11. During 1894 Miss de Winton took part in two afternoon 
performances of note. She was the Baroness de Mersac in The Puritan, produced at the 
Trafalgar Theatre on July 26, and the Lady Constance in Ashes, produced at the Prince of 
Wales’s Theatre on November 30. During the autumn of 1895 she appeared on tour 
with Mr. Lawrence Irving in Silas Ruthven. Joining Mr. Harry Paulton at the Strand, 
Miss de Winton played Cicely in Jn A Locket, produced on September 16; and Cora 
in The Lord Mayor, produced on November 1. 


MR. OSWALD YORKE, 

Mr. Oswatp Yorke studied law for a time, but eventually adopted the profession of 
the stage, and after a vicissitous experience with small “shows,” joined Mr. Benson's 
company in January, 1886, and so remained for two years. He began by playing all 
the small Shakespearian characters, but eventually succeeded to such parts as Mercutio, 
Laertes, and Claudio. During a vacation of the Benson company in 1887, Mr. Yorke 
went to Antwerp and Brussels with Mr. Jalland to play Sir Benjamin Backbite, Falk- 
land, and similar parts. During the whole of 1888 he was a member of Mr. Henry 
Dundas’s company, playing De Vere in Jack-in-the-Box, and Mortimer Mumpleford in 
Confusion. Qn February 26, 1889, Mr. Yorke began a short season at the Strand 
Theatre with Miss Patti Rosa, in Bob, and subsequently supported her on tour. In 
January, 1890, he joined the Vaudeville company. He was the Captain Harlowe in 
Clarissa, produced at an afternoon performance on February 6, 1890; and the Lavarole in 
Miss Tom-boy, tentatively produced on March 20. Mr. Yorke took part in the tentative 
performance of A Throw of the Dice, at the Strand, on May 27, 1890. In a revival of 
Money, on April 9, 1891, he appeared as Lord Glossmore ; and in a revival of Confusion, 
for a series of morning performances, on May 8, 1£91, Mr. Yorke played Rupert Sunbury. 
He took in the production of The Honowrable Herbert on December 22, 1891. In a 
revival of Joseph's Sweetheart he played Lord Fellamar; and in a revival of Sophia, on 
June 2, 1892, he played Blifil. Mr. Yorke then addressed himself to comic opera. He 
played the Marquis de Portale in Cigarette, produced at the Lyric Theatre on September 
7, 1892, and proceeded with this piece to the Shaftesbury. Mr. Yorke's next engage- 
ment of importance was with Mr. Edward Terry, in whose revival of The Magistrate he 
played Cis Farringdon. In The Texan, produced at the Princess's on June 21, 1894, he 
— Cecil Cumming. Mr. Yorke was a member of the company with which Mr. 

Tolloway opened Terry's Theatre on August 30, playing Jack Stanton in The Foundling. 
In Ashes, tentatively produced at the Prince of Wales's Theatre on November 30, he 
played De Courtney. He was the Alfred Bonner in Mr. Harry Paulton’s play, 4 World 
of Trouble, produced at Birmingham on December 3. In A Loving Legacy, produced at 
the Strand Theatre on March 12, 1895, Mr, Yorke played Edward Pommeroy, and pro- 
ceeded on a short tour with this piece. 
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Hew Plays and Important Revivals 
PRODUCED AT THE LONDON THEATRES, 
FROM DECEMBER 1, 1894, UNTIL NOVEMBER 30, 1895. 


ADELPHI. 
The Girl I Left Behind Me, drama, in four acts, by Franklyn Fyles and David Belasco (origin- 
ally produced in the United States), April 13. 
The Swordsman’s Daughter, drama, in tive acts, adapted by Brandon Thomas and Clement 
Scott from Le Maitre d’ Armes, by MM. Grisier and Jules Mary (Porte St. Martin 
Theatre, Paris, Octoter 18, 1892), August 81. 


AVENUE. 

Dandy Dick Whittington, opera-bouffe, in two acts, by G. R. Sims and Ivan Caryll, March 2. 

The Newest Woman, musical comedietta, by Henry Chance Newton, music by Georges Jacobi, 
April 4. 

Qwong Hi, farcical comedy, in three acts, by Fenton Mackay (originally produced at Prince’s, 
Bristol, April 1, 1895 ; first played in London at Terry’s, June 27, 1895), July 27. 

Mrs. Ponderbury’s Past, farce, in three acts, adapted by F. C. Burnand from Ernest Blum and 
Raoul Toché’s Madame Mongodin, Nov. 2. 

A Dangerous Ruffian, comedy, in one act, by W. D. Howells, November 30. 


REVIVAL. 
The Private Secretary, farcical comedy, in three acts, adapted from the German by Charles 


Hawtrey, September 3. 
BRITANNIA. 
The Giant of the Mountains, pantomime, written and invented by J. Addison, December 26. 
Vengeance is Thine, drama, in five acts, by John Mill, July 29. 
COMEDY. 
A Leader of Men, comedy, in three acts, by Charles E. D. Ward, February 9. 


Delia Harding, play, in three acts, adapted by Comyns Carr from the French of Victorien 
Sardou, April 17. 


The Prude’s Progress, comedy, in three acts, by Jerome K. Jerome and Eden Phillpotts 
(originally produced at the T. R., Cambridge, on May 16, 1895), May 22. [See Terry’s.] 

A Practical Joker, comedietta, by C. L. Hume, June 15. 

The Benefit of the Doubt, comedy, in three acts, by Arthur W. Pinero, October 16. 


REVIVAL. 
Sowing the Wind, by Sydney Grundy (originally produced Sept. 30, 1893, Comedy), March 9. 


COURT. 
The Birthilay, comedy, in one act, by George Bancroft, December 8. 
Vanity Fair, caricature, in three acts, by G. W. Godfrey, April 27. 
A Near Shave, musical farce, by George D. Day and Edward Jones, May 6. 


REVIVALS. 


Dr. Bill (original production, Avenue, February 1, 1890), December 8. 
The Rivals, Richard Brinsley Sheridan’s comedy, in six acts, November 11. 


COVENT GARDEN. 
Harold, opera, in three acts, libretto by Sir Edward Malet, music by Frederic H. Cowen 
(originally produced in Berlin), June 8. 


CRITERION. 
The Home Secretary, play, in three acts, by R. C. Carton, May 7. 
All Abroad, musical farce, in two acts, by Owen Hall and J. T. Tanner, music by Frederick 
Rosse, lyrics by W. H. Risque, August 8. 
The Squire of Dames, comedy, in four acts, adapted by R. C. Carton from L’ Ami des Femmes 


of Dumas fils, November 5. 
CRYSTAL PALACE. 


Blue Beard, pantomime, written by Horace Lennard, invented, arranged, and produced by 
Oscar Barrett, December 22. 
The Lost Prince, operetta, written and composed by H. W. Rendell (performed by boys), 
May 18. 
DALY’S. 
Hansel and Gretel, fairy opera, music by Humperdinck, the libretto founded on one of Grimm’s 
fairy tales, by Adelheid Wette, December 26. 
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Bastien and Bastienne, opera, by Mozart, December 26. 

An Artist's Model, musical comedy, in two acts, by Owen Hall, lyrics by Harry Greenbank, 
music by Sidney Jones, February 2. 

Gismonda, play, in four acts, by Victorien Sardou (Madame Sarah Bernhardt’s season), May 27. 

Magda, translation of Herr Sudermann’s play Heimath, by M. Rémon (Sarah Bernhardt’s 
season ), June 10. 

La Princesse Lointaine, play, in four acts, in verse, by Eugene Rostand, music by Gabriel 
Pierné ( Renaissance, April 5, 1895) (Sarah Bernhardt’s season), June 17. 


REVIVALS, 


The Railroad of Love, comedy, in four acts, adapted by Augustin Daly from the German 
(originally produced in London at the Gaiety on May 3, 1888), June 25. 

Two Gentlemen of Verona, July 2. 

A Midsummer Night's Dream, July 9. 

Nancy and Co., comedy, adapted from the German by Augustin Daly (originally produced 
at the Strand Theatre, July 7, 1886), July 29. 


DRURY LANE. 


Dick Whittington, pantomime, by Augustus Harris, Cecil Raleigh, and Henry Hamilton, Dec. 26. 

La Femme de Claude, Italian version, in three acts, of the play by Alexandre Dumas the 
younger (Eleonora Duse’s season), June 6. 

Magda, an Italian version of Herr Sudermann’s play Heimath (Eleonora Duse’s season), 
June 12. 

Der Vogelhiindler, comic opera, in three acts, libretto by M. West and L. Held, music by Car! 
Zeller (Ducal Court Company of Saxe-Coburg season), June 17. 

Die Ehre, drama, in four acts, by Hermann Sudermann (Ducal Court Company of Saxe- 
Coburg season), June 18. 

Hasemann’s Tochter, comedy, in four acts, by Adolf L’Arronge (Ducal Court Company of 
Saxe-Coburg season), June 20. 

Die Fledermaus, comic opera, in three acts, by Johann Strauss (Ducal Court Company of Saxe- 
Coburg season), June 22, 

Hansel and Gretel, opera, by Humperdinck, in the original German (Ducal Court Company 
of Saxe-Coburg season), June 24. 

Heimath, drama, in four acts, by Herr Sudermann, in the original German (Ducal Court 
Company of Saxe-Coburg season), June 25. 

Verkaufte Braut, comic opera, in three acts, by Frederic Smetana (Ducal Court Company of 
Saxe-Coburg season), June 27. 

Der Wildschiitz, comic opera, in three acts, by Albert Lortzing (German season), July 3. 

Beruchmte Frau, comedy, in three acts, by Franz von Schoenthan and Gustave Kadelburg 
(German season), July 8. 

Cheer, Boys, Cheer, drama, in four acts, by Sir Augustus Harris, Cecil Raleigh, and Henry 
Hamilton, September 19. 

REVIVAL. 
Der Freischutz, Weber’s opera, in German (Saxe-Coburg Company’s season), July 6. 


SLEPHANT AND CASTLE. 

Dick Whittington and His Cat, pantomime, written and produced by Harry F. M’Clelland, 
December 26. 

Merry Mr. Merlin; or, Good King Arthur, burlesque, in two acts, by E. H. Paterson and 
Resry Grattan (originally produced in the provinces), February 11. 

Puddenhead Wilson, dramatised by Frank Mayo from Mark Twain’s novel of same name, 
April 5. 

Love and War, nautical comic opera, in three acts, by Lawrence Olde, lyrics by Lawrence 
Olde and Basil Gotto, music by Evan Kefe (originally produced at Theatre Royal, 
Portsmouth, June 17, 1895), July 15. 

The Heart of Maryland, play, in four acts, by David Belasco (copyright performance), 


September 25. 
GAIETY. 


Hansel and Gretel, Humperdinck’s opera (transferred here from Daly’s), matinées, Jan. 28. 
Sam'l of Posen, comedy-drama, in four acts, by George H. Jessop, July 4. 
Twice Fooled, comedietta, in one act, by “ Lamda Ma,” July 23. 


GARRICK, 
Slaves of the my play, in three acts, by Sydney Grundy, December 29. 
The Notorious Mrs. Ebbsmith, play, in four acts, by A. W. Pinero, March 13. 


Threepenny Bits, farce, by Isaac Zangwill (originally produced at Opera House, Chatham, 
April 25, 1895), May 6. 

Ma Cousine, comedy, in three acts, by Henri Meilhac (Madame Réjane’s season), July 1. 

Alabama, play, in four acts, by Augustus Thomas (originally ——« in America), Sept. 2. 


The Rise of Dick Halward, play, in three acts, by Jerome K. 


erome, October 19. 
The Interview, comedietta, by T. G. Warren, November 11. 
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REVIVALS. 


A Pair of Spectacles, comedy, in three acts, adapted from the French by Sydney Grundy 
January 17. 


Faded Flowers, by Arthur A’Beckett, January 19. 

Madame Sans-Géne (Madame Réjane’s season), July 8. 

The Professor's Love Story, comedy, in three acts, by J. M. Barrie (originally produced in 
London at Comedy, June 25, 1894), Nov. 6. 


GLOBE. 
A Human Sport, drama, in one act, by Austin Fryers, May 1. 


GRAND. : 

Robinson Crusoe, pantomime, by Geoffrey Thorn, December 26. 

ELulalie, operetta, libretto and lyrics by Austin Fryers, music by C. Lecocqg, March 26. _ 

The Reckoning, play, in four acts, by Silvanus Dauncey (originally produced at a matinée at 
the Globe on December 3, 1891), May 13. 

Gossip, comedy, in four acts, by Clyde Fitch and Leo Dietrichstein, June 3. 

The Polka, comedietta, by Russell Vaun (originally produced at Ladbroke Hall on March 19, 
1895), June 3. 

Dr. and Mrs, Neill, the play, in three acts, by Clo Graves (originally produced at Theatre 
Royal, Manchester, September 28, 1894), September 9. 


HAYMARKET. 
Villain and Victim, duologue, by W. R. Walkes, December 11. 
An Ideal Husband, play of modern life, by Oscar Wilde, January 3. 
Fortune’s Fool, dramatic episode (monologue), by Henry Hamilton, March 28. 
Trilby, adaptation, in three acts, by Paul Potter, of George Du Maurier’s novel of the same 
name (originally produced at the Theatre Royal, Manchester, Sept. 7, 1895), October 30. 


REVIVAL. 
Fédora, Sardou’s play, adapted into English by Herman Merivale, May 26. 


LYCEUM. 
Santa Claus, a fairy pantomime, written by Horace Lennard, December 26. 
King Arthur, play, in a prologue and four acts, by J. Comyns Carr, January 12. 7 
ae piece, founded on an incident in the romance by Cervantes, by WG. Wills, 
ay 4. 
A Story of Waterloo, vy Dr. Conan Doyle (originally produced at Prince’s Theatre, Bristol, 
September 21, 1894), May 4. 
REVIVALS., 
“we, play, in one act, by A. W. Pinero (produced at the Lyceum on September 18, 1880), 
ay 4 


Romeo and Juliet, Shakespeare’s tragedy, arranged by Forbes-Robertson (season under the 
direction of Messrs. Forbes-Robertson and Frederic Harrison), September 21. 

Dido and Eneas, opera, in three acts, by Henry Purcell (additional accompaniments hy Dr. 
Charles Wood), founded on Virgil’s “ neid,” libretto by D’Urfey and Nahum Tate 
(first performed in 1680 at Mr. Josias Priest’s boarding-school at Chelsea by young 
gentlewomen ), — Purcell Bi-centenary, November 20. 


LYRIC. 


Papa's Wife, duologue, by Seymour Hicks and F. C. Philips, music by Ellaline Terriss, Jan. 26. 
An Artist’s Model, transferred from Daly’s to Lyric, May 28. . 
The Bric-a-Brac Will, comic opera, libretto by 8. Adair Fitzgerald and Hugh Moss, music 


by Emilio Pizzi, October 28. 
OPERA COMIQUE. 


The House that Jack Built, fairy play, by Henry Chance Newton, music by C. E. Howells, 
December 24. 


Eastward Ho! new version of the operatic burlesque The Black Cat ge and Castle, 


August 14, 1893), words and lyrics by C. M. Rodney, music by C. E. Howells, written 
up to date by Willie Younge, December 24. 

An MPs Wife, play, in four acts, adapted from T. Terrell’s novel, “ A Woman of Heart,” 
February 16. 

A Man's Love, play, in three acts, adapted from the Dutch of J. C. De Vos by J. T. Grein 
and C. W. oie (originally produced at a matinée at Prince of Wales’s, June 25, 1889), 
March 15. 

Salve, dramatic fragment, in one act, by Mrs. Oscar Beringer, March 15. 

Rosmersholm, French version of Henrik Ibsen’s play (Théatre de I’Guvre performances), 
March 25. 

L’Intruse, drama, in one act, by Maurice Maeterlinck (Théatre de I’@uvre performances),. 
March 25. 

Pelléas et Mélisande, drama, in five acts, by Maurice Maeterlinck (Théatre de |’uvre per- 
formances), March 26, 
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Solness le Constructeur, French version of Henrik Ibsen's play The Master Builder (Theatre 
de l’uvre performances), March 27. 

Before the Dawn, play, in one act, by Henry Byatt (transferred to Strand April 22), April 15. 

An Average Man; or, How the Average became the Abnormal, comedy-drama of modern life, in 
four acts, by “S. X. Courte” (originally produced at the Pleasure Gardens Theatre, 
Folkestone, March 6, 1895), June 13. 

Day Dreams, play, in one act, by Herbert Swears (originally produced at Eden Theatre, 
Brighton, mber 5, 1894), July 6. 

Counsel for the Defence, play, in five acts (copyright), September 9. 

Nannie, comedy, in two acts, by T. G. Warren (opening of Miss Nellie Farren’s season), 
November 16. 

A Model Trilby ; or, A Day or Two After Du Maurier, musical skit, in one act, by C. H. 
Brookfield and W. Yardley, music by Meyer Lutz, November 16. 


PAVILION. 

The Babes in the Wood, pantomime, by Wilton Jones, December 26. 

The Red Squadron, drama, in four acts, by J. Harkins, jun., and J. Macmahon (produced for 
copyright purposes on August 9, 1894, at the Bijou, Bayswater), February 18. 

Saved from the Sea, drama, in four acts, by Arthur Shirley and Benjamin Landeck, March 4, 

The Terror of Paris, drama, in four acts, by E. Hill-Mitchelson and Charles Longden 
(originally produced at the Victoria Opera House, Burnley), June 24. 

A London Mystery, drama, in four acts, by William Bourne, July 15. 

The Honour of the House, drama, in five acts, by H. H. Lewis (originally produced at Theatre 
Royal, Nottingham, July 15, 1895), July 29. 

A Woman's Victory, drama, in five acts, by W. A. Brabner, August 19. : 

Tommy Atkins, drama, in four acts, by Arthur Shirley and Benjamin Landeck, September 14. 


PRINCE OF WALES'S. 
Le Roi Ca Dit, comic opera, in three acts, by Léo Délibes (performed by students of the Royal 
College of Music), December 12. 
Gentleman Joe, the Hansom Cabby, musical farce, words and lyrics by Basil Hood, music by 
Walter Slaughter, March 2. 
Woman’s Caprice, comedietta, in one act, adapted by H. M. Lewis from the German of Gott 
sei dank ; der Tisch ist gedeckt, April 13. 


PRINCESS’S. 


Hansel and Gretel, Humperdinck’s opera (transferred from the Gaiety), March 4. 
Saved from the Sea (originally produced at the Pavilion, March 4, 1895), August 5. 


REVIVALS. 


A Lion’s Heart, melodrama, in a prologue and four acts, by Arthur Shirley and Benjamin 
Landeck (originally produced at Parkhurst Theatre, Holloway, July 25, 1892), October 14. 

A Dark Secret, drama, in prologue and four acts, by James Willing, jun., and John Douglass 
(produced originally at the Standard Theatre, October 28, 1886), November 14. 


ROYALTY. 


Beethoven’s Romance, play, in four acts, by 8. A. Raphael, December 1. 

That Terrible Girl, musical farcical comedy, in three acts, by J. Stephens, March 9. 

Her Guardian, comedietta, by J. R. Brown, March 9. 7 

For Family Fame; or, The Sea and its Dead, nautico-domestic drama (parody), in prologue 
and three acts, by Bernard P. M’Donald, M.A., March 25. 

The Skyward Guide, drama, in four acts, by Mrs. Albert Bradshaw and Mark Melford, May 9. 

The Chili Widow, a version, in three acts, by Arthur Bourchier and Alfred Sutro, of M. Le 
Directeur, by Alexandre Bisson and Fabrice Carré, September 7. 

Harmony, domestic drama, in one act, by Henry Arthur Jones (originally produced on 
August 13, 1879, at the Grand Theatre, Leeds), September 25. 


ST. GEORGE'S HALL. 


Melodramania, burletta, in three acts, by Malcolm Watson, music by Walter Slaughter, 
December 20. 

Uncle Dick, musical sketch, by Corney Grain, December 20. 

Music a la Mode, musical sketch, by Corney Grain, February 11. 

The Second Volume, episode, in one act, by F. Orres (Irving Dramatic Club), March 2. 

Home, Sweet Home, farcical comedy, in three acts, by Herbert Swears (Irving Dramatic Club), 
March 2, 

The Prince of Sauerkrautenberg, comic opera, in two acts, libretto by William Boyce, music 
by A. Cuthbert Davies, March 7. 

The Red Rider, opera, in one act, constructed by Peter Davey, written by Arthur P. Poley, 
composed by John W. Ivimey, March 23. 

Her New Dressmaker, dramatic sketch, by W. R. Walkes, May 14. 

Pallettaria, “ an anachronism,” in one act, by the Brothers Brush, June 4. 
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The Professor, duologue, by Rutland Barrington, music by the late Edward Solomon, July 15. 
Daye and Knight, musical farcicality, libretto by Walter Parke, music by Louise Barone, 
November 4. ‘ 
REVIVAL, 
Happy Arcadia, operetta, by W. S. Gilbert and Fred Clay (Gallery of Illustration, 
October 28, 1872) (German Reed re-opening), July 15, 


ST. JAMES’S. 

Guy Domville, play, in three acts, by Henry James, January 5. 

Too Happy by Half, farce, in one act, by James Field, January 5. 

The Importance of being Earnest, a “trivial comedy,” in three acts, by Oscar Wilde, 
February 14. 

In An Attic, comedietta, by Wilton Jones, March 25, 

The Triumph of the Philistines; and How Mr. Jorgan Preserved the Morals of Market 
Pewbury under Very Trying Circumstances, comedy, in three acts, by Henry Arthur 
Jones, May 11. 

Our Toys, fairy vision, in one peep, by Wm. Yardley (originally played as Our Doll’s House), 
July 16. 

After the Bail, operetta, by F. Kinsey Peile, July 16. 

Bogey, play, in three acts, by H. V. Esmond, September 10. 

The Misogynist, by G, W. Godfrey (originally produced at the Theatre Royal, Manchester, on 
October 25, 1895, as The Woman Hater), November 23. 

The Divided Way, play} in three acts, by H. V. Esmond (originally produced at the Theatre 
Royal, Manchester, on October 31, 1895), November 23. 


REVIVALS. 
The Second Mrs. Tanqueray, play, by A. W. Pinero, June 20, 
Liberty Hall, comedy, in four acts, by R. C. Carton (originally produced Dec. 3, 1892), Nov. 7. 


SAVOY. 
The Chieftain, opera, in two acts, written by F. C. Burnand, composed by Sir Arthur Sullivan 
(an elaboration of The Contrabandista, by the same author and composer, produced at the 
St. George’s Hall, on December 18, 1867), December 12. 
Hansel and Gretel, Humperdinck’s opera (transferred from the Princess’s), April 16, 


REVIVAL. 


The Mikado; or, The Town of Titipu, opera, in two acts, by W. 8. Gilbert and Arthur Sullivan 
(originally produced March 14, 1885), November 6. 


SHAFTESBURY. 
The Home Secretary, transferred from the Criterion, October 21. 
The Manxman, play, in four acts, adapted from Hall Caine’s novel of same name, Nov. 18. 


STANDARD. 

The Scales of Justice, drama, in four acts, by W. R. Waldron, December 10. 

Aladdin and the Wonderful Lamp, pantomime, written by Wilton Jones and A. Melville, 
December 24. 

The Forty Thieves, burlesque pantomime extravaganza, June 3. 

The School Girl, comedy-opera, in three acts, written by George Manchester, music composed 
by Albert Maurice (originally produced on September 2, 1895, at the Grand Theatre, 
Cardiff), October 14. 

The Fall of Jerusalem, Hebrew opera, in five acts, by Latiner, November 16. 

La Sulamita; or, the Daughter of Bethlehem, Hebrew opera, in five acts, by A. Goldfaden, 


November 30. 
STRAND. 

A Trip to Chinatown, transferred from Toole’s to Strand, December 17. 

A Happy Thought, play, in one act, by H. Tripp Edgar, January 2. 

A Loving Legacy, farcical oomety, in three acts, yy Fred W. Sidney (originally produced in 
— first time in England, Devonshire Park Theatre, Eastbourne, Jan. 28, 1895), 

arch 12. 

Salt Tears, serio-comic drama, in one act, by T. W. Speight, March 12. 

Fanny, farce, in three acts, by George R. Sims and Cecil Raleigh (originally produced at 
Prince of Wales’s, Liverpool, April 8, 1895), April 15. 

The Backslider, daologue, in one act, by Osmond Shillingford, April 15. 

A Youngster’s Adventure, sketch, in one act, by Jobn S, Clarke, —— 19. 

New York Divorce, farce, in three acts, based on the French, by Wi Clarke, August 19. 

A Man witha Past (copyright), September 9. 

In a Locket, piece, in three acts, by Harry and Edward Paulton (originally produced on 
aan 1894, at Grand Theatre, Birmingham, as A World of Trouble in a Locket), 

tember 16. 
A Hendeome Husband, comedietta, November 1. 
The —_ a r, piece, in three acts, by W. E. Bradley, Harry and Edward Paulton, 
ovem . 
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REVIVALS. 


Babes; or, W(h)ines from the Wood, burlesque, by H. Paulton, written up to date by A. C. 
Shelley, February 4. 

Niobe, comedy, in three acts, by Harry and Edward Paulton (originally produced April 11, 
1892), November 14. 

SURREY. 

A Daughter's Honour, domestic drama, in four acts, by Benjamin Landeck and Arthur Shirley, 
December 17. . 

Red Riding Hood, pantomime, by George Conquest and Henry Spry, December 26. 

The Workgirl, drama, in a prologue and four acts, by George Conquest and Arthur Shirley, 
April 15. : 

Settling Day, drama, in four acts, by F. A. Scudamore, June 3. 

Flight for Life, drama, in four acts, by F. A. Scudamore (originally produced, under the title 
of Our Eldorado, at the Opera House, Northampton, August 6, 1894, and plaved under 
that name at the Pavilion, London, the following week), July 8. 

The World's Verdict, drama, in five acts, by Arthur Jefferson (originally produced—after 
copyright performance at Merthyr Tydfil—at Theatre Royal, Jarrow, August 5, 1893), 
August 5. 

The Winning Hand, drama, in five acts, by George Conquest and St. Aubyn Miller, 
September 9. 

A Tale of the Thames, drama, in four acts, by George Conquest and Arthur Shirley, October 28. 


TERRY’S. 

Thyrza Fleming, play, in four acts, by Dorothy Leighton (Mrs. G. C. Ashton Jonson)—(In- 
dependent Theatre), January 4. 

An Innocent Abroad, farce, in three acts, by W. Stokes Craven (first produced in the United 
Kingdom at Theatre Royal, Belfast, November 9, 1894), January 14. 

Keep Your Own Counsel, duologue, by Henry Bellingham and William Best, January 14 

Margate, farcical comedy, in three acts, by Barton White, February 5. 

The Blue Boar, farce, in three acts, by Louis N. Parker and Murray Carson (produced 
originally at the Court Theatre, Liverpool, Aug. 31, 1894), March 23. 

The Passport, play, in three acts, by B. C. Stephenson and William Yardley (partly founded 
on Colonel Savage’s novel, “ My Official Wife,””) April 25. 

The Secret Service, drama, in four acts, by William Gillette (copyright purposes), May 10. 

A Modern Hypatia, by Mabel Collins (originally produced for copyright purposes at the Bijou 
Theatre, Bayswater, February 22, 1894), June 17, 

Two Women, by One of Them, dramatic fragment, June 17. 

(wong Hi, farcical comedy, in three acts, by Fenton Mackay (originally produced on April 1, 
1895, at Prince’s Theatre, Bristol), June 27. 

The Prude’s Progress, comedy, by Jerome K. Jerome and Eden Phillpotts (transferred from 
the Comedy), July 29. 

Strange Adventures of Miss Brown, farcical play, in three acts, by Robert Buchanan and 
Charles Marlowe (transferred from Vaudeville), October 14. 

An Old Garden, play, in one act, by Hill Davies (originally produced at Theatre Royal, 
Brighton, October 14, 1895), November 12. 


REVIVAL. 


High Life Below Stairs, farce, in one act, by the Rev. James Townley, music arranged by T. 
Smythe, January 14. 
TOOLE’S. 


Thoroughbred, comic play, in three acts, by Ralph R. Lumley, February 13. 


TRAFALGAR (DUKE OF YORR’S). 


(The title of this theatre was changed, when Messre. Charles Cartwright and Henry Dana 
commenced their season with Her Advocate, to the Duke of York.) 


The Taboo, fantastic opera, two acts, libretto by Mason Carnes, music by Ethel Harraden (first 
produced at Leamington, May 22, 1894), January 19. 

Baron Golosh, opera-bouffe, in two acts, adapted from Maurice Ordonneau and Edmond 
Audran’s L’ Oncle Célestin, with additional numbers by Meyer Lutz (originally produced 
at Star Theatre and Opera House, Swansea, April 15, 1895), April 25. 

In an Attic, play, in one act, by Wilton Jones (originally produced at a matinée at the St. 
James’s on March 25, 1895), July 29. 

The Passport, play, in three acts, by B. C. Stephenson and William Yardley (transferred from 
Terry’s), July 29. 

Her Advocate, play, in three acts, by Walter Frith, September 26. 

The Wrong Address, duologue, October 5. 

Giddy Galatea, operatic trifle, in one act, by Henry Edlin, music by Edward Jones, 
November 15. 
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VAUDEVILLE. 
Hal, the Highwayman, play, in one act, by H. M. Paull, December 15. 
The Ladies’ Idol, farcical comedy, in three acts, by Arthur Law (originally produced at 
Theatre Royal, Bournemouth, March 28, 1895), April 18. 
The Strange Adventures of Miss Brown, farcical play, in three acts, by Robert Buchanan and 
Charles Marlowe, June 26. 
Poor Mr. Potten, farce, in three acts, by Clarence Hamlyn and H. M. Paull, October 10. 
Merrifield’s Ghost, comedietta, in one act, by H. M. Paull, November 13. 


SUNDRIES. 
The Doctor's Story, a domestic drama, in five acts, by Alton Mills; Ladbroke Hall, Dec. 26, 
Hope, duologue, by Richard Saunders ; Brompton Hospital, January 8. 
A Little Chap—Curly and Brown, dramatic incident, in one act, adapted from a poem by 
_ L. nn by Wilton J. Rix and Fred. J. Gillett; Town Hall, Kilburn, 
anu 29. 
Boadicea Unearthed, burlesque, in one act, by Wilton J. Rix and Fred. J. Gillett; Town 
Hall, Kilburn, January 29. 
Hawkwood Hall, comedy-opera, in three acts, by Lynn Royd, music by Geo. C. Richardson ; 
Myddelton Hall, Islington, Jeonety Bi. 
The Night Cometh, play, in one act, by Walter E. Grogan; Ladbroke Hall, January 31. 
—_, play, in one act, by Walter E. Grogan and F. Alleyne Major; Ladbroke Hall, 
anuary 31. 
What's in z Name? duologue, by Katharine Green ; Queen’s Hall, February 9. 
Sharps or Flats? duologue, by E. Wright ; Town Hall, Westminster, February 11. 
The New Housekeeper, farcical comedy, in three acts, by F. Dewar; Myddelton Hall, Isling- 
ton, February 15. 
On Tour, musical farce, in one act; Town Hall, Kilburn, February 23. 
Kept In, duologue, by Mark Ambient ; Queen’s Hall, February 25. 
My Paying Guest, duologue, by Marion Crofton; Queen’s Hall, February 25. 
The Whi e Cockade, Jacobite opera, in three acts, by R. W. Barnett and Charles Harris; Salle 
Krard, Regent Street, March 7. 
Bombay to Henley, musical comedy, by Walter Parke, music by P. and E. Bucalossi (copy- 
right performance) ; Ladbroke Hall, March 14. 
An oo Man’s Darling, domestic drama, in one act, by Edwin Oliver; Ladbroke Hall, 
arch 19. 
The Polka, comedietta, by Russell Vaun; Ladbroke Hall, March 19. 
The 2 play, in one act, by E. C. Ravani; Ideal Club, Tottenham Court Road, 
arch 28. 
The Darkest Hour, play, in three acts, by Mrs. Adams-Acton; 8 Langford Place, St. John’s 
Wood, April 6. 
A Friendly Foe, play, in a prologue and four acts, by Alton Mills; Ladbroke Hall, April 15. 
—_ Vi comedy, in four acts, by Herbert W. Eldridge; Public Hall, Tottenham, 
pril 15. 


Sonia, dramatic sketch, by Miss E. Overbeck ; West Theatre, Albert Hall, May 9. 

Round the Links, comedy sketch; West Theatre, Albert Hall, May 9. 

Artless Cinderella, musical fairy tale, in three scenes, written and composed by H. K. 
Hamilton Field ; St. Andrew’s Institute, Carlisle Place, May 9. 

King Arthur: An Examination of the Past Burlesque, by Arthur W. Earle and E. Howley 
Sim ; James Street, Buckingham Gate, 8.W., May 16. 

Honours Divided, play, in three acts, by Charles Kennett Burrow and Wilson Benington ; 
St. Benet’s Church Room, Lupton Street, N.W., May 14. 

The Letter-Box, comedietta, by William B. Harrison and Beta Harrison ; Steinway Hall, 
May 27. 

The Great Illusion, play, in one act, by Mrs. Hugh Bell; West Theatre, Albert Hall, 
June 28, 

The Rightful Heiress, comedy, in one act, by H. J. Field; Guildhall School of Music, July 17. 

That Fatal Hour, sketch, by Clive F. Curry ; Atheneum, Shepherd’s Bush, October 8. 

** 1990,” operetta, in one act, libretto by Bernard Arthur, music by Arthur Roby ; Myddelton 
Hall, Islington, October 16. 

Won by Wit, at in one act, libretto by Florence Attenborough, music by Arthur Roby ; 
Myddelton Hall, ee October 16. 

Antigone, tragedy by Sophocles, music by Felix Mendelssohn-Bartholdy ; Hampstead Con- 
servatoire, November 4. 

A Bold Advertisement, produced as The Agony Column, duologue, by Louis N. Parker ; Misses 
Cowen and Marriott’s matinée, Steinway Hall, November 19. 

Cissy’s E ent, duologue, by Ellen Lancaster-Wallis; Misses Cowen and Marriott’s 
matinée, Steinway Hall, November 19. 

An Interview, duologue, by Herbert Swears ; Mr. Charles Fry’s recital, Small Queen’s Hall, 
November 29. 

Marriage 4 la Méde, duologue, by Cotsford Dick; Mr. Charles Fry’s recital, Small Queen’s 
Hall, November 29. 





THE ERA ALMANACK, 1896. 


Produced at Suburban Theatres. 


Biyou THEATRE, BAYSWATER. 

Ciceley’s Secret, fairy play, in three acts, by Mrs. P. L. Hawkins, January 15. 

The Man Who Wasn't, piece, in one act, by H. A. Vincent Ransom, February 22. 

For an Old Debt, domestic drama, in one act, by F. Rawson Buckley and J. Harwood 
Panting, February 26. 

Betsy Baker, musical version, by Lawrence Hanray, of J. Maddison Morton’s farce, 
February 26. 

Il Jacobi; or, The Fatal Peanut, burlesque operetta, adapted, with lyrics and music, by 
Lawrence Hanray, February 26. : 

College Chums, sketch, by C. H. Kenney, March 27. 

Cupid and Psyche, musical sketch, by Mary Righton (acted by children), April 20. 

A Packet from England, play, in one act, by W. Outram Tristram, April 24. 

The Peruvians, comedy, by Louis N. Parker (copyright purposes), May 7. 

A First Rehearsal, operetta, by Louis Cottell, November 2. 

Coquette, opera, in two acts, by Daisy Sopwith and Angela Rawlinson, November 2. 

The Spanish Student, Longfellow’s tragedy (played by amateurs), November 13. 


QuEEN’s THEATRE, BATTERSEA. 

Dick Whittington and His Cat, burlesque, in three acts, by John T. Virgo and C. W. M’Cabe, 
December 26. 

THEATRE MerropoLte, CAMBERWELL. 

Cinderella and the Little Glass Slipper, fairy pantomime, December 26. 

The New Barmaid, up-to-date musical play, in two acts, by Frederick Bowyer and W. E. 
Sprange, music by John Crook (produced on July 1, 1895, at the Opera House, South- 
port), August 19. 

A Matrimonial Advertisement, farce, by Richard Clarke, October 28. 


Lyric THEATRE, HAMMERSMITH. 
Robinson Crusoe, pantomime, by Wilton Jones, December 26. 
A House of Lies, drama, in four acts, by Charles Hannao ‘oe for copyright purposes 
at Theatre Royal, Rugby, November 24, 1892), July 20. 
Kenilworth, historical drama, in a prologue and four acts, dramatised from Sir Walter Scott's 
novel by Max Goldberg, November 25. 


Parkuurstr THeatre, Hottoway. 

Our Garden, operetta, in three acts, libretto by Annie M’Namara, music by Christian 
Scbiifer, December 15. 

The Bonnie Babes in the Wood, pantomime, written by Tom Craven, music by Thomas 
P. Fish, December 22. 

Laughs, musical comedy eccentricity, by A. R. Marshall (originally produced at Theatre Royal, 
Edinburgh, June 30, 1894), April 8. 

The Minx and Man, burlesque, in four scenes, written by Frank Lindo, lyrics by W. Skelton, 
masic by Thomas Prentis, June 17. 

The Legacy, comedietta, by Frank Lindo, June 17. 

The Dead Past, drama, by Austin Fryers, June 24. 

The Picture Dealer, comedy, in three acts, by Henry Reichardt and Arnold Golsworthy 
(performed for copyright purposes at Ladbroke Hall on Thursday, June 30, 1892, and 
played for the first time at a London theatre at the Strand on July 4, 1892), June 24. 

The Club Baby, farcical comedy, in three acts, by Lawrence Sterner (orginally produced at the 
Lyric Theatre, Ealing, on September 19, 1895), October 14. 


Kitpurn THEATRE. 


Standing on the site of the Kilburn Town Hall, was opened by Mr. J. D. Solomon on 
August 12 with the absurdity Frivolity, presented by the Leopolds. 
Buttercup and Daisy, musical comedy, in three acts, written by George Dance, music by 
Arthur Richards and others ; September 9. 


WueEn Charles Mathews was engaged at the Haymarket Theatre the comedian approached 
the lessee, Benjamin Webster, wearing a lugubrious expression. The house was very full, 
and Mathews was dressed for his part. “Shadrach is below.”” “What does he want?” 
“Fifty pounds; suppose you advance me thirty on account of next Saturday?” But 
Webster was not in a complying mood, and sternly refused. Mathews returned to his 
visitor, and in an incredibly short time came ekipping into the green-room waving some 


crisp notes in triumph. He had not only pacified Shadrach and obtained time, but procured 
another advance into the bargain. Then he descended on to the stage as if there were no 
such evils as debt and creditors in the world. 
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dew Plays 


PRODUCED AT THE PROVINCIAL THEATRES 
FROM DECEMBER 1, 1894, UNTIL NOVEMBER 30, 1895. 


A World of Trouble (in a Locket), comedy, in three acts, by Harry and Edward Paulton, 
Grand Theatre, Birmingham, December 3. 

Daydreams, play , in one act, by Herbert Swears ; Eden Theatre, Brighton, December 5. 

Old Clo’, play, in one act, by Colin Mackay ; Theatre Metropole, Birkenhead, December 7. 

Mary Queen of Scots, tragedy, in three acts, by Robert Blake; Theatre Royal, Richmond, 
December 10. 

At Break of Day, play, in one act, by F, Thorpe Tracey ; Swiss Gardens, Shoreham, 
December 12. 

Deserted, dramatic sketch, written by Cellas Coles; Atheneum, Shepherd’s Bush, Dee. 13, 

The Dominicans, operetta, in two acts, written by B. Knyvet Wilson, music by C. Sandford 
Terry ; Art Gallery Theatre, Newcastle-on-Tyne, December 13. 

Wilfred’s Choice, sketch, by Herbert H. Cullum ; Corn Exchange, Maidstone, December 14. 

Between the Lights, drama, in four acts, by Edwin J. Lampard ; Muncaster Theatre, Bootle, 
December 17. 

The Silver Keepsake, comedy, in one act, by Eille Norwood ; Theatre Royal, York, Dec. 19. 

The Queen o’ Diamonds, melodrama, in five acts, by W. A. Brabner; St. James’ Theatre, 
Manchester, December 22. 

The Saucy Sultana, burlesque, in two acts, by Victor Stevens, music by Victor Stevens and 
J.C. Shepherd; Theatre Royal, Cambridge, December 26. 

The Opium Eater, play, in three acts, by Charles Hannan (copyright performance) ; Theatre, 
Ayr, December 31. 

Mr. Dich’s Heir, play, in one act, by Cecil Crofton and Harcourt Brooke; Chatsworth, 
January |. 

Edmund Kean, Tragedian, play, in five acts, adapted from the French of Alexandre Dumas 
by T. Edgar Pemberton; Theatre Royal, West Hartlepool, January 4. 

The War Cloud, drama, in five acts, by Herbert Barrs ; Theatre Royal, Castleford, Jan. 12. 

The Recruiting Party, military sketch, in three scenes, by the Earl of Kilmorey, K.P. ; 
Theatre Royal, Shrewsbury, January 14. 

Skittles, Limited, farcical comedy, in three acts, by Robert Blake; Theatre Royal, Richmond, 
January 17. 

Under Sanhie. play, in three acts, by Sutton Vane (copyright); Prince’s Theatre, 
Accrington, January 17. 

A Loving Legacy, farcical comedy, in three acts, by Fred. W. Sidney ; Devonshire Park 
Theatre, Eastbourne, January 28, 

My Lady M.D., operetta, written by G. D. Lynch, composed by Walter M. George; Baths, 
Worple Road, Wimbledon, January 29. 

Dick; or, the Beau of the Belles, fairy farcical burlesque, written by G. D. Lynch, music 
composed and arranged by Walter M. George and H. Verrinder ; Baths, Worple Road, 
Wimbledon, January 29. 

The Silver Horseshoe, drama, in four acts, by St. Aubyn Miller; Aquarium, Brighton, 
February 4. 

Lords of Creation, comedietta, in one act, by Albert E. Drinkwater; New Theatre, Oxford, 
February 4. 

The Diamond Rush, play, in five acts, by G. D. Day and Sidney Bowkett (copyright purposes) ; 
Theatre Royal, Cambridge, February 6 

Louis XV1., play, by Philip J. Dear (copyright purposes) ; Theatre Royal, Bath, February 7. 

The War of Wealth, drama, in five acts, by C. T. Dazey (copyright purposes) ; Theatre Royal, 
Bolton, February 8. 

The Haunted House at Lodore, tragedy, in one act and three scenes, by Jefferys C. Allen 
Jefferys ; Town Hall, Guildford, February 11. 

The Society Tailor, comedy, in one act, by Herbert Percy ; Town Hall, Guildford, February 12. 

The ’ Prentice Pillar, opera, in one act, by Guy Eden, music by Reginald Somerville (copy- 
right purposes) ; Theatre Royal, Colchester, February 13. 

Our Burlesque Baby, farce, in one act, by E. T. De Banzie; Theatre Royal, Glasgow, Feb. 15. 

On Shannon's Shore, drama, in four acts, by Fred. Cooke ; Prince’s Theatre, Reading, Feb. 14. 

Robinson Crusoe, operetta, by W. S. North and John M‘Callum, B.A.; Mansion House, 
Dublin, February 16. 

A Close Shave, farcical comedy, in three acts, by T. B. Thalberg; Theatre Royal, Stockton- 
on-Tees, February 16. 

I 
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Going on the Stage, musical comedy, in one act, by Mrs. Re Henry, music by Ernest Crook ; 
Corn Exchange, Blandford, February 18. 

The Egotist, comedy, in three acts, by Herbert J. Leigh Bennett; Clarence Rooms, Hotel 
Metropole, Brighton. February 20. 

Seagull Rock, operetta, by R. T. Gunton, music composed and selected by W. Williams ; 
Hatfield, February 21. 

Light of His Eyes, play, by Messrs. Bellingham and W. T. Best; Opera House, Bury, 
February 22. 

Sad Memories, play, in one act, by Frank Withers; Theatre Roval, Blackburn, February 22. 

Clavigo, translation of Goethe’s play ; Gentlemen’s Concert Hall, Manchester, February 28. 

Villiano the Vicious, burlesque, in two acts, written by Holland Hall, music arranged and 
composed by E. Jonghmanns; Prince’s Theatre, Blackburn, February 25. 

Andrew, melodrama, in three acts, by Mahomed and Marlen ; T.R., Bournemouth, Feb. 25. 

A Man of No Principle, melodrama, in four acts, by John H. Brownson ; T.R., Hyde, Mar. 4. 

An Average Man, comedy-drama, in four acts, by “S. X.Courte”; Pleasure Gardens Theatre, 
Folkestone, March 6. 

H.M.S. Missfire; or, The Honest Tar and the Wicked First Luff, comic opera, in three acts, 
by Captain W. P. Drury (Royal Marines), music by Giovanni Nifosi and Stephen Blythe ; 
Theatre Royal, Plymouth, March 11. 

George, farcical comedy, in three acts, by Wilfred James ; County Hall, St. Albans, March 11. 

The Prairie Flower, romantic play, in a prologue and three acts, by Brandon Ellis and Arthur 
Carlton; Theatre Royal, Jersey, March 14. 

The Journey’s End, play, in one act, by Horace W, C. Newte; Theatre Royal, Birmingham, 
March 14. 

Victims of Power, drama, in five acts, by E. Hill-Mitchelson and C. H. Longden ; Queen’s 
Theatre, Keighley, March 15. 

The Owner of the Works, drama, in four acts, by L. B. Goldman (originally produced as 4 
Man of the World, at Public Hall, Treharris, March 7, 1894); T.R., Leamington, Mar. 18. 

Oh, Woman ! sketch, by Frank Hardie; Assembly Rooms, Balham, March 20. 

Suited at Last, absurdity, in one act, by Edward Bedford, music by George Burton ; Institute, 
Staveley, March 25. 

Her Wedding Day, play, by E. T. De Banzie (copyright) ; Royaltv, Glasgow, March 28. 

The Ladies’ Idol, comedy, in three acts, by Arthur Law ; T.R., Bournemouth, March 28. 

Topsyturveydom, farcical comedy, in three acts, by Roy Byford; Court Theatre, Liverpool, 

arch 29. 

Candida, play, in three acts, by Bernard Shaw (copyright); Theatre Royal, South Shields, 
March 30. 

Qwong-Hi, farcical comedy, in three acts, by Fenton Mackay ; Prince’s Theatre, Bristol, 
April 1. 

All Abroad, musical farce, in two acts, by Owen Hall and James T. Tanner ; Theatre Royal, 
Portsmouth, April 1. 

The Last Call, drama, in prologue and four acts, adapted from the French by Messrs. 
H. Charles and H. J. S. Greigg ; Shakespeare, Liverpool, April 1. 

Fanny, farce, in three acts, by George R. Sims and Cecil Raleigh ; Prince of Wales's, Liverpool, 
April 8. 

Sons of the Sea, drama, in four acts, by Matt. Wilkinson ; Queen’s Theatre, Birmingham, 
April 8. 

On Parade ; or, a Sailor's Sweetheart, musical spectacular drama, in three acts, written and 
composed by F. Wynne Scarlett ; Royal Star Theatre, Wolverhampton, April 8. 

Baron Golosh, comic opera, in two music by Audran, with additional numbers by Leslie 
Stuart and Meyer Lutz ; New Theatre and Star Opera House, Swansea, April 15. 

Rookwood, drama, by George Roberts; Shakespeare Theatre, oupens April 15. 

England's Flag, drama, in four acts, by Harold Whyte; Prince of Wales's Theatre, Salford, 
April 15. 

The Minx and Man, burlesque, in four acts, by Frank Lindo, lyrics by R. H. Lindo and 
Arthur W. Skelton, music by Thomas Prentiss ; Her Majesty’s, Carlisle, April 15. 

Princess Amaswazee, topical tropical burlesque extravaganza, by Tom Paulton ; Pier, East- 
bourne, April 15. 

The City of Pleasure, drama, in a prologue and four acts, founded by George R. Sims on 
Gigolette, by MM. Tarbé and Decourcelle (Ambigu, Paris, November 25, 1893); Prince 
of Wales’s Theatre, Birmingham, April 22. 

Monmouth Up-to-Date, burlesque, by Douglass M‘Kay ; Shepton Mallet, April 23. 

Hobson’s Choice, comedietta, by Knight Summers ; Central Hall, Nottingham, April 24. 

Th nny Bits, tragic farce, by Isaac Zangwill (founded on a chapter‘of the writer's “ Old 
Maids Clab”); House, Chatham, April 25. 

Babes in the Wood, bw ue, in two acts, by J. G. Grahame and Bert Artlett, music by 
J. G. Grahame ; Theatre Royal, Willenhall, April -, - + i ai 

Good Queen Bess, opera-burlesque, in two acts, by and Harry Trevor, music by Burnbam 
Horner and Harry Trevor ; Theatre Royal, Richmond, May 1. 

Our Sailor Lad, musical comedy, in three acts, libretto by Fred J. Kirke, music by George 
Dixon ; Muncaster Theatre, Bootle, May 6. 

Honour Among Thieves, play, in four acts, by Charles Hannan ; Pier Theatre, Hastings, May 6. 
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Cinderella, comic opera, in three acts, by C. Allan-Fisher ; T.R., Macclesfield, May 6. 
For Mildred’s Sake, comedietta, by Charles D. Steele ; West Norwood Public Hall, May 8. 
The Prude’s Progress, comedy, in three acts, by Jerome K. Jerome and Eden Phillpotts ; 
Theatre Royal, Legs May 16. 
Lord Allangford, drama, in four acts, by Walter E. Grogan ; Theatre Royal, Torquay, May 16. 
The Tzigane, comic opera, by Reginald de Koven and H. B. Smith (copyright); Balham 
Assembly Rooms, May 16. 
An Episode, play, in one act, by Katherine Stewart (copyright) ; Pleasure Gardens Theatre, 
Folkestone, May 17. 
Two's Company, comedietta, by Percy Andrese ; Theatre Royal, Bradford, May 20. 
An = Trick, adapted from La Partie de Piquet, by W. Muskerry ; Theatre Royal, Bradford, 
ay 27. 
Mixed Marriages, farcical comedy, in three acts, by Alfred F. Robbins; Pier Pavilion, Hast- 
ings, June 3. 
Dr. Syntax, musical comedy-drama, in three acts, by Charles Freeman ; Royal Concert Hall, 
St. Leonards-on-Sea, June 3. 
Sport; or, The Queen’s Bounty, libretto and lyrics by Montague Turner and William 
ene music by Thos. Hunter (copyright) ; Prince’s Theatre, Portsmouth, 
une 6. 


The War Cloud, romantic and spectacular drama, in five acts, by Herbert Barrs; Grand 
Theatre, Wolverhampton, June 17. 


Buttercup and Daisy, comedy, in three acts, by George Dance; Royal Court Theatre, Liver- 
pool, June 17. 

Love and War, musical romantic comic opera, in three acts, libretto and lyrics by Lawrence 
Olde and Basil Gotto ; Theatre Royal, Portsmouth, June 17. 

a drama, in four acts, by L. E. B. Stephens ; Theatre Royal, Edmonton, June 22. 

Lady Dorothy’s Scheme, musical comedy, in one act, by Tom Walton, music by Wilfred 
Bendall ; Art Gallery Theatre, Newcastle-on-Tyne, June 24. 

Ghillie Callum, Scotch farce ; Royalty, Glasgow, June 26. 

The New Barmaid, an up-to-date vaudeville, by Frederick Bowyer and W. E. Sprange ; Opera 
House, Southport, July 1. 

The Secret Society, drama, in four acts, by Charles Hannan (for copyright purposes); Cale- 
donian Theatre, Girvan, July 6. 

The Wide World, drama, in five acts, by Frederick M. Watson; Prince’s. Blackburn, July 8. 

The Waltz, farcical comedy, in one act, by G. K. W.; Spa, Scarborough, July 8. 

The Squire of Undercliffe, drama, in four acts, by S. Theo. James; Prince’s Theatre, 
Accrington, July 10. 

The a Artemis, pastoral play, by Arthur Dillon, music by C. Ernest Baughan ; Albany 
Club, Kingston-on-Thames, July 13. 

The Honour of the House, drama, in five acts, by H. H. Lewis; Theatre Royal, Nottingham, 
July 15. 

aan tee , in one act, by J. J. Hewson ; Shakespeare Theatre, Liverpool, July 18. 

Mirka, the Enchantress, pantomime play ; Craig-y-Nos Castle Theatre, July 22. 

The Opium Eater, play, in three acts, by Charles Hannan (originally produced in America, 
and performed for copyright purposes at the Theatre, Ayr, December 31, 1894); Theatre 
Royal, Richmond, July 31. 

The Story of a Sin, drama, in four acts, adapted by Courtenay Thorpe from a novel by Miss 
Helen Mathers, bearing the same title ; Theatre Royal, Richmond, August 1. 

A Village Venus, musical comedy, in two acts, by Victor Stevens and Albert ‘Birch ; Grand 
Theatre, Nottingham, August 5. 

A (K)Night in Armour, musical drama, by Walter Burnot and Harry Bruce; Theatre 
Royal, Leigh, August 5. 

Eventide, y-drama, in one act, by W. Crichton ; Theatre Royal, Middlesborough, Aug. 5. 

Brother Against Brother, drama, in four acts, by Frank Harvey ; Lyceum Theatre, Ipswich, 
August 10, 

Sylvia, legendary grand opera, in three acts, libretto by Mendelssohn Parry, music by Dr. 
Joseph Parry ; Theatre Royal, Cardiff, August 12. 

A Devil's Device, drama, in five acts, by Percy Warlow, Grand Theatre, Stalybridge, 
August 19, 

The Pit’s Mouth; or, Life in the Mine, drama, in one aet, by Joseph Lewis ; Corn Exchange, 
Dunstable, August 24. 

Ma's Mistake, farcical comedy, in one act, by William Parker ; Queen’s Royal Theatre, Dublin, 
August 26, 

Corinne, burlesque opera, in one act, by Philip Scott, A.S.C., and Captain G. G. Hewlett, 
A.8.C., music by William Parker; Queen's Royal Theatre, Dublin, August 26. 

To-Day, comedy-drama, in one act, by Chas. Vieson (copyrighted at the Avenue, London, on 
the 7th of the month); Grand Theatre, Hull, August 26. 

The Sign of the Cross, drama, in four acts, by Wilson Barrett (originally produced in 
America) ; Grand Theatre, Leeds, August 26. 

Denise, drama, in three acts, adapted by Clement Scott and Sir Augustus Harris from the 
drama of the same name by Alexandre Damas fils; Prince of Wales’s, Birmingham, 
August 28, 

‘ 
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The School Girl, comedy-opera, libretto by Geo. Manchester, music by Albert Maurice ; 
Grand Theatre. Cardiff, September 2. 

The Mummy, farcical comedy, in tbree acts, by George D. Dav and Sidney Bowkett (copy- 
right performance) ; Royalty Theatre, Chester, September 6. 

Trilby, play, in four acts, dramatised by Paul M. Potter from George Du Maurier’s novel of 
the same name (originally produced in America) ; Theatre Royal, Manchester, Sept. 7. 

Bobbo, operetta, in one act, by James T. Tanner and Adrian Ross, music by F. Osmond Carr ; 
Prince’s, Manchester, September 12. 

Scotch, farce, in three acts, by Forbes Dawson ; Lyric Hall, Ealing, September 12. 

The Greatest of These, play, in four acts, by Sidney Grundy ; Grand Theatre, Hull, Sept. 13. 

The Bandit King. melodrama, in five acts (originally played in America) ; Queen’s Theatre, 
Mancbester, September 16. 

The Club Baby, farcical comedy, in three acts, by Lawrence Sterner; Lyric, Ealing, 
September 19. 

The Battle Through Life, comedy-drama, in five acts; Theatre Royal, Barnsley, Sept. 23. 

Sisters, comedy-drama, by Edith Courtenay; Assembly Rooms, Balham, September 30. 

Elfiana ; or, the Witch of the Woodland, written by Kate Simpson, music by W. M‘Connell 
Wood ; Olympia, Newcastle-on-Tyne, September 30. 

An Actor's Frolic, musical comedy, in two acts, by Guy Logan, music by Dr. Storer ; 
Operetta House, Clacton-on-Sea, September 30. 

John Martin’s Secret, drama, in four acts, by Sutton Vane; Royal Artillery Theatre, Woo!- 
wich, September 30. 

Her Wedding Day, an emotional play, in four acts, by E. T. Banzie, produced for copyright 
purposes on March 28, 1895, at Royalty Theatre, Glasgow ; New Royal County Theatre, 
Reading, September 30. 

The Bogus Agent, by Robert Batho; Assembly Rooms, Balham, October 1. 

Dione, The Canon’s Daughter, farcical comedy, in three acts; Public Hall, Gravesend, 
October 2. 

The White Cuirassier, military comic opera, in two acts, written by H. W. Simonton, composed 
by Julius Arscott; Theatre Royal, Jersey, October 9. 

The Shop Boy, absurdity, in three acts, adapted by Harry Pleon from “Peck’s Bad Boy” ; 
Alhambra Theatre, West Hartlepool, October 10. 

Wooing and Waiting, comedy-operetta, in one act, libretto by E. Lawrence Levy, music by 
Fred. W. Beard ; Moseley and Balsall Heath Institute, Birmingham, October 10. 

An Old Garden, comedy, in one act, by Hill Davies ; Theatre Royal, Brighton, October 14. 

Scots wha hae wi’? Wallace Bled, Scottish drama, in five acts, adapted and arranged by Ernest 
Stevens; Grand Theatre, Glasgow, October 15. 

Very, Very Much Engaged, one-act comedy, by John Haworth and R. C. Buchanan (produced 
for copyright purposes) ; Atheneum Halli, Glasgow, October 16. m 

My Little Red Riding Hood, play, in one act, by Josephine Rae and Thomas Sidney ; Pavilion, 
St. Leonard’s Pier, October 16. 

A Shattered Idol, a comedietta ; Colosseum, Dudley, October 18. 

The Magic Cup, opera, in two acts, words and music by Maurice Johnston; Town Hall, 
Morley, October 21. 

The Young Folks, play, in one act, by Edward Rose ; Baths Hall, Wimbledon, October 21. 

The Woman Hater, play, in one act, by G. W. Godfrey ; Theatre Royal, Manchester, Oct. 25. 

The Black Ball, comedy-drama, in four acts, by Fred D’Arcy (for copyright purposes) ; 
Theatre Royal, Bristol, October 26. ; : 

The Demon Spider, operetta for children, in one act, words by Ella Graham Simpson, music 
by Mr. W. E. Lawson ; Art Gallery Theatre, Newcastle-on-Tyne, October 29. 

Bitter Sweet, romance, in one act, by C. 8, Kitts (for copyright purposes) ; Theatre Royal, 
Bristol, October 29. 

Local Veto Villa, operatic comedy, in three acts, by Harry Dymond Stuckey ; Royal Assembly 
Rooms, Weston-super-Mare, October 30. 

The Divided Way, play, in three acts, by H. V. Esmond; Theatre Royal, Manchester, 
October 31. 

A = in Love, comedy, in three acts, by Edward Rassendyll; New Theatre, Wimbledon, 
November 1. 

The Tourist ; or, Here, There, and Everywhere, musical play, in two acts, libretto by Montague 
Turner, lyrics by Sylvia Cavalho and Montague Turner, music by Thomas Hunter ; 
Prince’s, Portsmouth, November 5. i. 

The Age of Love, play, in one act, by W. Waite Sanderson ; Art Gallery Theatre, Newcastle- 
on-Tyne, November 8. 

Trilby, burlesque, by Harry Pleon ; Lyceum Theatre, Crewe, November 9. ; 

The Cookettish Cook; or, The Area Bell Rung Too Many Times, musical mélange, by F. 
Wynne Scarlett ; Aquarium, Brighton, November 11. 

Nanette, operetta, in one act, by Kate Simpson and Elva Lorence; Grand Assembly Rooms, 
Newcastle-on-Tyne, November 12. nei 

Daphne, operetta, by Frank Huntley, music by J. Granville (produced by Birmingham 
Amateur Operatic Society) ; Kyrle Society’s Hall, Birmingham, November 16. 

La Gitana, opera, in two acts, libretto by Leslie Morton, music by Stephen Philpot ; 
Theatre Royal, South Shields, November 22. 
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The Uttermost Putin play, in four acts, by Bevis Cane (copyright performance) ; Opera 
House, Coventry, N 


ovember 23. 
A Glimpse of the World, drama, in one act, by Shirley Howlett ; Gordon Lads’ Institute, 
Stanley Road, Liverpool, November 23. 





Hew Pieces 
PRODUCED AT THE PRINCIPAL PARIS THEATRES 
FROM DECEMBER 1894 TO END OF NOVEMBER 1895. 


AMBIGU. 


Les Ruffians de Paris, drama, in six acts, by M. Maurice Drack, December 24. 

Les Gaietés de ' Escadron, review of barrack life, in eight scenes, by MM. Georges Courteline 
and Nores, February 18. 

Pour le Drapeau! melodrama, in three acts, by M. Henri Amic, music by M. Raoul Pugno, 
February 18. 

Les Deux Patries, drama, in three acts, by M. Léon Hennique, March 16. 

La Famille Martial, spectacular drama, in five acts, drawn by M. Emest Blum and the late 
Raoul Toché from Eugene Sue’s “ Mystéres de Paris,” May 4. 

Le Train No. 6, drama, in five acts, by M. Gaston Marot, June 25. 

Le Capitaine Floréal spectacular drama, in five acts, by MM. Emile Moreau and Ernest 


Depré, November 23. 
BOUFFES-PARISIENS. 

La Duchesse de Ferrare, operetta, in three acts, by M. Maxime Boucheron, music by 
M. Edmond Audran, January 25. 

L’ Ecole des Vierges, one-act pantomime, by MM. Michel Carré and Colias, music by M. Eugene 
Michel, February 22. 

La Saint- Valentin, operetta, in three acts, by MM. Maurice Ordonneau and Fernand Beissier, 
music by M. Frédéric Toulmouche, March 28. 

La Dot de Brigitte, three-act operetta, by MM. Paul Ferrier and Antony Mars, music by 
MM. Gaston Serpette and Victor Roger, May 6. 


La Belle Epiciére, operetta, in three acts, by MM. Pierre Decourcelle and Henri Kéroul, music 
by M. Louis Varney, November 16. 


L’ Araignée, one-act vaudeville, by M. Despres, November 25. 


CLUNY. 

La Cage aux Lions, farcical comedy, in three acts, by M. Léon Gandillot, March 14. 

Les Petites Brebis, two-act operetta, words by M. Armand Liorat, music by M. Louis Varney, 
June 5. 

Mam’ zelle Bémol, spectacular vaudeville, in four acts, by the late Hippolyte Raymond and 
M. Alfred Delilia, September 7. 

Coup Double, one-act comedy, by M. Edouard Noél, September 7. 

Surnuméraire, vaudeville, in four acts, by M. Maxime Boucheron, October 24. 


COMEDIE-FRANGAISE. 

Une Séparation, one-act apropos, in verse, by M. Georges Bertal (255th anniversary of Racine’s 
birth), December 21. 

Vieux Camarades, one-act apropos, in verse, by M. Albert Lambert, of the Odéon (273rd anni- 
versary of Moliére’s birth), January 15. 

Le Pardon, comedy, in three acts, by M. Jules Lemaitre, February 11. 

Les Petites Marques, two-act comedy, by M. Maurice Boniface, February 20. 

L’ Abbé Corneille, apropos, in one act, in verse, by M. Louis Tiercelin (289th anniversary of 
Corneille’s birth), June 6. 

Fidélé, one-act comedy, by M, Pierre Wolff, June 11. 

Conte de Noél, one-act piece, in verse, by M. Maurice Bouchor, June 11. 

Les Tenailles, comedy, in three acts, by M. Paul Hervieu, September 28. 

Le Faune, one-act pastoral, in verse, by M. Georges Lefévre, October 8. 

Le Fils de 0 Arétin, drama, in four acts, in verse, by M. Henri de Bornier, November 27. 


COMEDIE-P ARISIENNE. 


Mademoiselle Eve, comedy, in three acts, by “ GyP ” (Comtesse de Martel), March 4. 
Salomé, lyrical pantomime, in five scenes, by M. Armand Silvestre, music by M. Gabriel 
Pierné, March 4. 
Le Petit Lord (Little Lord Fauntleroy), piece, in three acts, adapted from Mrs. Frances 
are Burnett’s story by MM. Jacques Lemaire and Shurmann (at a matinée), 
arch 24. 
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Ceux qu'on aime, comedy, in three acts, by M. Pierre Wolff, May 7. 
Au Rez-de-chaussée, one-act piece, by MM, Maurey and Augustin Thierry fils, May 7. 
Paris- Sport, pantomime, in three scenes, by M. Charles Aubert, music by M. Bonnamy, May 7. 


DEJAZET. 
La Faute de Madame Robinet, three-act vaudeville, by the late Hippolyte Raymond and M. 
Jules de Gastyne, April 6. 
L’ Air de Paris, three-act vaudeville, by MM. Mare Sonal and Victor Gréhon, music by 
M. Francis Thony, May 10. 
Tous criminels, farcical vaudeville, in four acts, by MM. Jean Gascoyne and Paul Dehére, 
music by M. Emile Bonnamy, October 4. 


FOLIES-DRAMATIQUES. 
Nicol-Nick, vaudeville-operetta, in four acts, by the late Hippolyte Raymond and M. Antony 
Mars, music by M. Victor Roger, gy Ag 
La Perle du Cantal, three-act operetta, by M. Maurice Ordonneau, music by M. Frédéric 
Toulmouche, March 2. 
L’ Ablette, one-act comedy, by M. Maurice Ordonneau, March 5, 
Le Roi Frelon, operetta, in three acts, by M. Albert Barré, music by M. Antoine Banés, 
April 11. 
Les Yeux du Coeur, one-act piece, by M. Emile Abraham, November 16. 


GAITE. 
Panurge, comic opera, in three acts, by MM. Henri Meilhac and Albert de Saint-Albin, music 
by M. Robert Planquette, November 22. 


GYMNASE. 
L’ Age difficile, comedy, in three acts, by M. Jules Lemaitre, January 29, 
Voila Monsieur! one-act comedy, by MM. Jacques Normand and Arthur Delavigne, 
January 29. 
Les Demi-Vierges, three-act comedy, by M. Marcel Prévost, May 21. 
L’un pour U Autre, one-act comedy, by M. Adolphe Aderer, November 8. 


MENUS-PLAISIRS. 

Tout pour mon Art, one-act comedy, by M. Edgard Pourcelle, December 38. 

Marie-Souillon, piece, in five acts, by MM. Félix Marteau and Paul Verdier, incidental music 
by M. Monti, March 19. 

Les Erreurs de Colurdet, farcical comedy, in three acts, by M. Boucher d’ Argis, April 25. 

Le Mascot, farcical comedy, in three acts, by M. Alfred Delilia, June 8. 

Le Coffret, one-act comedy, by M. Julaime, August 28. 

La Pension Tochonnet, farcical vaudeville, in three acts, by MM. Eugene Hubert and 
Christian de Trogoff, October 6. 

Les Jocrisses du Divorce, comedy-vaudeville, in three acts, by MM. Ambroise Janvier and 
Marce! Ballot, October 30. 


NOUVEAUTES. 


Hétel du Libre Echange, piece, in three acts, by MM. Georges Feydeau and Maurice 
Desvallitres, December 5. 


Les Complices, piece, in three acts, by MM. Maurice Donnay and Etienne Grosclaude, 

October 16. 
ODEON. 

Au Deéclin, one-act apropos, in verse, by M. Jacques de Nittis (255th anniversary of Racine’s 
birth), December 21. 

At Home, one-act comedy, in verse, by M. Louis Legendre, December 24. 

Céliméne aux Enfers, one-act apropos, in blank verse, by M. Martel, of the Francais (273rd 
anniversary of Moliére’s birth), January 15. 

Pour la Couronne, drama, in five acts, in verse, by M. Frangois Coppée, January 19. 

Rose d’ Automne, one-act comedy, by M. Auguste Dorchain, March 4. 

Not’ Claire, ove-act comedy, by Madame Jules Barbier, April 1. 

Isora, drama, in four act-, by M. Adolphe Aderer, with incidental music by M. Véronge de la 
Nux, April 29. 

La a, one-act apropos, in verse, by M. Auguste Audy (289th anniversary of Corneille’s 
birth), June 6. 

La Vie, piece, in three acts, by M. Adolphe Thalasso, September 30. 

Les Trois Saisons, three-act comedy, in verse, by M. Henri Bernard, September 30. 

Louis XVII, bistorical enigma, in one act, by MM. Paul Ginisty and Charles Samson, 
October 17. 

Crise conjugale, three-act comedy, by M. Berr de Turrique, November 9. 

La Demande, one-act comedy, by Mi . Jules Renard and Georges Docquois, November 9. 
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. OPERA. 

La Montagne Noire, lyrical drama, in four acts, words and music by Mdlle. Augusta Holmes, 

February 8. 
OPERA-COMIQUE. 

Ninon de Lenclos, lyrical episode, in four acts, by MM. André Lénéka and Arthur Bernéde, 
music by M. Edmond Missa, February 19. 

La Vivandiére, comic opera, in three acts, libretto by M. Henri Cain, music by the late 
Benjamin Godard, April 1. 

Guernica, lyrical drama, in three acts, by MM. Pierre Gailhard and Gheusi, music by M. 
Paul Vidal, June 7. 

Pris au Pitge, comic opera, in one act, words by M. Michel Carré (after La Fontaine and 
Champmeslé’s Le Florentin), music by M. André Gédalge, June 7. 

La Navarraise, lyrical drama, in two acts, by MM. Jules Claretie and Henri Cain, music 
by M. Massenet, October 3 (produced at Covent Garden, June 20, 1894). 

Xaviére, dramatic idyl, in three acts, drawn by M. Louis Gallet from a novel by M. 
Ferdinand Fabre, music by M. Théodore Dubois, November 26. 


PALAIS-ROYAL, 

Les Ricochets de Amour, three-act comedy, by MM. Albin Valabregue and Maurice 
Hennequin, December 27. 

Leur Bonheur, comedy-vaudeville, in one act, by MM. Eugene Héros and Georges Mathieu, 
March 3. 

Le Paradis, piece, in three acts, by MM. Paul Bilhaud, Albert Barré and Maurice Hennequiu, 
April 3. 

Le Remplagant, three-act comedy, by MM. William Busnach and Georges Duval, 


November 28. 
PORTE-SAINT-MARTIN. 

Le Collier de la Reine, piece, in tive acts, by M. Pierre Decourcelle, January 30. 

La Dame de Carreau, drama, in five acts, adapted by M. Pierre Decourcelle from Messrs. 
Haddon Chambers and B. C. Stephenson’s Adelphi play, The Fatal Card, May 15. 

Messire du Guesclin, drama, in five acts, in verse, with a prologue and an epilogue, by M. 
Paul Dérouléde, October 22. 

RENAISSANCE. 

La Premiére, one-act apropos, by M. Edmond Haraucourt (commemoration of Racine’s birth- 
day), December 20. 

Magda, drama, in four acts, by Herr Hermann Sudermann, French version by M. Rémon, 
February 13. 

La Farce du Mari refondu, in one act, by MM. Gabriel Vicaire and Jules Truffier (of the 
Francais), music by M. Charles Hess, March 9. 

La Princesse lointaine, four-act piece, in verse, by M. Edmond Rostand, April 5. 

Amants, comedy, in four acts, by M. Maurice Donnay, November 5. 


REPUBLIQUE (CHATEAU-D'EAU). 


Le Tour du Monde d’un Enfant de Paris, piece, in five acts, by M. Ernest Moret, December 5. 

Le Drame des Essarts, five-act drama, by MM. Lucien Cressonnois and Charles Samson, 
February 7. 

Le Nom fatal, drama, in seven scenes, by M. Jules de Gastyne, April 4. 

Les Etoiles de Paris, five-act piece. by M. Paul Burani, September 17. 

Les Aventures de Thomas Plumepatte, piece, in five acts, by M. Gaston Marot, November 6. 


VARIETES. 
Les Pantins de Madame, three-act piece, by M. Albin Valabrégue, May 2. 
Le Carnet du Diable, fantastic piece, in three acts, by MM. Ernest Blum and Paul Ferrier, 
music by M. Gaston Serpette, October 23. 


VAUDEVILLE. 


Monsieur le Directeur, piece, in three acts, by MM. Alexandre Bisson and Fabrice Carré, 
February 12. 

Ma Femme est Docteur, one-act comedy, by M. Fabrice Carré, February 12. 

Viveurs ! comedy, in four acts, by M. Henri Lavedan, November 20, 


Tue pitch of musical sounds is determined by the rapidity with which the sound-producing 
medium communicates its vibrations to the air. According to Chladni, the human ear is 
not capable of perceiving sounds produced by fewer vibrations than 32, or more than 16,384 
per second. Two such sounds are nine octaves apart. It is said to be possible, however, to 
produce perceptible musical sounds through eleven octaves, beginning with 16 and ending 
with 38,000 double vibrations per second, though here the lower notes are mere hums, and 
the upper notes mere clinks. 
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Cheatrical, Musical, and Equestrian Obituary, 
FROM DECEMBER 1894 TO END OF NOVEMBER 1895. 


Aen, W., Comedian, March 31. 

AnpERsON, James Robertson, Tragedian, aged 83, March 3. 

ANTONELLI, Signor, Musical Conductor, January 25. 

ArmsrronG, William (Honrey), Clown, February 10. 

Arystein, Alexander, Orchestral Leader and Violinist, September 19. 

Asuer, Morris, father of Angelo Asher, Musical Conductor, September 3. 

Asxkw, John, Violin Maker, September 4. 

Aytwarp, Emily, mother of Vento, Ventriloquist, January 3. 

Bary, W. J., Elocutionist, January 5. 

Barnarp, John, Musical Conductor, aged 83, March 17. 

Barnett, Mrs. E. F. Kemble, granddaughter of Stephen Kemble, August 16, 
Bassett, Adelaide, Parachutist, August 6. 

Bawcomps, Fred, Comedian, January 20. 

Brasco, Anne Margaret, widow of David James (Belasco), Actor. 

Beiiamy, Ada (Mrs. Howard Talbot), Actress, November 29 

Benuam, Arthur, Dramatist, aged 23, September 7. 

Bernarp, Charles, Operatic Singer and Theatrical Manager, September 28. 
Bertini, Ambrose, Pianist and Composer, aged 28, December 16. 

Buiacrove, Richard Manning, Musician, aged 69, October 21. 

Buake, Joanna, wife of Adam Alexander, Actress and Vocalist, May 15. 

Biamputn, Charles, Harpist and Composer, aged 64, June 20. 

Borsset, Fred, Gymnast and Pantomimist (of the Boisset Troupe), aged 32, June 23. 
Bouton, Thomas, Actor, May 19. 

Bosco, Leotard, Manager Theatre Royal, Aston, aged 45, July 24. 

Bouvertz, Hon. Mark, Music-hall Director, February 17. 

Brian, Mrs, J. F., Actress, widow of J. F. Brian, Comedian, aged 56, January 1. 
Bucxincuam, Robert, Box-Office Keeper (30 years), Moore & Burgess, November 7. 
Bucknaui, H. W., Circus Manager, aged 33, July 11. 

Bureoyner, —, father of the Brothers Leotard, September 2. 

Burrows, Wm. Frederick (formerly of the Two Lanes), Music-hall Artist, aged 34, Dec.4. 
Burton, Henry D. (Burford), Comedian, aged 52, July 5. 

Burcner, Harry, Dog Trainer, aged 23, September 5. 

Caxcort, John F., Musical Conductor, July 23. 

Cart, Julia, wife of Dr. Carl (Banvard), Sharp Shooter, aged 33, July 16. 
Carteton, Royce (Colin Campbell), Actor, aged 36, January 14. 

Carropvs, John Tiplady, Violinist, aged 59, July 13. 

Carvatno (Mme. Miolan), Operatic Prima Donna, July 9. 

Cavenpisu, Ada (Mrs, Frank Marshall), Actress, aged 48, October 5. 

Cuaney, John, Music Hall Proprietor, April 3. 

Cuanot, Georges, Violin Maker, March 11. 

Cuarman, John, Negro Comedian (late of Lamb and Chapman), aged 59, August 27. 
Cuarces, Thomas W., Managing Director Prince’s Theatre, Manchester, aged 52, Nov. 11. 
Currorp, Harry, the Yorkshire Caterer, aged 62, August 17. 

Cooxsg, William, Musical Conductor, aged 45, July 27. 

Cooper, Clifford, Actor, aged 76, April 1. 

Coorzr, Mrs. Clifford (Agnes Kemble), widow of Clifford oom Actress, aged 72, April 3, 
Cortixet, Edmond, Dramatic Author, aged 71, Feb 

Cusuman, Corlene (Mrs. Ike Jones), of the Black Swan Trio Coloured Vocalist, Dec, 3. 
Dacrs, Arthur (Culver James), Actor, November 17. 

Darton, Mrs., wife of Sam Dalton, Comedian, November 4. 

Danvers, Thomas Ramsay, Actor, aged 37, August 31. 

Day, William Charles, distinguished Amateur, aged 73, March 6. 

Dicxens (Dickins) Fanny, Actress, March 9. 

Doser, Mrs, Francis Le Fanu, only surviving child of Sheridan Knowles, August 23, 
Dons, Dr. William, Musical Conductor and Organist, aged 80, August 17. 

Dorx, Paddy, Irish Comedian, April 23. 

Dumas, Alexandre (fils), French Dramatist, aged 71, November 27. 

Dunnar, Joe (Joseph James Stokes), December 24. 
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Dvson1, George, Dog Trainer, aged 70, October 10. 

Evxasy, J. N., B.A., Dramatic Reciter, aged 45, May —. 

kxuioTr, Otto, Acrobatic Comedian, January 15. 

Exuis, James R., Manager Theatre Royal, Leeds, aged 65, May 13. 

Exswortu, Thomas, Lessee Her Majesty's Theatre, Carlisle, aged 55, May 23. 
Farrurutt, Emily, Dramatic Reader, aged 60, May 31. 

Fecuter, Mme. (Eleonore Rabat), widow of Chas. Fechter, aged 74, December —. 
Frvpman, David, Acrobat, aged 17, April 1. 

Fenwick, Arthur, Actor, July 26. 

Fixrcuer, Emily Payne, wire of Mr. Payne Fletcher, aged 46, November 12. 
Fostsr, Charles Hubbs, American Dramatist, aged 61, August 12. 

GaTHEROOLE, John, formerly Manager Queen’s Theatre, Longton, aged 42, May 31. 
Gemutnprr, August, Violin Manufacturer of New York, aged 81, September 19. 
Gitt, Thomas, father of J. P. Gill, Comedian, December 11. 

GIOVANNELLI, Reb., widow of E. Giovannelli, Prop. of Highbury Barn, aged 74, May 13. 
GoparD, Benjamin, Musical Composer, January 10. 

Goocu, Harriet, formerly Proprietress of Princess's Theatre, aged 79, March 2. 
Gorpon, George Lash, Actor and Dramatist, March 18. 

Gorton, Francis G., Music Hall Director, December 4. 

Goss, Lady Lucy Emma, widow of Sir John Goss, Composer, aged 95, February 15. 
Goutprn, Mary, wife of Edmund B. Goulden, Proprietor Prince of Wales's Theatre, Salford. 
Grainy, Richard Corney, Musical Entertainer and Comedian, aged 50, March 16. 
Guirritus, Mrs., mother of W. H. Griffiths, aged 75, February 12. 

Gutver, James, Actor, formerly of Drury Lane and Princess's Theatres, December 3. 
Gunn, James, brother of Michael Guon, Theatrical Proprietor, September 12. 
Has, Rose, Variety Artist and Vocalist, wife of Fred Hibernia, October 28. 

Hatt, Charles King, Musician, aged 50, September 1. 

Ha.v&, Sir Charles, Musician, Conductor and Pianist, aged 76, October 25. 
Hammonp, Edward, Actor, January 22. 

Hampton, Henry, Actor, aged 45, August 11. 

Hansett, Thos., Acting-Manager Theatre Roya), West Hartlepool, aged 41, July 27. 
Harpixe, Charles, Operatic Vocalist, aged 50, July 1. 

Harris, George W., Actor and Theatrical Manager, aged 63, April 17. 

Harvey, Fred, Music Hall Comedian, aged 39, July 20. 

Hasexpen, T. J., Professor of Music, November 7. 

Hastinos, Helen (Mrs. T. H. Smith), Actress, aged 28, October 17. 


Hezxey, Frank, Clown, February 20. 
Hersert, Miss Emmott (Mrs. Elizabeth Emmott), Actress, aged 30, December 24. 


Hituarp, Harry 8., Actor, aged 34, February 16. ‘ 
Hineston, Hannah, mother of Lilian Hingston, and widow of P. Hingston, aged 77, Nov. 23. 
Hoein1 (Hodgetts), widow of Harry Hogini, Circus Performer, March 25. 

Hott, Alice, wife of Clarance Holt, Actress, aged 44, June 19. 

Houtrexp, Otto, Violinist, aged 41, May 25. 

Howargp, Cecil, Dramatic Critic, September 20. 

Howarp, James Brown (Michael Hoban), Actor and Theatre Proprietor, aged 54, May 16. 
Howe, J. A., Actor, January 11. 

Hunt, William Henry (Mus. Doc.), Composer, aged 42, December 6. 

Huntiey, Mrs. Frank, Actress, February 2. 

Jxcxs, Charles Albert, Theatrical Manager, February 12 

Jones, Lena Beatrice (of the Musical Minims), Variety Artist, aged 15, July 11. 

Keay, Arthur (of the Two Keays), Music-hall Performer, aged 32, April 13. 

Keenan, Sam, Minstrel Comedian, April 3. 

Keirn, Charles Henry, Circus Proprietor, aged 57, March 16. : 

Koster, John (of Koster & Bial’s, New York), Theatre Proprietor, New York, Mar, 22, 
Lacuner, Ignaz, Musical Composer and Violinist, aged 87, February 25. 

Lazarus, Henry, Clarionet Player, late Italian Opera, March 3. 

Leacu, Stephen W., Actor, Singer, and Composer, aged 75, August 30. [July 9. 
Leacu, Emily Sarah, wife of Gus Leach, Proprietor of Variety Theatre, Hoxton, aged 48, 
Leamorg, Florence (Florrie Palmer), wife of Tom Leamore, Variety Comedian, May 22. 
Lxcrerce, Charles, Actor, September 20. 

Lenton, J., Ventriloquist, November 9. 

Leorotp, George, Gymnast, January 7. 

Lomax, John, Retired Actor and Theatrical Manager, aged 71, June 1. 

Lorawve, Mrs. Henry (Edith Kingsley), wife of Henry Loraine, Actor, August 1. 
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Lucca, Helen (Mary Lucretia de Rivas), Actress, aged 29, September 10. 

Lusric, Auguste, French Playwright and Com r, January 24. 

Macponap, J. C., Scotch Comedian and Vocalist, aged 45, January 21. 

MARSHALL, Henry, Retired Comedian, aged 71, August 30. 

Marsa, Harry, Comedian, March 18. 

Martix, Marie, formerly of the Comédie-Francaise, February 13. 

Marrt.ry, Bob (Henry James King), of the Albert and Martley Combination, September 29. 
Masriri, ‘Sidi-El-H: idjali-Ben-Mahomed, Arab Chief and Acrobat, aged 80, October 19. 
McConne tt, C. J., Music-hall Vocalist, aged 52, March 31. 

Meracuerson, Henry George, Actor, February 10. 

Mecrose, Tom (Thomas Lamb), Negro Comedian, aged 44, October 9. 

Metvitte, Daisy, Actress, August 13. 

Meritt, Paul, Dramatist and Actor, July 7. 

Merriwew, T. J., Actor, November 14. 

Monx, C. W. Montague, Circus Performer, September 4. 

Montcavret (Debrue), Mons., Actor, aged 68, March 16. 

Moorr, C. W., Scenic Artist, aged 32, October 27. 

Morris, Ida, Serio-Comic, May 18. 

Murray, Tom, Champion Whistler, aged 40, May 16. 

Noakes, Mrs. Frances, wife of J. Noakes, Theatrical Proprietor, aged 56, April 19. 
Norton, Fleming (Frederick Mills), Entertainer, aged 59, March 30. 

Oxsertui'r, Carl Auguste, Harpist, aged 76, November 8. 

Ost, M., French Operatie Basso, aged 76, November 9. 

Ocrana (Oceana Renz), Wire Walker, aged 37, April 17. 

Pauies, Joseph, Music-hall Comedian (of Palles and Cussick), aged 45, August 12. 
Pavcmer, Langford H., Comedian, aged 28, December 10. 

Parkes, George, late Lessee Elephant and Castle Theatre, aged 68, October 16. 
Patcu, W., of Theatre Royal, Stourbridge, March 30. 

Pautina, Princess, Dwarf, Music-hall Artist, aged 19, February 15. 

Payne, Harry (of the Payne family), Clown and Pantomimist, aged 64, September 27. 
Pessarp, Hector, Parisian Dramatic Critic, July 21. 

Pickus, Little (John Scott), Circus Clown, aged 32, April 8. 

Pierce, J. H. (James Hart Glen), Music-hall Artist, January 5. 

Pigott, Edward Frederick Smyth, Examiner of Plays, aged 71, February 23. 

Poors, Annie (Mrs. Russell Craufurd), Actress and Vocalist, January 15. 

Poorer, Ellen, late Proprietress of 8. London Palace, widow of J. J. Poole, aged 49, Nov. 1. 
Porter, Stanley (Elijah Pinkes), late of Carl Rosa Company, aged 75, December 23. 
Power, Henrietta Maria, mother of Redmond Power, aged 66, July 23. 

Poynton, Frank, Comic Singer, September 10. 

Prarren, Mdme. Sydney (Catherina Josepha Pelzer), Guitar Player, October 13. 
Price, Edward, Actor, aged 55, February 8. 

QvauieEnt, Georgina, wife of Romeo Quaglieni, Sen., Cireus Proprietor, aged 47, June 11. 
Reep, Alfred German, Comedian, aged 48, March 10. 

Reep, Mrs. German (Priscilla Horton), Actress, Foundress of German Reed Ent., March 18. 
Reeves, Emma, wife of Sims Reeves, »ged 74, June 10. 

Renan, Jeanne Juliette, wife of Charles Renad, aged 34, June 2. 

Reynotps, Alfred John, Waxwork Exhibitor, aged 72, January 28. 

Ricsy, Arthur (Arthar Watson Lloyd), Actor, aged 36, November 20, 1894. 

RiGNoxp, Susan, Actress, July 16. 

Rozerts, Carrie, Serio-Comic (of Roberts & Golding), July 8. 

Ropertson, Thos, Wm. Shafto, Actor and Theatrical Manager, aged 37, May 24. 
Rocxstro, William S,, Composer and Pianist, July 2. 

Rosette, Amy (Mrs. Arthur Dacre), Actress, aged 41, November 17. 

Rovssry, Margaret, wife of Arthur Rousbey, Operatic Director, aged 48, June 7. 

Sr. Avprm, Mrs., mother of Lizzie St. Quentin, Actress and Vocalist, October 5. 
Saunpgrs, John, Dramatic Author, March 29. 

Sawyer, Frank (of Sawyer & Ellis), Variety Artist, aged 32, August 11. 

Setpon, George, Actor, aged 28, December 25. 

Suanpy, Tristram (Michael Keating), late Manager St. James’ Hall, Plymouth, Nov. 3 
Siwvey, William, Stage Manager, Adelphi Theatre, London, July 21. 

Sprrspury, Percy, Actor, aged 25, November 26. 

Sratuam, Jonathan, Acting Manager Queen’s Theatre, Manchester, aged 42, March 20. 
Stone, Thomas Frederick (of the Elliston family), April 21. 

Supp, Franz Von, Composer, aged 75, May 18. 


i. 
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Svecto, Child Violinist, aged 13, February 3. 

Swattow, John, late Circus Proprietor, aged 76, May 13. 

Swixevrne, Thomas, Actor, aged 72, November 4. 

Sytvis, Estrella, Serpentine Dancer, wife of Paulinetti, Gymnast, August 8. 

Syms, Robert John, son of Algernon Syms, March 145. 

Taytor, James, Music-hall Comedian, July 24. 

THavperG, Franceska, daughter of Lablache, widow of Thalberg, aged 84, Sept. 20. 
Tomxins, Gregory C., Lessee Victoria Theatre, Kettering, May 16. 

Tracy, Douglas (Jack Graham Lindsay), Manager Grand Theatre, Cardiff, aged 38, Mar. 16. 
Tyrrett, Kittie (Mrs. Hurry Ewins), Actress, aged 35, December 26. 

Tyrret, Ruby (Alice Staunton), Actress, February 20. 

Vacqverie, Auguste, French Playwright and Journalist, aged 76, February 17. 

Vanr.ey, Tom F., late ofGrand Theatre, Leeds, aged 49, May 6. 

Vartey, Violet, wife of Joseph Tapley, Actress, May 31. 

Varna, Elizabeth, mother of Heinrich W. Varna, Actor, October 2. 

Vittio0n, Lizzie, wife of W. Villion (of the Villion Bicycle Troupe), July 11. 

Vixine, Arthur, Music-hall Artist, January 15. 

Voxrs, George, Comedian, aged 43, October 16. 

Voxes, Victoria (of the Vokes Family), Actress, December 1. 

Voityne, Edwin (of the Two Voltynes, Bar Performers), July 3. 

Watt (Hammersley), Joe, Phantoscope Proprietor, aged 29, May 5. 

Wa us, Ellen, mother of Mrs. Lancaster-Wallis, March 4. 

Warp, Alfred William, Tank Performer, December 7. 

Wap, Evelyn, aged 32, May 9. 

Wuee ter, H., Theatrical Lessee, late of Theatre Royal, Weymouth, April 19. 

Wuirre, Laura, wife of Leonard White, Proprietor of Waxwork Exhibition, aged 24, Oct. 3. 
Wrener, Wilhelm, Violinist, aged 56, January 6. 

Wiutson, Rev. Alex. M., Prof. of Music (uncle of Mrs. Mannon, actress), aged 51, Jan. 11. 
Wiceteswortn, Mary G., wife of Hugh Wigglesworth, Entertainment Man., 28, June 5. 


Worxmay, John William, Acrobat (of the Angelo Troupe), June 17. 
Wrwnpuaq, R. H. S., Comedian, late Lessee of T. R., Edinburgh, aged 80, Dec. 16. 
Yarnowp, Anna Maria, widow of George Yarnold, Comedian, aged 80, January 8. 


THEATRES IN THE UNITED KINGDOM. 


AserDarE—Empire Theatre, W. Evans. 
Public Hall, W. Smithson. 
AserpreN—Her Majesty’s, R. Arthur. 
Apgrystwitsh —- Pareezer Hall, Herr B. 
Pareezer. 
Accrineton—Prince’s, J. B. Ormerod. 
Avpersnot—Theatre Royal, C. Sounes. 
Asuton-unpeR- Lyne—Theatre Royal, W.J. 
and C. E. Revill. 
Aston—Theatre Royal, Chas. Barnard. 
Bacup—Royal Court Thea're. 
Barnstey—Royal, Company. 
Public Hall, Corporation. 
Barrow-1n-Furness— Royalty Theatre, 
Hugh Robertson. 
Batu—Royal, William Lewis. 
Beprorp—Corn Exchange, Corporation. 
Bepminster—Town Hail. 
Brtrast—Royal, J. F. Warden. 
Betrsr—Public Hall, Joseph Pym. 
Berwick-on-T weep—Queen’s Rooms. 
Bexuiii-on-Sea —York Hall, Geo. Howes. 


J. Hibell. 
Brrxenneap—Royal, Jno. Riley. 
Theatre Métropole, Jno. Riley. 
Brrmincuam—Royal, C, Dornton. 
Prince of Wales’s, Captain Rodgers. 
Grand Theatre, J. W. Turner. 
Queen's Theatre, Clarence Sounes. 


Bishop Avucktanp—Eden Theatre, Arthur 
Jefferson. 
Bracksurn—Royal, Harry Yorke. 
Prince’s, Jno. Ersser. 
Biackroo.—Her Majesty's Opera House, 
W. Holland. 
New Grand, T. Sergenson. 
P. O. W. Theatre. 


| Brrta—Royal, A. Jefferson. 


Botton—Royal, Company. 
Boortz — Muncaster Theatre, 
Pennington. 


Messrs. 


| Boscompe—Grand Theatre, A. Beckett. 


Bournemoutu—Theatre Royal, Mrs. H. 
Nash. 


| Braprorp—Royal, John Hart. 


Prince’s Theatre, H. Pullan. 


| Baiguton— Royal, Company. 


Gaiety, Company. 
Eden, J. A. Botham. 
Aquarium Theatre, Company. 


| Brisroc—Prince’s Theatre, J. M. Chute. 
Buston—Theatre Royal, W. F. Clarke and | 


Royal, Ernest Carpenter. 
Bromizey, Kenr-—Grand Hall, W. Morton. 


| Burntey—Gaiety Theatre, T. Culeen. 


Victoria Opera House, W. C. Horner. 
Burton-on-Trent —St. George’s Theatre, 
John Wood. 
Bury (Lancashire)—Theatre Royal, F. W. 
Purcell. 
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Bury Sr. Epmunps—Theatre Royal, C. H. 

Nunn. 

Campripce—New Theatre, W. B. Redfern. 
Carpirr—Royal, E. Fletcher. 

Grand Theatre, Clarence Sounes. 
Caruiste—Her Majesty's, Mrs. Ennis 

Lawson. 

CastieForpD—Theatre Royal, C. Gadsby. 
Cuatuam—Opera House, Miss S. Thorne 
Cuetmsrorp—Corn Exchange, Company. 
Cuevrennam—Theatre, C. Chappell. 

Corn Exchange, Secretary. 
Curster—Royalty, J. W. Carter. 

Musie Hall. 
CuesterFigLD—Theatre Royal, E. Darbey. 
Cuortey, Lancs.—Grand Theatre, Geo. 

Testo Sante. 
Coatsrince — Theatre 

Watson. 
Coicurester—Royal, Mr. Charles Mac- 

dona. 

Cotne—Theatre Royal, Gerald Harding. 
Consett-—Theatre Royal, R. J. Brodie. 
Corx—Opera House, Company. 
Coventry—Opera House, W. Bennett. 
Crapiry Heara.—Theatre Royal, Com- 
pany 
Crewre—Lyceum, Company. 
Croypon—Royal, Roberts, Archer, and 

Bartlett. 

New Grand T., Batley & Linfoot. 

Public Hall, W. H. Pusey. 
Daruincton—Royal, Tom Jennings. 
Darwen—Royal, Ernest Carpenter. 
Derpy—Grand Theatre, F. W. Purcell. 

Lecture Ball. 

Dewssury—Royal, S. A. and W. Robinson. 
Doncaster—Royal Opera House, J. W. 
Chapman. 
Doveras—Grand, A. Hemming. 
Bijou. 
Dover—Town Hall. 
Dupin —Gaiety, M. Gunn. 

Queen’s, E. Jones. 

Leinster Hall, M. Gunn. 
Dupiey—Colosseum, J. Maurice Clement. 
Dumrries—Theatre Royal, Messrs. A. and 

P. Milton. 

Dunpre—Her Majesty’s, R. Arthur. 
DunstasLe—Corn Exchange. 


Royal, Easton 


Easrsnourne—Royal, Roberts, Archer & Co. 
Devonshire Park, A. Standen Triggs. 
Epissurcu—Lyceum, Howard & Wyndham, 
Lim. 
Royal, Howard & Wyndham, Lim. 
Operetta House, Company. 
Epmonton —Theatre Royal, C. Bowman. 
Enrietp—Bycullah Atheneum, Secretary. 
Exeter—Theatre Royal. 
FoLkEsTonE— 
Pleasure Gardens 
Rowland. 
GarnsborovecH—-Royal Albert, R. Kirk. 


Theatre, 


| Gr. YarmovurH— 








A 


Garston—Theatre Royal, J. Hargreaves. 
GATESHEAD-ON-TyNe —Queen’s Theatre, Mr. 
Weldon Watts. 
Grascow—Grand, Ernest Stevens. 
Princess's, R. Waldon. 
Royalty, Howard and Wyndham, Lim. 
Theatre Royal, Howard and Wyndham, 
Lim. 


| Groucester—Royal, Madame Ilma Norina. 


Royal Albert, C. W. Poole. 
Goore—Royal, C. Bromley. 
GrantHamM—Theatre Royal, H. J. Sinelaire. 
Gravesenp—Public Hall, T. Smith. 
al, J. W. Nightingale. 

Aquarium, J. W. Nightingaie. 
GreEenock—Royal, Alexr. Wright. 


| Greenwich—Morton’s Theatre, W. Morton. 


Griuspy—Prince of Wales's, H. J. Curry. 
Gurrnsey—sSt. Julian’s Hall, W. Rousby. 
Hauirax—Grand, Chas. Clucas. 

Royal, Otto C. Culling. 


| Hantey—Royal, C.G. & G.F. Elphinstone. 


Hart iepoot (West)—Royal, T. Kirtley. 
Gaiety, Thornton & Snowdon. 
Alhambra, Thornton & Snowdon. 


| Hastines—Gaiety, Company. 


Hererorp—Theatre Royal, E. B. Shenton, 
Huppersrietp—Royal, S. A. and W. 
Robinson. 


| Hurt—Royal, W. Morton. 


Grand, Company. 


| Hype—Royal, Mrs. Harriet Ellis Russell, 


ILtxeston—Theatre 


Royal, 
Clarke. 


H. Vincent 


| Inverness—Royal, Cameron Burgess. 


Ipswich— Lyceum Theatre, W. G. Fisk. 

Jarrow-on-Tyne—Roya],Hugh Robertson. 

Jersey—Royal, Wybert Rousby. 

Keicutery—Queen’s, E. Darbey. 

KippERMINsTeR—Theatre Royal, Clarence 
Sounes. 


| Kipwe_ty—Town Hall.’ 
| Kitmarnockx—Caledonian Theatre, 


Jno. 
Lawson. 


Kixa’s Lynn—Theatre Royal, R. Wardale. 


| Lancastger—Atheneum, H. Wilkinson. 
| Leamineron—Royal, Hy. Dundas. 
| Lesps—The Grand, Company. 


Royal, Walter Reynolds. 


| Leicester—Royal, W. Revill. 
Duruam—Assembly Rooms, T. Rushworth. | 


Royal Opera House, J. A. Winstanley. 
Lreich—Theatre Royal, J. Dewhurst. 
Lerru—Princess’s, Lieut. Julian Malvern. 
Licurietp — St. James’s Hall, Herbert 

Larkin. 


| Luwertck—National Theatre, R. Ferguson. 


Royal, R. Fogerty. 
Lixcorn—Theatre Royal, Rass Challis. 
Masonic Theatre. 


| LiverPoor— Adelphi, Frank Wilson. 


Court, Carl Rosa Company (Ltd.). 

Rotunda, Company. 

Prince of Wales's, Capt. Wombwell 
and H, B, Nelson. 
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LiverPoor—continued. ‘ 
ShakespeareTheatre,E]lisBrammall, jr. 
Grand Opera House, Messrs. Heath. 
Stanhope Theatre, Butler Stanhope. 

Lianpupro—St. George’s Hall, B. Wood- 

cock. 

Lianetty—Royalty, J. E. Noakes. 

Lonpon—Adelphi, A. and 8. Gatti. 
Avenue, William Greet. 

Britannia, Mrs. S. Lane. 

Comedy, J. Comyns Carr. 

Court, Arthur Chudleigh. 

Covent Garden, Sir Augustus Harris. 

Criterion, Chas. Wyndham. 

Daly's Theatre, A. Daly. 

Drury Lane, Sir Augustus Harris, 

Duke of York’s—I’. Wyatt. 

Elephant and Castle, Mr. D’Esterre. 

Gaiety, Company. 

Garrick. John Hare. 

Globe, W. S. Penley. 

Grand, C. Wilmot. 

Haymarket, H. Beerbohm Tree. 

Lyceum, Sir Henry Irving. 

Lyric, Horace Sedger. 

Lyric, Hammersmith, A. Phillips & Son 

Novelty Theatre, Perry and Tomsson. 

Olympie, Sir A. Harris. 

Opera Comique, Miss Nellie Farren. 

Parkhurst, Holloway, J. R. Perfect,jun. 

Pavilion, Company. 

Prince of Wales's, Syndicate. 

Princess’s, Mrs. Gooch. 

Royalty, Miss Kate Santley. 

St. James’s, George Alexander. 

Savoy, D’Oyly Carte. 

Shaftesbury, J. Lancaster. 

Standard, A. Melville. 

Strand, J. 8. Clarke. 

Surrey, George Conquest. 

Terry's Theatre, Edward Terry. 

Vaudeville, Weedon Grossmith. 

Victoria Theatre, Bayswater. 

West London Theatre, Bailey & Oliver. 

Métropole Theatre, Camberwell, J. B. 
Mulholland. 


Roya) Aquarium, Company. 

Crystal Palace, Company. 

St. George's Hall. 

Princes’ Hal! 

Ladbroke Hall, Notting Hill. 

Kilburn Theatre Royal. 

Richmond Theatre Royal, F. C. Mouflet. 
Battersea, Queen’s. 

Borough Theatre, Stratford, Albt. Fredericks. 
Ealing, Lyric Theatre, T. J. Phillips. 


Lonponperry—Opera House, J.F.Warden. | 


Lowgstorr—Publie Hall, Wm. Catchpole. 
Lvron—Town Hall, Corporation. 

Maccies¥ietp— Royal, Miss Violet E. Greg. 
Marpenneap—Grand Hall, Frank Richard- 


son. : 
Town Hall, Jno. Kick. 
Marmstone—Corn Exchange. 


7 


| Mancuester—Comedy, J. Pitt Hardacre. 
Prince’s, Company. 
Queen’s, R. Flanagan. 
Royal, T. Ramsay. 
St. James’s Theatre, R. Flanagan. 
Marcatr—Royal, Miss Sarah Thorne. 


| Mertuyer Typrin 


Theatre Royal, Will Smithson. 
Mexsorovucu (Yorks.)—Prince of Wales’s 

Theatre, Mrs. C. T. Livesey. 
Mippirsprovex— Royal, Messrs. Imeson. 
Mippieton—Theatre Royal, John Morgan. 


| Mortey—New Town Hall, Geo. Fennick. 


Neatu—Assembly Rooms Theatre, J. W. 
Robinson. 

Star Theatre, J. E. Noakes. 
Netson—Grand Theatre, John Barker. 
NerwcasTLE-vpon-Tyne—Royal, R. Arthur. 

Tyne, Company. 

Art Gallery Theatre, Barkas & Son. 

Amphitheatre. 

Newport (Mon.)—Royal Victoria, J. Rowe. 

Newton Aspsot—Alexandra Hall. 

New Swinpon—G.W.R. Mechanics’ In- 
stitute, H. J. Southwell. 





NorrHampron—Opera House, T. P. 
Dorman. 


| Norru Suretps—Royal, A. Jefferson. 


Norruwicu—Central Theatre, B. Goulden. 


Norwicu—Royal, Fred. Morgan. 
| yal, g 


NorrincHam—Royal, H. C. Beryl, 
Grand, J. B. Mulholland. 
Nungaton—New Theatre Royal, W. H. 
Thomas. 


| OrpHamM—Royal, L. Courtenay. 


Colosseum, T. Whittaker. 


| OpensHaw— Harte’s Theatre, C. Harte. 
| Oxrorp—New Theatre, Company. 


Paistsy—Paisley Theatre, J. H. Savile. 
PeckHamM—Public Hall, W. L, Dowton. 


| Perra—City Hall. 


PererBorovucu—Theatre Royal, A. Darville 
Vernon. 

Priymovuru— Royal, C. F. Williams. 

Grand Theatre, H. E. Reed. 

Pontypripp— Royal Clarence, Trenchard 
and Jones. 

Portu—Town Hall Theatre, A. Perring 
Price. 


| Portsmoura—Royal, J. W. Boughton: 


Prince’s, J. W. Boughton. 


| Preston—Royal, Wm. Johnson. 


Prince’s Theatre, W. Sawyer. 
Rapcuirre—Pavilion Theatre. 


Ramscate—Amphitheatre, George Sanger. 


Reapinc—New Royal County Theatre, 
Mr. H. B. Ormsby Trench. 
Reppirch—Public Hall, T. E. Field. 
Ruyt—Operetta House, Hubert O'Grady, 
Rocupatr—Royal, F. W. Purcell. 


| Rorernam—Koyal, E. Darbey. 


Ruesy—Town Hall, Company. 


| Runcorn—Royal, H. W. Craddick. 


Public Hall. 
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Rype—Theatre Royal, Ellis Miller. 

Sr. Heten’s—Royal, Wallace Revill. 

Satrorp—Prince of Wales's, E. B. Goulden. 

Regent Theatre, Hardie Von Leer and 

Gordyn. 

Sa.issury— County Hall, Mr, A. Whitehead. 

SALTBURN - By - THE - Sea—Theatre, A. T. 
Griffin. 

ScarsorovcH—Aquarium, W. Morgan. 

Theatre Royal. 

Szanam Harpour—Royal, A. C. Harrison. 
Suerriztp—Royal, Wallace Revill. 

Alexandra Theatre, Company. 

City Theatre, Alex. Stacey. 

Surprey, Victoria Hall. 

Surewssury—Royal, Mrs. Maddox. 

Srrrtincrourne --Town Hall, G. W. Bowes 

Sovrnampron— Prince of Wales's, Messrs. 
Gordon and Plowman. 

Sovursrort— Winter Gardens, J. Long. 

Pavilion. 
Sours SHIELDs- 

don. 
SpennymMoor—Cambridge Theatre, Harding 
Thomas. 
Starrorp — Lyceum, 
Basing. 
Sratypripce—Grand, Percy Warlow. 
Srocxrort—New Royal, W. J. Revill. 
Srockton-on-Txes—Royal, Morell, 
Mouillot, & Watts. 

Exchange Hall, E. H. Dodgson. 
Srourpripce— Alhambra, Mrs, Patch. 
Srratrorp—Royal, A. Fredericks. 
SrratForp-on-Avon—Memorial Theatre. 
Svupspury—Victoria Hall, Company. 
ScunpERLanp—Avenue, Chas. E. Machin. 

Theatre Royal, C. E. Machin. 
Swanszea—New Theatre, A. Melville. 

Royal Opera House. 
Tavuntron—London Assembly Rooms. 
TrignmoutH—M ‘Bryde’s Assembly Rooms, 

A. M'‘Bryde. 


-Royal, Mrs. L. M. Snow- 


Sidney Herberte 


MUSIC HALLS 


AseRDEEN— People’s Palace,LivermoreBros. 

Alhambra. 

Asuton—Tivoli, J. Brierly. 
Grand Illuminated Grotto, Fred. 
Creese, 

Cropper’s Varieties, G. H. Cropper. 
Barrow-1n-Furness— Empire, J. A. John- 

stone, 

Star Harmonic, Robert Bell. 
Baru—Lyric, Geo. Harrington. 
Bretrast—Alhambra, W. J. Ashcroft. 

Star, Dr. Redmondi. 

Empire, Company. 
Birxenneap—Argyle, D. Grannell. 


| Warsatt—St. George’s Theatre, 
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| Trensy—Royal Gatehouse Assembly Rooms, 
TopmMorpEn— Theatre Royal, W. M: anning. 

| Torqvay—Theatre Roval, R. Smerdon. 

| Trowsrmee—Town Hall, T. 8. Hill. 
Waxertrtp—Royal Opera House, B. Sher- 

wood. 
Haldane 
Crichton. 

Grand Theatre, W. H. Westwood 

Watisenn-on-Tyne— Royalty Theatre, W. 
Cawthorn. 

Warrixeton—Court, Milton, Johnson and 
Potter. 

Theatre Royal. 
Warrrrorp—Theatre Royal, Corporation. 
Wepnessury— Theatre Royal, E. Darbey. 
Weston-super-Mare—Victoria Hall, W. 

Cornwall. 
Weyrmovrn—Jubilee Hall, E. Wheeler. 

Theatre Royal. 

Wuirny— West Cliff Saloon, Hy. Walker. 
Wuirenaven —Royal, Clark and Wood. 
Wipnes—Alexandra, Charles Pell. 
Wican—Court, Jno, Worswick. 

Theatre Royal, H. J. Worswick. 

Wixeienvn—Theatre, Foyers, Reichardt, 
& Auld. 

Winpsor—Theatre Royal, Alfred Fox. 

Wotvernampron—Grand Theatre, E. 
Bull. 

Star, H. C. Hazlewood. 

Wootwicu—Royal Artillery 
Sergt. Swinerd. 

Worcsrster—Royal, W. Gomersal. 

aaa 2" gears s Opera House, Clark 
and W 

Theatre Royal, Smith & Barnes. 
Wortuinc—Theatre Royal. 

Wrexnam—St. James's Hall, J. Edgar. 

Public Hall, F. S. Coppack. 

Yorx— Royal, Messrs. Waddington. 


H. 


Theatre, 


IN THE UNITED KINGDOM. 


Birmincuam—Gaiety, C. Barnard. 

Curzon Hall, G. Beech. 

Masonic Hall, G. Beech. 

Ladywood Palace, J. H. Cruise. 

Empire, Company. 
Bracksuen—Lyceum, E. H. Pag 
Bracxpoor—W inter Gurdens, W. * Holland. 
Botron—Victorin, Boardman’s Breweries, 

Limited. 

Grand Theatre of Varieties, Company. 
Braprorp—People’s Palace, A, Roberton. 

Jollity. 
Bricuton—Alhambra, Company. 

Empire, Company. 

West Pier Pavilion and Royal Pavilion. 
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Bristor—Tivoli, Company. . 
People’s Palace, Livermore Bros. 
Empire, Geo. Harrington. 

Burniey— Empire, Company. 

Bury (Lanc.)—Empire, G. Openshaw. 

Carpirr—Empire, Company. 

Panopticon, Company. 
Cuatruam—Barnard’s, L. Barnard. 

Gaiety, Wilton Ford. 
Coucuester—Guiety Palace, J. P. Gill 
Coventry—Empire. 

Dersy—Empire, F. Gale. 

Devonrport—Empire Theatre, S. Roberts. 

Dover—Royal Clarence, C. Stewart. 
Pheenix Music Hall, Joe Cheevers. 

Dvusiiw—Star, D. Lowrey. 

Dunpee—People’s Palace, Livermore Bros. 

Eprxsurca—Empire, H. E. Moss. 

FarnsorovcH—North Camp Varieties, Geo, 

Thomas. 

Garston— Palace. 

Grascow—Scotia, Company. 

Gaiety, Company. 

Britannia, Mr. W. Kean. 

People’s Palace, Company. 
Gravesenp—Grand Varieties, A. Thiodon. 
Great Griuspy—Theatre Royal, C, Wool- 

house. 

Empire, Hy. Hague. 

Golden Fleece. Mrs. Lawrence. 
Harirax—Public Hall. 

Hantey—Grand Circus, H. L. Boswell. 
Empire, Ernest Carpenter. 
Harmsworta (Yorks.) — Empire, 

bourne and Davenport. 

Hastinas—Pier Pavilion, J. D. Hunter. 
Pablic Hall, Company. 

Pavilion, West Pier, Mr. Val. Marriott. 
HupprrsrieLp—Rowley’s, J. W. Rowley. 
Hvurxr—Alhambra Palace. 

Empire, H. T. Downs. 
Hypr—Brunswick Music Hall, Tom White. 
Itxeston—Queen’s Palace, J. Trueman. 

Poplar, C. Bunyan. 
Inverness-—Music Hall, Edwd. Todd, 
Jarrow --Cireus of Varieties, Barrasford 

and Varah. 

Kxricuisy—Burlington Music Hall, Geo. 

Scaife. 

Oddfellows, Mrs. J. Scott. 
Leeps—Princess’s, C. Weldon. 

City Varieties, T. H. Dunford. 

Coliseum, Company. 
Leicester—Empire, Reeves and Verdo. 

Floral Hall, J. H. Clarke. 

New Tivoli, Company. 
Liverroor—Haymarket, F. Willmott. 

Park Palace, J. 8. Childs, 

Westminster, M. Montgomery. 

Paddington, J. Kiernan, 

Parthenon, Geo. Atkinson. 

Roscommon, J. Hurgreaves. 

Royal Palace, M. Montgomery. 

Star, Fineberg and Lees, 


Ley- 


Morizay — Victoria 


LiverPoot—continued. 
Alexandra, Company. 
Empire, W. Saxton. 
St. James’s. S. Hague. 
Loxpon—Alhambra, Company. 
Albert, Charles Relf. 
Arches, Messrs. Gatti. 
Bedford, Tom Maltby. 
: Cambridge, Will. Riley. 
Canterbury, Company. 
Collins's, Herbert Sprake. 
Eastern Empire, Henri Clark. 
Empire, Company. 
Foresters’, W. Lusby. 
Gatti’s, Messrs. Gatti. 
Grand Hall, Clapham, Company. 
Hammersmith, A. Phillips and Son, 
London Pavilion, Company. 
London, E. S. Barnes. 
-Marylebone, Hy. Hart. 
Metropolitan, Henri Gros, 
Middlesex, J. L. Graydon. 
Oxford, Company. 
Palace of Varieties, Company. 
Paragon, Company. 
Parthenon, Greenwich, A.A. Hurley. 
People’s, Peckham, A. F. Lovejoy. 
Queen’s, Poplar, Comprny. 
Raglan. 
Royal, Messrs. Brill and Ellis. 
Sadler’s Wells, Wilmot & Freeman. 
Sebright, G. English. 
South London, Company. 
Standard, T. S. Dickie. 
Star, J. Hart. 
Tivoli, Company. 
Varieties, Hoxton, Leach and Kirk. 
Victoria Coffee Palace, Company. 
Washington, G. W. Moore, senr. 
Loneton—Star, Madame Fevre, 
Mancuester—People’s, T. B. Burton. 
Palace, Company. 
Grand, E. H. Jones. 


~ Mansrretp—Pavilion, Wm. Butler. 
| Marcate—Hall-by-the-Sea, Geo. Sanger. 


MippLessrouscH—Prince of Wales’s, Geo. 
Hearse. 


Oxford Palace, E. J. Weighell. 
Empire, Mr. Alvo. 


Music Hall, Geo. 
Tennick. 

Neata—Gwyn Hall, Prince of Wales's, 
Mrs. M. Johnson. 

NewcastLe-on-Tyne— Empire 
Company. 

Olympia, Company. 
Newport, Mon.—Empire, Company. 
Norraampron— Empire, F’, Macnaghten. 
Norwicu—Connaught, Mrs. E. Whyley. 
NorrincuamM—The Palace, Carl Brennir. 

Victoria Hall, E. B. Cox. 
OrpHam—Gaiety, Ball and Heywood, 

People’s, J. H. Wood, 


Varieties, 
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Prymovru—St. James's, Messrs. Livermore 
Bros. 
People’s Palace, Livermore Brothers. 
PortsmourH—Empire Palace, Company. 
People’s, Mr. F. Pearce. 
Reapinc—Pavilion, Phil Ray. 
Rocupare—Cireus of Varieties, Messrs. 


Smith, Lee, and Hargreaves. 

Rotuerxam —Drill Hall. 

Clarence, Jno, Birch. 
People’s 


St. HeEten’s Frank 
Tarbuck. 
Satrorp—Bridge Music Hall, Peter Kelly. 
L. & N.W. Hotel Concert Hall, Mrs. 
8. A. Higham. 
Sanpoatry—Alhambra, John Maltby. 
Empire, Company. 
SHerrieLp— Empire, Company. 
Grand Music Hall, H. Johnson. 
Suietps (South)—Thornton’s, Allen and 
Barrow. 


Palace, 


Sovrnampron— York Pavilion, Mark Lorne. 
Philharmonic, J. J. Plowman. 
Sovurnrort-——Cambridge Hall. 
Srocxron-on-Trrs—Grand, Shaw & Batty. 
SunDERLAND—-People’s Palace, Livermore 
Bros. 
Swansea—Empire, Company. 
TamwortTH—Tait’s Palace. 
TewkeEsspury — Philharmonic, 
Watson. 
WakerFrEeLp — People’s 
Hebden. 
Wican—Empire Palace, W. 
Murray. 
Wotvernampron —Empire, E. C. Yeates. 
Woortwicnh—Barnard's. 
Workincton—Theatre Royal, Smith and 
sarnes. 
Yorxk—Palace. 


Guy and 


Empire, Will. 


E. Royal 


Tue first Dublin theatre of note was the famous Smock Alley Theatre. Its site is now 
occupied by the church of SS. Michael and John, which was erected in 1815. The vaults 
of the church used for the interment of the dead originally formed the pit of the playhouse. 
The Smock Alley Theatre was built by John Ogilby, who succeeded in obtaining the office 
of Master of the Revels in 1661. But that the drama flourished at a very early date in 
Ireland is shown by the existence of a theatre before this in Werburgh Street, which was 
also owned by Ogilby. In 1790 it ceased to be a theatre, for the newer Theatre Royal in 
Crow Street had thrown it into the shade. 


A FAVOURITE play throughout the Mikado’s empire is that of “ The Forty-seven Ro-nins,” 
which is a historicul drama founded on fact. It would occupy many weeks in its representation 
were it given in its entirety, so the custom is to present two or three acts at a sitting, and 
even these occupy so long a time that the performance lasts all day. People usually make 
up their party beforehand, and go together at seven o’clock in the morning to the Shintomiza 
(New Riches Pavilion), or some equally famous theatre, and take all their meals at their 
seats, so that no portion of the entertainment shall be missed. The interest is never allowed 
to flag, judging from the wrapt expression on the thousand or so faces one sees around, in 
spite of the extraordinary duration of the show, and of the fact that the poetical imagery 
of the dramatist is frequently far above his audience. 


A very Smatu Hovse.—* The smallest house,” said an old actor when asked for his ex- 
perience in this respect, “the absolutely smallest house I ever knew was at Coaltown, in the 
sister colony. I won't tell you what piece was up, because as I played the star part, you 
might chip in with your confounded cynicism and fit a cause to the effect differing from the 
one I choose to give—but let it suffice for me to say that it was a bitterly cold, windy night, 
the gas device in front of the theatre being blown out as often as we re-lighted it, and volleys 
of iey sleet rattling on the galvanised iron roof of the verandah like handfuls of shot, None 
of us anticipated a large audience ; indeed, we were quite prepared for a small one ; but when 
it came to ringing-up time, and after allowing a few minutes longer, I peeped through the 
trou judas in the curtain and saw only one solitary individual, in the stalls, I confess I was 
staggered. However, it did not take me long to determine bow the situation was to be 
faced. Stepping in front, I addressed our audience as follows:—‘ My dear sir, we are very 
glad to see you as representing the intellect of Coaltown, or, rather, such portion of the 
intellect as even equinoctial gales and a thermometer somewhere near zero cannot deter from 
asserting itself, but, as I think you will agree with me, even as one swallow does not make a 
summer, neither does a single spectator constitute an audience. Hence, if you have no objec- 
tion, we will postpone the performance until to-morrow night.’ ‘Quiteso, Mr. Beecham,’ called 
out the gentleman. ‘Then,’ I continued, ‘if you will kindly apply at the office on your way 
out, your money will be returned to you; and, further, if you will step into the parlour of the 
Anthracite Arms, next door, I will meet you anon, and shall be delighted if you will join me 
in a glass of something hot.’ ‘ With pleasure, sir,’ came the reply, and a few minutes later 
we met as suggested, and—well, I rather fancy the one glass of ‘something hot’ was multi- 
plied, without a miracle, into a substantial skinful, and paid for, my boy, by me. The cream 
of the affair, however, was not skimmed until next morning, when I said to Blank Dash, our 
treasurer, ‘You gave that gentleman back his money last night, of course?’ ‘Money!’ 


? 


cried Blank, * he came in on an order ! 
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THE ERA _ALMANACK ADVERTISER. 


SPECIALLY Foreign. Banknotes, Gold, 
RECOMMENDED and all Securities 


BY “THE ERA.” Exchanged at Current 
Rate. 


~ NUMISMATISTS. 
HANDS &CO.,| Dealers in Old Coins. 
Charing Cross Railway Station, |] BONDS AND STOCKS 


London, W.C. BOUGHT FOR CASH. 


COLOURS FOR 
SCENIC ARTISTS. 


All the above specially prepared dry, and ground in 
Water, at reduced prices. 


FINEST QUALITY GUARANTEED. 


Lists and Prices forwarded on application. 


J. H. SIMPSON & CO., 


Colour and Varnish Manufacturers, 
LONDON ROAD, SOUTHWARK, SE. 


Terecraruic Appress—“ KNOTTING, LONDON.” TreLePHone Numper—4728. 
rr 


CHARING CROSS 
- CG TURKISH BATHS. 


J. & H. wav) 
ii Gentlemen’s Entrance, NORTHUMBERLAND AV 
arate Baths for Ladies. 
Entrance, Northumberland Passage, Craven Street, Strand. ; 
H PRONOUNCED TO BE THE FINEST IN EUROPE. 
Admission, 7 a.m. to 7 p.m., 38. 6d. ; after 7 p.m., 28. 


And at LONDON BRIDGE, ALDGATE, EDGWARE ROAD, and BROAD STREET, City. 


PROSPECTUS POST FREE 
K 
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LICENSED VICTUALLERS’ SCHOOL, 
UPPER KENNINGTON LANE, LONDON, SE. 
Es‘ablished 1803.) . ' [Enfranchised 1857. 
ATRONS = 


HER MAJESTY THE QUEEN. 
H.R.H. THE PRINCE OF WALES, 





Tis Institution clothes, maintains, and educates 250 children of deceased or 
distressed Licensed Victuallers, at a cost of £7,500 per annum. 2,694 children 
have been admitted since its foundation. Duly qualified children are eligible 
at 7 and remain until 15. 
GENTLEMAN'S LIFE SUBSCRIPTION ... .. £10.10s. 4 Votes. 
Lapy’s Lire SuBscriprion ... ee sa, a a? ee 
ANNUAL SUBSCRIPTION A i, .. £1. ls, 1 Vote. 


Subscriptions and Donations are earnestly solicited, and will be very thank- 
fully received at the Offices of the Institution, 127, Fleet Street, London ; or by 
the Bankers, Messrs, Goslings and Sharpe, 19, Fleet Street, London. 

JOHN PRATT, Governer. 
EDWARD GRIMWOOD, Secretary. 


INCORPORATED SOCIETY OF LICENSED VICTUALLERS, 


127, FLEET STREET, LONDON, EC. 
Established 8th February, 1794. ] [ Incorporated 3rd May, 1836. 


Memper’s ENTRANCE FEE a si £10. 10s. 


Amonc the benefits in active operation is the distribution of NEARLY NINETY 
POUNDS WEEKLY, in allowances of 5s. 6d. to 12s., to 270 aged and distressed 
Members of the Society. 

From the establishment of the Society to September last the sum of £361,513. 4s. 
has been distributed in weekly allowances to aged and indigent Members. The 
amount paid on this account during the last year was £4,692. 12s. 6d. 


JOHN PRATT, Governor. 
EDWARD GRIMWOOD, Secretary. 


LICENSED VICTUALLERS’ ASYLUM, 
ASYLUM ROAD, OLD KENT ROAD, LONDON, SE, 


Consists of 170 Separate Houses, Chapel, Chaplain's Residence, Board and Court Room, Library, &c., erected 
upon Six Acres of Freehold Land, necessitating an expenditure of nearly £10,000 PER ANNUM. A weekly 
allowance of 5s. is also granted to the whole of the 121 Candidates seeking a home in the Asylum. 

Founded 1827. Incorporated 1842 and 1884, 


Patron—HIS ROYAL HIGHNESS THE PRINCE OF WALES, K.G. 


c Many recipients of the Society’s benefits have enjoyed a happy home in the Institution fora QUARTER OF A 

ORNTURY, and received, in the aggregate, weekly allowances during that long period to the amount of FIVE 

HUNDRED POUNDS. Annual Subscriptions of One Guinea or upwards are most earnestly solicited. 

; Chairman—Mr. GEORGE WYATT, Offices and Stores, 8, East Harding Street, Shoe Lane, E.C. 
Secretary—ALFRED L. ANNETT, 17, New Bridge Street, B.C. 
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THE ERA ALMANACK ADVERTISER. 





FOR BOXES, TRUNKS, BAGS, AND PACKING CASES, 


At LOWEST PRICES, apply to 


Fj] J. F. JENINGS, 


er Manutacturer, 


28 & 30, SOUTHWARK STREET, BOROUGH, S.E. 


Established 1867. 
TIN AND ZINC-LINED CASES TO ORDER ON SHORTEST NOTICE. 
WARDROBE BOXES as supplied to DRURY LANE, ADELPHI, and other Theatres. 














ESTABLISHED 1851, 


BIREHBHBBECKHK BANE, 
SOUTHAMPTON BUILDINGS, CHANCERY LANE, LONDON. 
TWO-AND-A-HALF per CENT. INTEREST allowed on DEPOSITS, repayable on demand. 


TWO per CENT. on CURRENT ACCOUNTS, on the minimum monthly balances, when 
not drawn below £10). 


STOCKS, SHARES, and ANNUITIES purchased and sold. 
SAVINGS DEPARTMENT. 


For the encouragement of Thrift the Bank receives small sums on deposit, and allows Interest monthly on 
each completed £1. 


BIRKBECK BUILDING SOCIETY. BIRKBECK FREEHOLD LAND SOCIETY. 


HOW TO PURCHASE A HOUSE HOW TO PURCHASE A PLOT OF LAND 
FOR TWO GUINEAS PER MONTH. | FOR FIVE SHILLINGS PER MONTH. 
The BIRKBECK ALMANACK, with full particulars, post free. 










FRANCIS RAVENSCROFT, Manager. 





























CORNS! BUNIONS!! NAILS!!! 


And all Diseases of the Feet successfully treated, without pain, by Mr. GARDNER, 
Skin Specialist and Practical Chiropodist, 85, Regent Street, W. 


Highest surgical testimonials (Sir Wm. Jenner, \c.) Also testimonials from the Prime Minister, Bishop of 
London, H.R.H. Prince Christian, &c. CORN, BUNION, and Chilblain Ointment absolutely cures gouty 
and all painful affections of tender feet, soft corns, stiff and enlarged toes and joints, &c, Post free, 15 stamps. 

Gardner's “‘ Perfection’’ Toilet Soap possesses a peculiar charm, as it beautities and soothes the 
most tender skin. Its use ensures delicacy ot complexion, guards against wrinkles, and keeps the skin always soft 
and delicate. A wonderful sense of ease follows the use of Garaner's Perfection Toilet Soap when employed in 
bathing tender feet. Post free, 1s, per tablet, or perfumed with exquisite Otto de Rose, 2s. 6d., post free. 


““KHOOSH,” THE KING oF BITTERS. 


A Never-failing Appetiser and Promoter of Digestion. 


WONDERFUL WITH ALL WINES, SPIRITS, &c. 


CHARACTERISTIC TESTIMONIAL FROM MR. LIONEL BROUGH. 
To the “ Knoosn” Birrens Coy. 
GENTLEMEN,— a , - : 
Many years ago I gave a testimonial for a Patent Medicine, in which I had great belief. The result was 
I got nearly worried out of my life about it. If I wore new boots, a new coat, new gloves, or even put On a 
smile, I was immediately asked if “that was wy aniseed smile,” or “ my testimonial smile,” or my “ balsam boots.” 
This became so tiresome that I determined never to give a chance again. However, I will for once depart 
from my resolution, and say how thoroughly I believe in your Bitters, For some years, now, I have used them 
in almost everything I drink ; the same is done by all the members of my family, and whether it is we come of 
a healthy stock, or whether it is your Bitters, we have all been singularly well ; even if this is not the case, we 
like it very much, and wy side»oard is never without a bottle. Yours very truly, 
(Signed) Liong. Broveu. 


KHOOSH BITTERS, 
From all CHEMISTS, STORES, WINE MERCHANTS, GROCERS, &c. London Depdt,117, HOLBORN, E.C. 





THE ERA ALMANACK ADVERTISER. 


SHIRLEY & THROWER, 
16 & 17, CRANBOURN STREET (Corner of Charing Cross Road), 
THEATRICAL & GENERAL BOOT MAKERS. 


EsTaBuisHep Firry Years. 





A LARGE ASSORTMENT OF WALKING BOOTS AND 
SHOES IN STOCK. 
Weppinc ORDERS ATTRNDED To AT SHORT Notice. 


MAKERS OF THE GENTLEMEN'S “ WEST- 
END BOOT,” HAND-SEWN, WHOLE 
GOLOSH, BUTTON OR LACE, 21s. 


Diagrams for Self-Measurement and Shape sent on application. 


[LONG WAISTED. A GREAT SUCCESS 
THE LONG WAISTED. ~~ 


200 DOZEN OR 2,400 PAIRS OF THIS 
CELEBRATED MAKE ALONE 
delivered this season in London per Day. The great question of the 
day with all Ladies is the Fashion in Corsets, which grows year by 
year, until our Special Artistes have produced corsets for every , 
type of figure. 


IZOD’S CORSETS: ore cnt on scientific’ principles, * 
with a precision of accuracy formerly unknown, 

S' ‘draw, Latics’ attention to their Long-Waisted 
Corsets, which have been designed by .their British and Foreign 
Artistes, which are the best the world produces. 

The Ladies’ Tailors always reconnmend these cclebrated goods for 
the elegance with which they set off a tailor-made dress. and create’ a 
long waist and graceful figure. ‘They are madic in a variety of qualities, 
and are beautiful and imexpensive, . Every pair stamped on busk 
Iz90's Lens, | AISTED, and also.on lid of the box. 

rapers and Ladies’ Outfitters in Europe, India, 
Canada, United States, Australia, the whole of the, British Colonies, 
and throughout the world. 


WRITE FOR OUR SHEET OF 


=. IZOD & SON, “in 
Cc. . BOSTOCK 


THEATRICAL = ("ti") 
COSTUME 
BASKETS, 


As supplied to the Principal Theatres 
: and Companies on Tour. 
GARRICK STREET, COVENT GARDEN, W.C. 
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Send jor HEWETSONS ILLVSTRATED FVRNISHING GVIDE 
| Showing, HOWTO FVRNISH fort /50-00L£300-0 00% 5000-0 &:. c. 
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ALL FURNITURE exceeding £2 in value CARRIAGE PAID to any Railway Station in Gt. Britain. 
CARVED OAK Grandfather's Clocks, 8-day movement, from £9. 10s. 


HEWETSONS, TOTTENHAM COURT ROAD, LONDON. 
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LAMBERT, 


Goldsmiths, Jewellers, 8 Silversmiths. 


LARGEST COLLECTION OF PRESENTATION AND 


SHOCOND-BAND PLATA 
IN THE WORLD. 


10, Il, & 12, Coventry St., London, Ww. 


PICTURE FRAMES. 
H. MORELL 


(ESTABLISHED 38 YRARS), 


17 & 18, Great St. Andrew Street, Bloomsbury, W.C., 
Importer and Manufacturer of all kinds of 
PICTURE FRAMES AND ROOM MOULDINGS, 
CARVER, GILDER, AND MOUNT CUTTER, 


Having the Largest Stock in the United Kingdom, and a large staff of Experienced Work men, 
is able to execute all Orders at the Lowest Rate with dispatch. 
Send for Pattern Book, containing all the Newest Designs, 106 pages, Post-free for Six Penny 
Stamps. Estimates given. Telegrams, “ Rabbitry, London.” 


> Taae 


166M, , (668, 225M,287 M, 552, 6I6 M, 6I6B, 909 M, \ 
; ” 985 (oblique '. FinePoints- 163.166, 287, 808 909. < 


ae -PANTEGHNIGON COMPANY 


(LIMITED), 
194, TOTTENHAM COURT ROAD, LONDON, W. 


FURNITURE, 
THe BEDFORD | SCENERY, 
Company, ime) MUSICAL INSTRUMENTS 
AND 
aa PROFESSIONAL WARDROBES 
CAREFULLY PACKED FOR REMOVAL & WAREHOUSED. 
PROSPECTUS AND HBSTIMATES FREE. 
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WHELPTON’S VEGETABLE PURIFYING PILLS. 


THE BEST FAMILY MEDICINE. 
Recommended for Headaches, Bile, Indigestion, and 











wieipion $ 
Heating —. 


and all Skin Diseases—these Pills being 
a direct 











PURIFIER 


OF THE 











Pills or Vintmeut sold in Boxes, price 7$d., 1s. 1 d,, and 2s, 9d., by 

G. WHELPTON & SON, 3, Crane Court, Fleet Street, London, 
And all Medicine Vendors at Home and Abroad. Sent free by 

Post in the United Kingdom for 8, 14, or 33 Stamps. 





THE WAVERLEY PEN. 


me ee 6d and {s —s 
ns Mele ead ah et tat 1 ' 
Patt as) 


. They are a treasure.” Per Box. Writes 100 words with one dip 
Standard. of ink. 


WAVERLEY WORKS, BLAIR STREET, EDINBURCH. 
SAMPLE BOXOF ALL THEIR PENS 1/1¢BY POST 


FLYING “J” PEN. 














Mr. Henry Starter is the greatest Detective of the present age.— Viae Press. 


DETECTIVE OFFICES (SLATER’S). 


FOR WATCHING SUSPECTED PERSONS 
AND MAKING SECRET ENQUIRIES, 
| i 3 f E Cc a | V a BY EXPERIENCED FEMALE AND 
MALE DETECTIVES OF ALL AGES 

OFFICES a aon ; 


_SLATERS 





ConsuLTaTions Free. 








| 
Pree cE = 


Apply, Write, Wire, or Telephone. 
HENRY SLATER, Manager, No. 1, BASINGHALL ST., LONDON, E.C. 


Telephone No. 202. Telegra bie Address, “ Distance, London.” 








“FOR THE BLOOD IS THE LIFE.” 


CLARKE’S ‘ateo BLOOD MIXTURE 


Is warranted to cleanse the blood from all impurities from whatever cause 

arising. For Scrofula, Scurvy, Bad Legs, Eczema, Skin and Blood 

Diseases, Pimples and Sores of all kinds, its effects are marvellous. It is 

the only real specific for Gout and Rheumatic Pains, for it removes the 

cause from the blood and bones. Thousands of wonderful cures have been 

effected by it. In bottles, 2s. 9d. and 11s. each, of Chemists everywhere. 
BEWARE OF WORTHLESS IMITATIONS, 
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THE ERA ALMANACK ADVERTISER. 


INVALUABLE TOILET REQUISITE FOR RESTORING WEAK AND FADED HAIR TO STRENGTH 
AND LUXURIANCE. 


-OLDRIDGE’S 
BALM OF 
COLUMBIA 


(ESTABLISHED 1821) 


SX 


Is the best and only certain remedy ever discovered for preserving, 
strengthening, beautifying, or restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 


And preventing them turning grey. Price 3s. 6d., 6s., and 11s. per bottle. 
Sold by all Chemists and Perfumers, and at all the principal Stores. 


For children it is invaluable, as it forms the basis of a magnificent head of 
hair (its action rendering it perfectly applicable and safe when used with the 
tenderest infant). It is free from all poisonous ingredients, and does not con- 
tain anything of a greasy nature to soil the head-dress. 


9 ; Quickly correct 


ha ce. OS ae Tae 2 all eres 
| Cd remove all obstruc- 
ay tions, and relieve 

0 I 7 Fe the distressing 

o symptoms so pre- 


valent with the 


\ ee 
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5 ee ) three times the quantity), 
of all Chemists. 


BEWARE OF IMITATIONS 

EF'OR, FE WEA La ESS pwiiovs a worrnsss 
Towle’s Pennyroyal and Steel Pills for Females will be sent anywhere on receipt 
of 15 or yn by the Maker, E. T. TOWLE, Chemist, NOTTINGHAM. 


GROSSMITH’S PRIZE MEDAL 
ARTIFICIAL EYES, LEGS, ARMS, and HANDS. 


"S$ PRIZE MEDAL ARTIFICIAL LEGS—with patent action Knee and Ankle Joints—enable 
the ere ah. ah. or ride with ease and comfort, wherever amputated. They are lighter in weight, leas 
nsive, and more durable than any self-acting Leg hitherto introduced, and are worn by Ladies and Children 
with perfect safety. They were awarded the highest medals at the London and Paris Great International Exhi- 
bitions, and pronounced by the Surgical Juries to be “excellent in manufacture, well constructed, and on a 
TH THE PRIZE MEDAL ARTIFICIAL EYES have now been brought to the greatest perfection, and are so 
easy of adaptation that they are fitted in a few minutes, without pain or operation, in any case where sight has 
t : lost. The colours are perfectly matched, and a movement obtained precisely in accordance with the action 
of the natural eye. They are the only Artificial Eyes which have been awarded Prize Medals at the Great 
International Exhibitions of London, Paris, and Dublin. 


Adares o MR. GROSSMITH, Manufactory, 110, STRAND, W.C., LONDON. 


BESTABLISHED 1760. 7 
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THE ERA ALMANACK ADVERTISER. 


JOHN DAVIS & COMPANY, 


255 and 256, 


TOTTENHAM COURT. ROAD, LONDON, W. 
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THEATRE CHAIRS 
in or variety. 


Prices on application 


JOHN DAVYVIS ABS? COMPANY. 
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THE CELLULAR DRESS. SHIRT. 


PRICES, 5s. 9d., 6s, 6d., 7s. 6d., 8s. 6d., and 10s, 6d, 
This Shirt is made of Patent CELLULAR Fabric, 
with fittings of best linen, It is invaluable for evening 
wear, as it gives perfect ventilation, combined with 
freedom from dangers of chill and cold, to which the 
wearers of the ee longeloth shirt are liable, 


CELLULAR AERTEX C1 CLOTH is composed of 
small cells, in which the air is enclosed, and warmed 
by the heat of the body. A perfect non-conducting 
layer is thus formed next the skin. Owing to the 
CELLULAR constraction, this cloth is much lighter 
and better ventilated than ordinary Fabrics, yet is 
quite as warm, much healthier, and is easier to wash. 
CELLULAR AERTEX CLOTH is made in Cotton, 
Silk, Silk and Cotton, Silk and Wool, and Merino. . 


lUustrated Price List of full range of Cellular Goods 
for Men, Women, and Children sent Post Free on 
Application, 


Lonpvon 
ROBERT SCOTT, 14 and 16, * POULTRY, E.C.; 


OLIVER BROS., 417, OXFORD STREET, W.; 
And Agents in all Towns in the United Kingdom. 
See Price List for Nam:s, 


For COUGHS, COLDS, ASTHMA, BRONCHITIS. 
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THE CELLULAR DRESS SHIRT. 
PRICES, 5s, 9d., 6s. 6d., 7s. 6d., 8s. 6d., and 10s, 6d. 
This Shirt is made of Patent CELLULAR Fabric, 
with fittings of best linen. It is invaluable for evening 
wear, as it gives perfect ventilation, combined with 
freedom from dangers of chill and cold, to which the 
wearers of the onion lye longeloth shirt are liable. 


CELLULAR AERTEX C1 CLOTH is composed of 
small cells, in which the air is enclosed, and warmed 
by the heat of the body, A perfect non-conducting 
layer is thus formed next the skin. Owing to the 
CELLULAR construction, this cloth is much lighter 
and better ventilated than ordinary Fabries, yet is 
quite as warm, much healthier, and is easier to wash. 
CELLULAR AERTEX CLOTH is made in Cotton, 
Silk, Silk and Cotton, Silk and Wool, and Merino, . 


lUustrated Price List of full range of Cellular Goods 
for Men, Women, and Children sent Post Free om 
Application, 
Lonpvon: 
ROBERT SCOTT, 14 and 15, POULTRY, E.C.; 


OLIVER BROS., 417, OXFORD STREBT, W.: 
And Agents in all Towns in the United Kingdom. 
See Price List for Namvs. 


For COUGHS, COLDS, ASTHMA, BRONCHITIS. 


Dr. J. COLLIS BROWNE'S 
CHLORODYNE 
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complexion : 
clear. FOR REDNESS, ROUGHNESS, 
TOILET. @¢. 


dd. « tablet. In White, Pink, and Cream Tints, 
s. 90d, per box. _ 
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